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This study aims to investigate and assess the translatability of English profanity into 
Arabic subtitles from a pragmatic perspective. The study argues that English 
swearwords pose a translation challenge within the English-Arabic context. English 
swearwords are also thought to be unnatural when translated into Arabic. 
 
The researcher has watched and videotaped three American movies replete with 
plenty of profanities. The movies, which made the corpus data, were shown on 
MBC2, MBC4 and MBC Action in the period from March to April, 2010. The 
researcher has, therefore, extracted and categorised samples of English swearwords 
according to their occurrence in the ST. The researcher has accordingly analysed 
twenty eight samples of the exchanges crucially the English sound tracks, varying in 
situation and context, against their Arabic subtitles.  
 
The analysis tackles the samples from a descriptive translation studies point of view 
following House’s (1974) model of translation assessment mainly from a pragmatic 
perspective. The study focuses on subtitling as its core topic and reviews concepts and 
constraints of subtitling cultural and lingual related issues depending on the thoughts 
of some translation scholars, not as exceptions, like; Gottlieb, Delabastita, Schwartz, 
Karamitroglou, who interestingly research in audiovisual translation (AVT). Analysis 
guides many conclusions about translation strategies that translators within the limits 
of this study. These strategies include deletion, substitution, generalisation, reduction, 
etc.  
 
The study comes to conclude that translation loss is inevitable in AVT and especially 
in the translation of English swearwords into Arabic subtitles. Translation owes to the 
systematic diversity the English and Arab cultures in terms of beliefs, traditions and 
linguistic values. In addition, the study reveals that swearwords in Arabic subtitles 
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In this chapter we aim to give an overview of the general theoretical background regarding 
translation concepts on which the present study rests. We quote definitions for swearing 
and profanity according to their probable contexts and usages. It also investigates the 
momentum that the audio-visual Translation (AVT) has gained in the Arab world. 
Moreover, the chapter handles interlingual and cross-cultural issues in translation, 
especially within the English-Arabic context. Finally, translation strategies and standards 
of subtitling receive due attention. 
   
Since the Quran is considered as the major reference of both Arabic and Arab culture, 
quoting its verses will enhance our arguments regarding the significant role of translation 
in creating interactional communication. In fact, Allah, the Almighty has created the world 
with a diversity of things, among which is multilingualism in that He, the most Merciful 
says 1 اﻮﻤﺴﻟا ُﻖﻠﺧ ﮫﺗﺎﯾآ ﻦﻣَوت َﻦﯿِﻤِﻟﺎ َﻌْﻠﱢﻟ ٍتﺎ ﯾﻵ َﻚ ِﻟَذ ﻲ ِﻓ ﱠنِإ ْﻢُﻜِﻧاَﻮ ْﻟَأَو ْﻢُﻜِﺘَﻨِﺴ ْﻟَأ ُفﻼﺘﺧاو ضرﻷاو  (And among His 
[Allah’s] Signs is the creation of the heavens and the earth, and the difference of your 
languages and colours. Verily, in that are indeed signs for men of sound knowledge.2) Man 
has been forever demanding and practicing interlingual communication for many reasons 
that range from simple personal interaction to more complicated varieties of socialisation 
i.e., business, politics, trade, tourism, education, media, academics, etc. Here, translation 
appears to initiate the interlingual communication between foreigners as person-to-person, 
reader-to-writer or viewers-to-movie interactions. However, inter-lingual and cross-
cultural interaction has necessarily become part of everyday life in the era of globalised 
space which brings foreign movies home with an AVT mode – subtitles. Meanwhile, 
competing satellite channels broadcast a variety of foreign language speaking films, say 
                                                
1 (Surat Ar-Rum (30). Verse: 22 
2 Khan and Al-Hilāli’s (1419 H.- 1998) translation. 
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English, that most of Arab audience are unable to appreciate unless they are translated into 
Arabic. This is what we call the individual-home-needed translation that appears due to the 
widespread filmic materials on TV satellite channels and in the form of DVD (digital video 
disc) or CD (compact disc) releases to which viewers are attracted. Consequently, a new 
foreign audience, though they are away from the original context, is keen to watch foreign 
movie translated into their tongue. In words of Chiaro (2008: 241): 
The process of globali[s]ation coupled with technological progress continually allows more people 
to easily access vast quantities of sundry texts [where] translations and translators appear to be 
increasingly stepping into the global limelight. 
 
This situation of global interlingual communication also explains the crucial work of 
subtitlers as interlingual and cultural mediators between foreigners. So, we claim that 
subtitlers are expected to face sensitive and rather troublesome linguistic and cross-cultural 
aspects in translating English profanities into Arabic subtitles for instance. In view of that 
and since subtitling is a written device that brings a movie in the language of foreign 
viewers, subtitlers should manipulate profanities as much as possible. This is because 
“swearwords seem more unacceptable when written, in particular, in subtitles, than when 
spoken, probably because written words seem more concrete and hard to deny than oral 
utterances” (Chen, Ch. 2004: 138).  
  
Subsequently, broadcasting corporations are obliged to have their foreign shows and 
movies translated into the target audience language so that inter-cultural understanding can 
be attained. In this regard, Mimó (1998: 29) verifies that “all language communities are 
entitled to access to intercultural programmes, through the dissemination of adequate 
information, and to support for activities such as […] translation, dubbing, post-
synchronisation and subtitling.” Mimó argument indicates that translation, which is meant 
to facilitate interlingual and intercultural communication, is taken as a human right. 
  
On the fact that Arab media traditionally prefers subtitling to other modes of AVT − 
dubbing, voiceover, etc (see Gamal, 2008: 3), subtitling becomes the core issue of the 
present study. Gottlieb (1992) as cited in Shuttleworth and Cowie (1997: 161) says “for 
reasons of tradition subtitles tend to be favoured [in] Egypt and throughout the Arab 
world.” Similarly, Gamal (2008: 2-3) claims that subtitling is preferred over other modes 
of AVT due to economic and technical considerations. Yet, we claim that subtitling is 
favoured in the Arab world on national attitudes to preserve the spirit of classical Arabic 
though subtitles are made in Modern Standard Arabic (MSA). In that, “MSA is a 
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simplified form of classical Arabic, and follows the same grammar” (Basata and Al Daoud, 
2009: 191). MSA, which is the only Arabic form of writing in the modern Arab World, can 
work as a lingua franca for Arabs who speak various local colloquial dialects. It is to say 
that, although “colloquial Arabic […] remains practical and more acceptable by the same 
speech community […], it lacks the unifying elements that may serve as means of social 
interaction in the Arab World” (Rammal: 1997). Accordingly, English movies should be 
subtitled in MSA so that the Arab audience, who speak a wide range of colloquial dialects 
rather obscure to other Arab communities, can easily access to and comprehend. 
 
Subtitling seems to retain its dominance over dubbing within the Arab AVT especially 
from English into Arabic. The researcher has randomly watched a range of foreign filmic 
materials mostly English speaking series and shows translated into Arabic. These series 
and shows are broadcast on the Saudi MBCs in addition to Egyptian, Syrian, Moroccan, 
Lebanese, Tunisian channels, etc. BY tracing of such Arab satellite channels’ shows, we 
can claim that most English movies and programmes are subtitled into Arabic. Moreover, 
some religious Arab satellite channels; like Iqra’1 and Majd2, broadcast some of their 
Arabic prime-time shows subtitled into English. Iqra’ channel, for example, subtitles into 
English Sheik Arifi’s programme ‘Nihayet el Alam’ [lit. End of the World]. In addition, 
Majd TV displays Arabic recitations of the Quran with the Arabic script and the English 
interpretations on the screen. In addition, some documentaries, prime-time-TV talk shows; 
e.g., MBC4’s shows ‘Opera’ and ‘The Doctors’, for example are provided with Arabic 
subtitles. So many other foreign TV-cooking shows on ‘Fatafeat’3, i.e. ‘Martha’s Kitchen’ 
are also subtitled into Arabic. We can consequently argue that Gottlieb’s (1992) claim 
concerning the preference of subtitling is consequently more eligible for translating 
English movies and shows into Arabic.  
 
Nonetheless, dubbing into Arabic has recently been gaining a considerable significance 
within AVT. Dubbing, in which “the foreign dialogue is adjusted to the mouth movement 
of actor in the film” (Dries, 1995 as cited in Shuttleworth and Cowie, 1997: 45), is 
introduced here only within the macro prospect of AVT in the Arab world. Díaz-Cintas 
(2003: 195) also defines dubbing as the process of: 
                                                
1 A Saudi Arabic based TV satellite channel specialised in Islam-related programmes.. 
2 A TV satellite channel based in Saudi Arabia and of interest in the Quran. 
3 A new Cairo-Dubai-based satellite channel specialised in broadcasting cooking shows. 
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replacing the original soundtrack containing the actors’ dialogue with a TL recording that 
reproduces the original message, while at the same time ensuring that the TL sounds and the actors’ 
lip movements are more or less synchronised. 
  
The researcher finds necessary to note that dubbing is favourable in translating Turkish and 
Spanish series usually dubbed into the Syrian or the Lebanese dialect, or into MSA on 
occasion. Other examples show some Asian movies dubbed into MSA. In a French-Arabic 
context, some Arab channels like LBC and the Maroc TV 2M either subtitle or dub French 
films. As for cartoons, dubbing captures most Arabic translations of cartoon movies. These 
dubs are mostly made into MSA and exceptionally into some local Arabic dialects like the 
Egyptian. Such movies are usually shown on MBC3, Spacetoon, Children Nile Channels 
among many others. 
 
Meanwhile, it is arguable that the year 2010 has witnessed the birth of a new era in the 
world of Arabic AVT. The newly established era witnesses that some Arab broadcasting 
corporations like the MBCs and Abu Dhabi have recently – during the first third of 2010 
started to display Indian movies dubbed into Kuwaiti Arabic in addition to English 
speaking movies with Syrian or Egyptian Arabic dubs. Lately, MBC1 has introduced 
Persian series dubbed into Arabic. Dubbing some English and Indian movies makes shift in 
the Arab AVT and adds to the momentum that dubbing has been gaining throughout the 
last few years. Meanwhile, the MBCs especially MBC2 and MBC4 have been actively 
promoting a campaign for dubbing against subtitling. The advertisement launched during 
the early of April, 2010, redirects audience attention away from subtitles in order to create 
a pro-dubbing attitude among the Arab audience. The advertisement is designed to insist 
that subtitles distract the viewers from the movie or show events as they lose parts of the 
movie while following subtitles on the screen. However, it seems for the researcher that 
some Arab channels intend to limit the use of MSA in mass media and to intensively apply 
spoken dialects instead. 
      
Since we attempt to assess the translation of English profanities into Arabic the terms 
translatability and untranslatability receive due attention. The term translatability is the 
opposite of untranslatability as the occurrence of any of the two rejects the other’s (Pym 
and Turk, 1998: 273). In this context, Pym and Turk (1998: ibid) argue that “translatability 
[…] as the capacity for some kind of meaning to be transferred from one language to 
another without undergoing radical change.” In addition, the two concepts refer to the 
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degree to which a word, phrase or text can be translated into a foreign language 
(Shuttleworth and Cowie 1997: 179).  
   
Delabastita (1990: 97) argues that “translation process in mass communication plays a very 
effective role in both the shaping of cultures and the relations between them”, as such 
subtitling amongst other forms of AVT, mainly subtitling, is expected to bridge the gap 
between people of diverse cultures and languages. In this regard, Kapsaskis (2008: 42) 
demonstrates that “the role of subtitling is to facilitate access to audio-visual products in a 
foreign language.” In the words of Schwarz (2002), meanwhile says: 
It appears obvious that subtitles are for an audience who could otherwise not understand the film. 
Their main aim must be clarity and ease of reading. At the same time, however, the superimposed 
text must be shown as discreetly as possible, so as not to interfere too much with the action on the 
screen.  
 
Whitman as cited in Martínez-Sierra (2010: 122) claims that “any film is the mirror of the 
culture in which it folds.” Similarly, Petit (2004: 25) notes that:  
Media plays an important role in this age of globalisation and global communications. The 
introduction and subsequent boom in satellite television, plus the internet, has made the world a 
much smaller place, allowing different peoples, culture and languages to interact more frequently. 
The “screen” is a primary vehicle for this interaction and as a result, the audio-visual translator has 
an increasingly important role to play.  
 
Such global mixture of languages, cultures and ethnicities therefore obligate translators to 
carefully consider the essence of the cultures to or from which they translate. Since English 
and Arabic contradict with regard to rendering English swearwords into Arabic subtitles, 
translators seem to play a crucial role on linguistic, sociopragmatic and cultural aspects. In 
this sense, Gadacha (1998: 42) claims that: 
Although all the countries across the world are closely connected and therefore dependent on 
each other in every respect, cross-cultural communication remains the most problematic area in 
translation. Even genetically-related languages continue to diverge over time. Consequently, 
the translator must strike some balance whether at the level of content, expression, or sound 
effect.   
 
Cultures, which reflect the reality of people, appear to inevitably depict their customs, 
beliefs, traditions and means of expressing feelings, attitudes, etc. Nida (2001: 13) 
perceives “culture, as the totality of beliefs and practices of a society.” Nevertheless, the 
world appears to have diverse cultures of which values are not easily transferred. It is 
consequently thought that translating English profanities or swearwords into Arabic is a 
topic of question. For example, the translators are expected to make adaptation, 
manipulation or change on their effort to render the ST with the least loss in the TT. The 
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translation procedures depend on cultural related factors like censorship. Another factor to 
think of is the capacity of MSA to allow the occurrence of such linguistic expressions. 
    
We can claim that the degree of cultural difference influences translating from one 
language into another and hence the strategies for which subtitlers opt when undertaking 
their task. Correspondingly, Neves (2004: 119) demonstrates that: 
Subtitling behaves like any other form of translation: the greater the culture divide, the greater 
the risk of translational shift, and possibly the greater the need to render interactional moves as 
well as narrative structuring dialogue. 
 
Similarly, Cronin (2009: 24) states that despite “the use of […] subtitling to deal with 
international distribution in a multilingual world, it does not eradicate the continued 
presence of language and culture difference.” Referring to cross-cultural interpretation of 
verbal offensiveness of profanity, Baker (1992: 234) clarifies that: 
Different cultures […] have different norms […] about what is not a ‘taboo’ area. Sex, religion, 
and defecation are taboo subjects in many societies, but not necessarily to the same degree 
within similar situations. 
  
Respectively, believing that the world cultural diversity takes place and makes a 
substantive difference in translation, Schwarz (2003) claims that:  
Although more and more concepts are shared and understood between different cultures, there 
are still many terms and expressions which reflect the morals and values of a particular culture 
and have no true equivalent in the TL. To deal with these cultural terms successfully, a 
translator has to be not only bilingual but also bi-cultural. One of the most difficult areas in 
[…] television series, is the use of bad language or swearwords. The first step for the translator 
is to recognise the term and understand how ‘bad’ it is. 
 
In an English-Arabic context, it seems that subtitles themselves make a primary shift in 
that ordinary, spoken English dialogues are rendered in the form of MSA subtitles. With 
this in mind, it is thought that formal language conventions are unable to transfer what an 
everyday dialect does. Accordingly, Neves states that uttering taboos (i.e., swearwords) in 
a spoken discourse is less aggressive than writing them down (2005: 219), or putting them 
at the bottom of screen in the format of one- or two-line subtitles. Therefore, we can claim 
that translation loss seems much more potential if subtitlers intend to manipulate the ST’s 
offensive words for instance in accordance with the TT’s linguistic and cultural 
conventions.  
 
Furthermore, Neves (2004: 119) says “across wider culture gaps, more of the interactional 
information may get lost if only the essence of the message is subtitled.” With regard to 
subtitles, since much of SL sound tracks are eliminated or adapted in the TL subtitles on 
the basis of verbal or nonverbal channels of meaning (Gottlieb 2004: 86), the ST conveyed 
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message into the TL appears to lack much of the original’s. As a result, subtitlers 
necessarily condense the translation in the TT. Here, Gottlieb either attributes 
condensation to the reading speed a given audience bears to do as people’s speaking ability 
is a bit faster than their capacity to read efficiently or due to “oral features prone to 
condensation are also stylistically important ones like colloquialisms, slang, cursing, 
pragmatic particles and repetitions” (2005: 51). 
 
Because subtitling is the integration of many elements in that meaning is conveyed through 
verbal and nonverbal audiovisual channels, translators appear to consider cross-cultural, 
linguistic and contextual aspects in addition to other techniques of subtitling (Gottlieb, 
1998: 245). On that, Ramière (2006: 152) demonstrates that: 
Language and culture are deeply intertwined, and translators obviously do not translate 
individual words deprived of context, but whole texts which are culturally embedded and based 
on a community of references predictably shared by most members of the source culture – thus 
creating ‘moments of resistance’ for translation. Since it brings cultures into contact with one 
another, translation for […] the audio-visual world in general, raises considerable cross-
cultural issue. 
 
This verification of Ramière is claimed to cover the translation of English profanity into 
Arabic as to be taken within context but not as isolated items. The word ‘fuck’, for 
example, should not be taken as an independent word and should not be also translated the 
same if it originally occurs in various contexts where it is uttered for different purposes. 
The following examples show how the word ‘fuck’ is translated the same though it occurs 
in different situations. The two examples below show that the word ‘fuck’ is used in (a) to 
insult the addressee whereas in (b) it is used as an interjection. Nevertheless, the translators 
provide the same rendition in Arabic – ًﺎﺒﺗ.   
 (a)      Example 
TT: ST: 
ﻚﻟ ًﺎﺒﺗ ،ﻚﻟ ًﺎﺒﺗ  
  
ﻚﯾﺪﻟ تﺎﺗﺎﺒﺛإ ﺔﯾأ ﻲﻨﻤﮭﯾ ﻻ  
ﺐﺒﺴﻟا فﺮﻌﺗأ  
(Negotiator: 1998)                         
Hey, fuck you! Huh fuck you.   
 
Fuck you, I don’t give a fuck what kind 
of evidence you got. You know why? 
  
    Example (b) 
 ST:        TT:   
- Come here! Bring her. 




-ﺎھﺮﻀﺣأ   
-ﺎﻨھ ﻰﻟإ ﻲﻟﺎﻌﺗ  .  
 
- ًﺎﺒﺗ  
-) نﻮﺟ(  




1.1. Profanity and Swearing 
1.1.1 Definition and Conceptualisation 
As it is mentioned above, profanity and swearing are used interchangeably throughout this 
study to avoid repetition. These concepts of irreverent connotations and obscene 
denotations usually indicate foul, vulgar or indecent forms of offensive language relatively 
vary within interlingual-cultural contexts where foreign norms, morals and values are 
perceived to clash, or even to overlap sometimes. It is to state below some terminology 
taken from dictionary surveys and concepts given in other socio-pragmatic and 
sociolinguistic resources. 
  
Swearing, which is obscene or taboo in origin, has many other related terms that reflect 
verbal aggression. Profanity, for example is taken as a negative perspective within the 
whole sense of obscenity and taboo. Profane expressions are markedly used to blame, 
insult or curse some people in a given situation. However, they also harm others beyond 
that situation, usually readers, viewers or casual passersby. Profanity usually includes 
blasphemy, obscenity, swearwords, etc. Accordingly, the following lexicons will establish 
a range of theoretical conceptualisation in relation to swearing and profanity. 
       
First, according to The Random House Dictionary of the English Language: Unabridged 
Dictionary (1973: 1148) profanity is “characterised by irreverence or contempt for God or 
sacred principles or things; irreligious” or “to treat anything sacred with irreverence.” 
Whereas swearing is the “use [of] profane oaths or language as in imprecation or anger or 
for mere emphasis” (ibid: 1436), a swearword is “a word used in swearing or cursing; a 
profane or obscene word” (ibid). Then, profanities like swearwords express pejorative 
attitudes speakers either assume towards other people or react to certain events. 
  
Second, Longman English Dictionary (1990: 1122) explains that “profanity refers to 
negative or offensive disrespectful verbal or nonverbal speech or activity toward what 
originally deserves reverence.” And a swearword  is “a word used as a curse” (ibid). 
 
Third, according to the WordWeb Electronic and Online Dictionary, profanity refers to 
“vulgar or irreverent speech or action.” The dictionary reveals that swearwords signify 
“profane or obscene expression usually of surprise or anger” or “the use of language 
considered offensive or taboo especially in movies and films.” 
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Fourth, Longman English Dictionary (1990: 383) defines the word expletive as “an often 
meaningless word used for swearing, to express violent feeling; oath or curse: ‘damn’, 
‘shit’, and ‘fuck’ are all used as expletives.” However, in the WordWeb Electronic and 
Online Dictionary expletives are said to be used as “profane or obscene expression usually 
of surprise or anger.” 
 
Fifth, Cambridge Advance Learner’s Dictionary (2008: 1473) indicates that swearing is 
the use of “a rude or offensive word” whereas profanity refers to “disrespect for a god or a 
religion often through language.” 
   
These dictionary previews mentioned above have perceived profanity and swearing as near 
synonyms throughout the present study in the sense that “profanity [is] often used as a 
synonym for swearing and cursing” (Montagu, 1967: 105). The two concepts overlap, for 
they share an amount of verbal offensiveness that speakers use consciously or 
unconsciously. Nevertheless, swearing still makes a super ordinate for profanity which “is 
a form of swearing” (ibid). 
   
Notwithstanding, according to Longman English Dictionary (1990), Cambridge Dictionary 
(2008) and WordWeb Electronic and Online Dictionary dictionaries, swearing has 
different connotations, which contradict in nature. Swearing is either meant to utter 
profanities like ‘fuck’, ‘damn’ among many others or to declare solemnly and formally as 
true swear of oath; e.g., ‘before God I swear I am innocent’. 
 
Although ‘swearing’ has two different English perceptions (Abd el-Jawad, 2000: 217), it 
seems that swearing in Arabic does not have the exact sense of English. While the Arabic 
term ﻢﺴ ﻘﻟا (lit. ‘to swear an oath’) appears to make the right literal equivalent for the 
English term ‘to swear’, Arabic has other terms like  عﺬ ﻗأ وأ ﻦ ﻌﻟ as equivalents but not as 
synonyms for the English concepts of profanity, swearing or cursing. The Arabic 
unabridged monolingual dictionary; Lisānūl-Arab’ (henceforth LA), provides a number of 
words used as Arabic curses and expletives. For example, the term  ﻦ ﻌﻟ (lit. ‘to deprive from 
Allah’s mercy’) in the expression  ﻦ ﻌﻠﻟا...  ﺔﻤﯿﺘﺸ ﻟﺎﻛ ﻦ ﻌﻠﻟا ﻰ ﻨﻌﻤﺑ  (lit. ‘to damn or curse’), وأ عﺬ ﻘﻟا
 عاﺬ ﻗﻹا (lit. ‘to profane or to utter obscene’) is another term provided in LA originally means 
 ُهُﺮ ْﻛِذ ﺢﺒ ﻘُﯾ يﺬ ﻟا مﻼ ﻜﻟا ﻦ ﻣ ﺶﺤُﻔﻟا (lit. ‘obscene indecent profane utterances of which mentioning is 
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dislikeable in public’). Profanity indicates another meaning  ُهﺎ ﻣر ِﺶْﺤُﻔﻟﺎ ﺑ  َءﺎ ﺳَأو  ﯿﻓ َلﻮ ﻘﻟا ﮫ  (lit. ‘to 
swear at someone using indecent offensive words’). 
  
It ensues therefore that the dictionary surveys indicate two different, rather controversial 
concepts of swearing. One assumes religious and juridical sense whereas the other refers to 
taboo expressions of certain functions. In the words of Abd el-Jawad (2000: 217):  
Swearing […] in its original form [...] is defined as the ‘act of adding a linguistic formula to 
what one says or does’ as a ‘solemn or formal appeal to God […] in witness to the truth of a 
statement, or the binding character of a promise or undertaking. However, as used widely in 
[w]estern communities, swearing does not only refer to the act of making oaths but more of 
that to the act of using the tabooed, profane, bad […] language forms for cursing or insulting 
others or in the expression of anger. 
 
Accordingly, the present study will approach the latter sense of swearing with much regard 
to the translation of English profanities into Arabic subtitles. Cross-cultural differences 
between the two peoples – Arab and Americans will receive due attention. The discussion 
will entirely consider semantic, pragmatic and the related semiotic aspects of the 
translation.  
 
Jay and Danks (1977) as cited in Jay (1981: 30) claim that “dirty words are unique because 
connotative meaning is dominant over denotative meaning, and these two aspects of 
meaning can be easily separated [,so] dirty-word expressions are typically interpreted 
connotatively.” In this sense, Jay (1981: 30) also proceeds to confirm that:  
An interesting question is how connotation and denotation affect our feelings about the objects 
or people so described. Dirty-word analysis is helpful […] because it is easy to separate these 
aspects using the same word. If the meaning of a message containing a dirty word is interpreted 
connotatively, the message usually expresses negative emotion. Interpreted denotatively, the 
dirty-word message should not express such a strong negative emotion toward the referent. [...] 
For example, when we call someone a bastard we are not questioning the legitimacy of his 
birth but expressing dislike for him. Connotation is generally linked to emotional expression, 
not to denoting a specific feature of the person in question. E.g. ‘Bill is shitty’ would normally 
express the speaker’s dislike for Bill. However, if Bill is a one-year-old with diarrhoea, then 
the description may be denotatively accurate. 
 
Jay suggests two notions about profane words; that these rude abusive linguistic chunks 
should not be taken in their literal or technical sense (ibid: 30). Nevertheless, having in 
mind that profanities are thought to be finer in their connotation, no one can disregard the 
amount of verbal aggression conveyed by uttering swearwords. Take this example which 
shows the way the negotiator irreverently refers to himself; saying ‘I’m the son of the 
bitch’ [sic]1. Although the profane expression produces a shameful vulgarism on word 
                                                
1 From the film ‘Negotiator (1998)’. 
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level, its implicature indicates an emphasis of angriness but not any sign of illegitimacy on 
the part of the speaker.  
 
Claiming that dictionary meaning cannot equal the real sense of obscenity that the original 
situation occurrence can, Ames (1990: 193) demonstrates that:  
In the narrow sense, obscene words are those words in a language that are defined by the 
existing sociolinguistic codes as belonging to a class not to be uttered in “polite society”, that is 
to say, within the respectable functioning of the official culture.  
 
Ames point of view is helpful in recognising the occurrence of vulgar expressions 
depending on the profaner’s standpoint either within group relation (Dewaele (2004: 205) 
or within formal or public situations. A group of vandals, for instance may swear at each 
others so as to concrete their unity whereas a police officer might profane against a 
criminal to indicate another purpose. 
  
Since “profanity and obscenity are encountered so frequently in the street and […] 
increasingly monotonous regularity on the television and at the movies” (Hughes, 2006: 3), 
we can claim that translating profane words into Arabic subtitles remains a translation 
troublesome that translators unavoidably encounter. Consequently, subtitlers are expected 
to seek a potential treatment at the ever least translation loss of both quality and form. 
   
A question is to be raised about the nature of swearwords so that people can well recognise 
and rightly perceive them. More explanation is meant to reveal their actual use, context and 
interpretation. Montagu (1967: 105) defines swearing as “the act of verbally expressing the 
feeling of aggressiveness that follows upon frustration in words possessing strong 
emotional associations.” More specifically, Drescher (2000) as cited in Dewaele (2004: 
205) defines swearwords as: 
S-T [swear-taboo] words are multifunctional, pragmatic units which assume, in addition to the 
expression of emotional attitudes, various discourse functions. They contribute, for instance, to 
the coordination of the interlocutors, the organisation of the interaction and the structuring of 
verbal exchange; in that they are similar to discourse markers. 
 
Drescher (2000) as cited in Dewaele (ibid) says that “the use of S-T words is also a 
linguistic device used to affirm in-group membership and establish boundaries and social 
norms for language use.” Ljung (1984) as cited in Karjalainen (2002: 21) also sees 
swearwords as the “expressions that are seen as signals of certain emotions and attitudes in 
a speaker using taboo words in a non-technical way.” In addition Jay (1992) as cited in 
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Janschewits and Jay (2008: 268) demonstrates that “swearing is the use of taboo language 
with the purpose of expressing the speaker’s emotional state and communicating that 
information to listeners.” Likewise, Anderson and Hirsh (1984) as cited in Karjalainen 
(2002: 22) claim that “a swearword should have a taboo connotation, socially unacceptable 
and used to manifest strong emotions and attitudes.” 
 
Semantically, swearwords stem from different sources that profaners find suitable to harm 
others. Tysdahl for example categorises swearwords from a semantic perspective into 
‘religion, sex, other bodily parts and functions [and] animals.’ (2008: 69) 
 
In addition to Tysdal’s typology, the data of this study will provide additional types of 
swearwords. We can claim that profanities within the boundaries of the present study 
include other categories like the discriminating expressions against social classes on colour 
or ethnic group and against foreign people on ethnicity or religion. 
 
Even though, people still find it surprising about the reasons and situations beyond the use 
of profanities. Profaners do not seem to use foul words as part of routinely uttered words. 
However, if profanities are arbitrarily and unpurposefully used, then profaners do have 
particular situations where they unintentionally use vulgar words. Indeed, people have 
more than one reason to swear. Claiming that the use of swearing usually belongs to its 
context, Janschewits and Jay (2008: 285) claim that: 
Interpersonal swearing is a complex communicative act that is influenced by contextual 
variables such as speaker-listener relationship, social and [physical] setting, and the topic of 
discussion. As an analysis of the speech situations that give rise to swearing, much of what we 
have addressed in this paper contributes to our understanding of politeness behaviours 
regarding swearing in public. Generally speaking, swearing is appropriate and not impolite 
amongst peers in casual settings. In formal contexts and with participants of unequal status, 
swearing is not expected. 
 
Janschewits and Jay’s intend to state that the pragmatic force of swearwords should not be 
judged out the basis of the situation where they occur. Moreover, swearwords can be 
divided into two broad categories namely propositional vs. non-propositional swearwords. 
Propositional are instances of utterances that one intends and probably pre-plans to say in 
advance. However, the non-propositional swearwords are probably uttered with no pre-





1.1.2. Profanity in the West  
  
Strawson (1986) as cited in Abd el-Jawad (2000: 217) says “people [westerns] are free 
agents in that they are capable of being truly responsible for their actions.” This notion is 
taken within a western socio-cultural context where individuals take significant and 
dominant roles in ruling their private everyday life. 
  
Swearing is as old as human being, for people simply swear to show their seriousness in 
proving righteous nature of whatever they deliver in certain forms of speech in given 
contexts (Abd el-Jawad, 2000: 220). Still, one wonders whether humankind has maintained 
old forms of swearing or not. Here, Abd el-Jawad (2000: 220) states that:  
Historically, people used to swear by God, books, messengers, gospel, relatives, and worldly 
objects. This habit of swearing is an old universal practice used by people in different cultures 
to invoke the powers of what they swear by to provide a firm backing of something powerful to 
what they say, state, promise, contract, or claim. It is believed that the power of an oath is 
derived from its moral and spiritual value and force: the swearer puts all the valuable things he 
swears by on his word. 
 
However, swearing seems to lose its sacred value, usage and meaning due to various 
manmade destructive factors which Echols (1980) as cited in (ibid) attributes to the 
regression of religion status in the west saying: 
Since religion ceased to be a central dominant theme in [w]estern culture following the 
weakening of the power of the church in the modern age […], it has become associated with 
interjectional oaths or the act of using profane and tabooed expressions in daily conversations 
for cursing, insulting or expressing anger. 
 
Respectively, Kaye and Sapolsky (2004) as cited in Near, et al (2009: 117) claim that: 
Although profanity has existed throughout human history, it has recently lost much of its status 
as a taboo linguistic practice, becoming more commonplace in everyday discourse as well as 
on network television. 
  
This notion of Kaye and Sapolsky (ibid) reinforces Strawson and Echols’s (1980) 
argument regarding the acceptance of using rude and probably juicy language publicly 
widely without making them even milder. 
 
1.1.3. Profanity in the Arab World 
 
Although profanity has recently manifested the western perception of swearing as it has 
been introduced above, swearing in Arabic still according to Abd el-Jawad (2000) in most 
cases refers to swearing an oath. In comparison to oath, Abd el-Jawad (ibid: 217) adds that 
“swearing has retained its original form and function in the Arab world but has not 
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developed the western senses of imprecation, cursing, blasphemy or the like.” In this 
regard, the Arab culture appeals to contradict with the western interpretation of swearing as 
being dominantly restricted to forms of obscene expressions. The refusal of using 
profanities in Arabic is viewed in verses of the Quran and within the Prophet’s Sunna 
(Hadith)1, which among social traditions, highly value morals even in everyone’s choice of 
verbal lexis, whereas vulgar or cursing language, though used, is considered as sinful and 
not recommended at all. Accordingly, Prophet Mohammad, says: 
 ”ءيﺬَﺒﻟا ﻻو ِﺶِﺣﺎﻔﻟا ﻻو نﺎّﻌﻠﻟا ﻻو نﺎﻌﻄﻟﺎﺑ ﻦﻣﺆﻤﻟا ﺲﯿﻟ.“  
[Muslim2 Narration]                                                                                                                           
[Believers are neither foul-mouthed nor to be profaner nor vulgar-tongued.]  
     (Researcher’s translation)          
ٌرﺪھ ُﮫُﻧﺎﺴﻠﻓ ًﺎﻋﺬﻘُﻣ.        “  ” ﻲﻓ لﺎﻗ ﻦﻣمﻼﺳﻹاًاﺮﻌﺷ  
(Researcher’s translation) [Who he creates profaning poetry against Islam loses his tongue.]  
  
Clearly, the prophet’s saying prohibits Muslims from using foul expressions as profanities 
are regarded immoral and generally against the tenets of Islam. Accordingly, we can say 
that since Muslims are not expected to utter bad words, such expressions should neither be 
recommended nor be expressed nor be revealed within the interlingual contexts of any 
mode within AVT, subtitling in particular. 
 
However, by observing Arabs everyday life, it is to be claimed that Arab society has been 
negatively influenced by the western culture as long as the political regimes have imposed 
a western model of ruling and ideology with much secular perspectives. Arabic language 
movies, which are shown on a range of Arab TVs and satellite channels, provide lots of 
swearwords and expletives, yet with less offensive sense than English swearwords. This 
seems to suit the proposition of Al-Qadi (2009: 18) “in Arabic, the context sometimes 
requires mentioning obscene expressions. If it is so, the native speakers’ recourse is to use 
some euphemistic formulas to mitigate that horrible meaning.” In this regard, ath-Tha‘ālibi 
claims that Arabic, prefers the use of equivocate formulas to express obscene situations 
(1991: 12). ath-Tha‘ālibi enhances his argument with real situations from the Quran, 
Hadith and Arabic literature. ath-Tha‘ālibi (1991: 12) proclaims his book as a model 
manipulating profane words in Arabic: 
 بﺎﺘﻛ اﺬھ [...]ﺎﻤﻋ تﺎﯾﺎﻨﻜﻟا ﻲﻓ : ﮫﺘﯿﻤﺴﺗ ﻦﻣ ﺎﯿﺤﺘﺴُﯾ وأ ،هﺮﺸﻧ ﺢﺒﻘﺘﺴُﯾو ،هﺮﻛذ ﻦﺠﮭﺘﺴُﯾ[...]  
 ﻰﻨﻌﻤﻟا يدﺆﺗ ﺔﻟﻮﺒﻘﻣ ظﺎﻔﻟﺄﺑ ؛ﮫﻨﻋ نﺎﺼُﯾو ُﻊﻓﺮﺘﺴُﯾ وأ [...]ﺢﯿﺒﻘﻟا ُﻦﱢﺴﺤُﺗو.  
This book explores metonymies regarding whatever utterance taken as offensive, ill-favoured 
and shameful to mention but replacing them with acceptable utterances that make sense and 
would in turn soften vulgar items.                                                         (Researcher’s translation) 
                                                
1 The speeches, practices and recommendations of Prophet Mohammad 
2 Narrator and collector of Prophet Mohammad Traditions. 
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Obviously, ath-Tha‘ālibi (1991: 27) provides some Arabic examples in which profanities 
or obscene words are avoided as in  َﻚ  ِﻠﯾذ َﺖ ﺤﺗ ُﮫﺘﻌ  ﺿﻮﻓ ﷲا ِلﺎ ﻣ ﻰ  ﻟإ َتّﺪ  ِﻤَﻋ (lit. ‘you have 
deliberately seized public wealth and put it beneath your tail’). According to ath-Tha‘ālibi 
(ibid) the word  ﻚ ﻠﯾذ (lit. tail) is used to mean  ﻚﺘ ﺳإ (lit. your ass) but the speaker preferred 
the euphemistic option  ﻚ ﻠﯾذ over the dysphemistic use. The following verses from the 
Quran are mentioned here to provoke the notion of ath-Tha‘ālibi regarding the euphemistic 
nature of Arabic. The verses show how the language of the Quran avoids the 
straightforwardly mentioning the process of intercourse as the terms  ﺎھﺎّﺸ ﻐﺗ and  ﻢﻜﻀ ﻌﺑ ﻰﻀ ﻓأ
ﺾﻌﺑ ﻰﻟإ indicate. 
1 ﮫﺑ ْتﱠﺮَﻤَﻓ ﺎًﻔﯿِﻔَﺧ ﺎًﻠْﻤَﺣ ْﺖَﻠَﻤَﺣ ﺎَھﺎﱠﺸَﻐَﺗ ﺎﻤﻠﻓ.  
  (lit. When he had sexual relation with her, she became pregnant and she carried it about lightly.2) 
 ﮫﻧوﺬﺧﺄﺗ َﻒﯿﻛو  ﺾْﻌَﺑ ﻰَﻟِإ ْﻢُﻜُﻀْﻌَﺑ ﻰَﻀْﻓَأ ْﺪَﻗَوًﺎﻈﯿﻠﻏ ًﺎﻗﺎﺜﯿﻣ ﻢﻜﻨِﻣ َنﺬﺧأو .3                                                               
         (lit. ‘And how could you take it (back) while you have gone in unto each other.’4)   
 
1.1.4. Arab Culture, Subtitling in Arabic and Swearing 
Subtitling like other forms of AVT “allow audio-visual programmes to travel across 
linguistic barriers” (Díaz-Cintas, 2008: 2), and likely “make audio-visual text accessible to 
viewers who would otherwise have limited access to the original text” (Neves: 2005: 133). 
So, it is claimed that subtitles, being the device of the TL audience to access into the ST 
(Gottlieb 2004: 86); (Gambier 2009: 18), need to consider the TL’s conventions which 
alternatively require a great sense of fidelity with due respect to the so called norms of the 
target language and culture. 
  
Hence, Chen, Sh. (2004: 122) perceives subtitling as “a process of information transfer 
from the SL to the TL and information construction in the TL, following the TL writing 
conventions.” The view of Chen, Sh. as embedded in his term ‘construction’, clarifies that 
the process of translation seems to have a double shift between the ST and TT. The shift is 
expected to occur when the spoken dialect is rendered into a written variety. 
  
As for Gambier (2009: 18) subtitling “involves the shift from the oral to the written code, 
and transposition from one or several languages to another or perhaps to two others, as in 
the case of bilingual subtitling.” Accordingly, and since Arabic has only one written dialect 
                                                
1 (Surah Al A’raf (7), Verse: 189 
2 Khan and Al-Hilali’s (1419 H.- 1998) Translation. 
3 (Surah An-Nisa (4), Verse: 21 
4 Khan and Al-Hilali’s (1419 H.- 1998) Translation. 
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(Hatim and Mason 1997: 90) originally relying on classical Arabic, Arabic subtitles should 
therefore follow those norms of the written dialect. According to Roman (1990) as cited in 
Gadacha (1998: 19):  
Given that the case is rather peculiar, I suggest we should rely on the Quran on the ground that 
it is considered as the final authority, the highest linguistic achievement of the Arabic language 
that everybody should try humbly to emulate. In other words, nothing should be written which 
does not comply with the linguistic, idiomatic and rhetorical conditions obtained in the Quran.  
 
Consequently, as subtitling was firstly originated in the West, it is arguable whether this 
sub-mode of translation is expected to transfer its original conventions and norms i.e., 
technical, lingual or cultural to other non-western subtitling countries like the Arab world. 
In view of Gamal, only technical perspectives of European subtitling – number of lines per 
subtitle, their positioning and alike were adopted in Egypt for subtitling, whereas lingual-
cultural related issues have been localised or approximated in accordance with Arab 
culture (2008: 3). However, cultural and political factors have played a significant role, so 
Gamal (ibid) states “the censor general would determine whether a film would be released 
into the local market before it was subtitled.” In view of that, Gamal (2008: 3) says that 
“no explicit sexual language, no blasphemous reference to the Almighty Allah, prophets or 
revealed books and no swearwords were allowed.” Further more, Gamal (ibid) views 
subtitling into Arabic as “a practice of rendering a foreign spoken discourse into a refined 
Arabic written text”. So “; swearwords had to be sanitised, sexual references deleted, and 
blasphemous references expunged” (Gamal, 2008: 4). 
   
We can claim then that despite the importance of syntactic, semantic and pragmatic 
dealings within the Arab cultural and lingual context when subtitles are done, European 
style of technical constraints should somehow be modified to suit certain conventions of 
written Arabic namely, inflectional remarks and the Arabic script of various fonts, the 
question that Gamal (2008) has excluded from his argument. Yet, Yahgout (2002: 78) 
indicates that Arabic is distinguished from English in that: 
ٌﺔَﺑَﺮْﻌُﻣ ٌﺔﻐﻟ ﺔﯿﺑﺮﻌﻟا ﺔﻐﻠﻟا نأ ﻚﻟذ ،ىﺮﺧأ ﺔﯿﺣﺎﻧ ﻦﻣ ﺔﯾﺰﯿﻠﺠﻧﻹاو ﺔﯿﺣﺎﻧ ﻦﻣ ﺔﯿﺑﺮﻌﻟا ﻦﯿﺑ ظﻮﺤﻠﻣ قﺮﻓ ﻚﻟﺎﻨُھ  .         
[Arabic is considerably different from English in the sense that Arabic is an inflectional 
language.]                                                                                               (Researcher’s translation) 
  
It seems that Yahgout intends to say that Arabic inflection markers do not only function as 
signs of format but they also affect meaning and disambiguate vagueness. 
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Meanwhile, Thawabteh (forthcoming) initiates a crucial debate concerning the most 
suitable Arabic script and fonts that subtitlers may opt for. He distinguishes between two 
categories of fonts namely preferable or unpreferable on the basis of the space they capture 
on screen, their form or appearance and consequently the impact of certain formats on 
viewers’ ability to recognise words and to read them fast. Thawabteh’s (ibid) attempt to 
categorise Arabic fonts with regard to subtitling is expected to initiate a set of constraints 
for subtitles in Arabic. 
 
However, Athamneh and Zitawi (1999) as cited in Zitawi (2003: 238) support Gamal’s 
afore mentioned view towards achieving an Arab standpoint in AVT, their argument is 
based on taking into consideration the integration of Arab language, culture and religion 
when translating from English: 
Arab translators arguably have more factors to aware of while translating children’s cartoon for 
dubbing purposes. They attempt to adapt the [ST] in accordance with religious, cultural, 
educational and marketing considerations. Swearwords […] for example are omitted or 
replaced with totally different words. 
 
So, we can generally expand or generalise the argument of Athamneh and Zitawi (1999) to 
include interlingual subtitling as an English-Arabic-English practice, where adaptation and 
manipulation become vital when rendering English dialogues with much vulgar words into 




Although subtitling is an integral translation task of both textual and technical elements, 
subtitles are not only restricted to spatiotemporal or other technical standards but also to 
other linguistic factors. In this regard, Parmiggiani (2002) as cited in (Brutti 2006: 168) 
demonstrates that:  
The transformation from the oral script to the written subtitles also contributes to the quality of 
the language, which becomes more formal and neat, almost devoid of the many sociolinguistic 
and pragmatic markers that give spoken language its natural flavour. 
 
As for the present study, language shift from a SL low variety into a TL higher one seems 
to be inevitable. The data within the boundaries of this study will indicate occurrences of 
interlingual diglossia from English into Arabic. The following example indicates a 
diglossic situation as the English clause ‘I’m gonna pin medal’ is subtitled in Arabic as 
ًﺎﻣﺎﺳو ﻖﻠﻋﺄﺳ. (see also example 8 in 4.2.3.3.)  
TT:  
 رﺪﺻ ﻰﻠﻋ ًﺎﻣﺎﺳو ﻖﻠﻋﺄﺳ  
ST: 
I’m gonna pin a medal  
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 ﻰﻋﺪﯾ ﻲﻗاﺮﻋ)ماﺪﺻ(  
)Crash: 2004(  
on an Iraqi named Saddam. 
 
It is claimed that no one of the spoken or informal Arabic dialects are written but the MSA 
(Trudgill, 1974: 120), which originally stems from the classical Arabic profoundly inspired 
by the language of the Quran (see Gadacha, 1998 in 1.1.4. above) and other Arabic poetics 
of literature. Furthermore, “the religious aspect plays a great role in preserving [its] high 
variety” (Rammal: 1997). Hatim and Mason (1997: 90) add “classical Arabic is felt by 
many to be the only variety compatible with the written mode.” Ferguson (1959) as cited in 
Wardhaugh (2010: 85) argues that “in the Arabic situation, the two varieties are Classical 
Arabic (H) [high] and the various regional colloquial varieties (L) [low].” Ferguson (1959) 
as cited in Wardhaugh (ibid) also clarifies that “diglossic situation exists in a society when 
it has two distinct codes to show clear functional separation; that is one code is employed 
in one set of circumstances and the other in an entirely different set.” Likewise, Trudgill 
(1974: 117) views diglossia as “a particular kind of language standardisation where two 
distinct varieties of a language exist side by side throughout the speech community and 
where each of the two varieties is assigned a definite social function.” In accordance with 
that, and assuming that profanities are related to diglossia in translating English 
swearwords into Arabic subtitles, El-Badarien and Zughoul (2004: 451) argue: 
The use of four letter words and other taboo words, odd usage, slang, and colloquialisms, 
which show the socioeconomic and educational level of the speaker [are not] reflected in the 
Arabic translation. Just the opposite, the speaker is reflected in the translation as a speaker of 
Standard Arabic, the High variety which is a prestige marker and a sign of a high level of 
education.  
 
This argument raises the question of sociopragmatic and linguistic status that the SL 
speaker partially gains or loses in Arabic subtitles. Anyhow, translation loss seems to be 
unavoidable. 
 
Ferguson (ibid), as cited in Hudson (1996: 49) and lately in Wardhaugh (2010: 85), 
clarifies the occurrences of diglossia where each of the low and high varieties probably 
takes place: 
Diglossia is relatively a stable language situation in which, in addition to the primary dialects 
of the language (which may include a standard or local standards), there is a very divergent, 
highly codified […] superposed variety, the vehicle of a large and respected body of written 
literature, either of an earlier period or in another speech community, which is learned largely 
by formal education and is used for most written and formal spoken purposes but is not used by 
any sector of the community for ordinary conversation. 
 
Similarly, Higgins, et al (2002: 167) define diglossia as the:   
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Situation where two very different varieties of a language co-occur throughout a community of 
speakers, each having a distinct range of social functions. These varieties are felt to be 
alternatives by native speakers, each having a distinct range of functions […]. It is customary 
to talk in terms of high variety and low variety, corresponding broadly to a difference in 
formality; the high variety is learnt in school, and tends to be used in religious contexts, on 
radio programmes, in serious literature, formal lectures, etc. Accordingly it has greater social 
prestige. The low variety, by contrast, is in family conversations, in other relatively informal 
settings. 
 
This preview of diglossia indicates the considerable status that the MSA achieves. Rammal 
(1997) verifies that “Classical Arabic is highly esteemed and respected by the speakers of 
Arabic who insist on using it irrespective of their lack of good knowledge of its 
grammatical system, or even sophisticated vocabulary.” In reality, People do not make use 
of MSA in ordinary speeches but more likely in academic and official governmental 
contexts mostly as written and also in official and formal spoken discourses. However, 
local spoken dialects manifest everyday dialogues of Arabs in different countries. 
Although translators use some Arabic local dialects such as Syrian spoken dialect in 
dubbing, they cannot use local dialects in making subtitles but the MSA. This partially 
refers to the fact that MSA has been the only written variety o Arabic and that the spoken 
varieties once written as it sometimes occur in some novels (Trudgill, 1974: 120), still 
diverse at various levels of syntax, semantics and pragmatics as well. 
  
1.2.1. Intralingual vs. Interlingual Diglossia  
It is assumed that diglossia has two distinct types – intralingual and interlingual. The 
‘intralingual-diglossic’ situation occurs when two language varieties co-exist within one 
language like English or Arabic – MSA vs. spoken dialects. (see Trudgill (1974) and also 
Rammal (1997). We claim another category of diglossia to be the ‘interlingual-diglossic’ 
in which the SL spoken dialect – colloquial English is translated into a higher TL written 
or spoken dialect, MSA for example. ‘Interlingual-diglossia’ is claimed here depending on 
El-Badarien and Zughoul who (2004) have generally reconsidered the influence of dialect 
shift on the translation in terms of syntactic, semantic and pragmatic prospects. 
‘Interlingual diglossia’ will be used throughout the present study referring to the 
occurrence of TT variety higher or lower than the ST’s. El-Badarien and Zughoul provide 
English-Arabic examples of diglossia (see, ibid: 450-453). Gamal also mention the 
phenomenon of diglossia claiming that translation students are still trained to work on 
written texts which often lack diglossic occurrences (see Gamal, 2008: 6). It seems 
consequently, of significant for translation academic and training programmes to give 
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much attention to interlingual-diglossia context on which translation students and trainees 
can work. 
                                                                                                                                                                                                                                                                                                                                                                   
Nevertheless, examples on ‘interlingual-diglossia’ like the one below are found in the data 
of the present study.  
 ST:            TT:                                    
Oh, so we wanna start playing the blame game, 
huh? Always want to blame the black man. 
 
Whoa, whoa, whoa, (Morgan),  
You are one crazy son of a bitch. 
  
؟تﺎﻣﻼﻤﻟﺎﺑ أﺪﺒﻨﺳ نﻵا ًاذإ  
دﻮﺳﻷا ﻞﺟﺮﻟا مﻮﻟ ًﺎﻣود نوﺪﯾﺮﺗ  
  
ًﻼﮭﻣ ،ًﻼﮭﻣ  ،)نﺎﻏرﻮﻣ( 
 ﺖﻧأﺪﻏونﻮﻨﺠﻣ .  
                     (The Marine: 2006) 
  
The example above shows the interlingual shift from informal English as in ‘wanna start’ 
and ‘whoa’ into formal Arabic as  أﺪﺒﻨ ﺳ نﻵا ًاذإ and  ًﻼ ﮭﻣ. The examples are real indications of 
‘interlingual diglossia’ where shift in variety becomes unavoidable, simply because Arabic 
subtitles are usually in MSA which cannot reflect “forms like wanna, gonna, [and] the use 
of […] taboo words, odd usage, slang, and colloquialisms” (El-Badarien and Zughoul, 
2004: 451). More diglossic occurrences will be tackled when coming to handle analysis 
and discussion in Chapter IV. 
   
1.3. Subtitling and Censorship 
Referring to Gamal’s view that Arabic subtitles should be written in a refined language and 
that irreverent utterances about sacred topics should not be allowed (Gamal, 2008: 3). So, 
applying censorship to subtitles becomes crucial when translating English profanities into 
Arabic subtitles. 
  
According to Scandura, censoring translation is applied to defend the TT audience from 
any inconvenient utterances that are culturally or religiously thought of as dreadful 
expressions (2004: 125). Obviously, translation censorship is also applied due to personal 
attitudes of viewers and translators in addition to national policy. Scandura accordingly 
(ibid: 126) states:    
In the case of media translation, censorship is sometimes present when […] subtitling mask[s] 
the deletion or replacement of erotic, vulgar or inconvenient sentences, allusions or references. 
But the most interesting aspect of censorship is perhaps the fact that it occurs not only when 
external sources like governments, distribution companies or networks force a show or movie 
to change something or translators to replace certain parts of their translations in order to 
adhere to what they consider “politically correct,” but also when translators become self-
censors by being unaware of sexual connotations, puns on words, taboo elements, etc. or when, 
in spite of being aware of them, they still decide to modify them to protect the audience. 
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It seems that censoring translation is thought to be a preventive measure that translators or 
any other related contributors apply to forbid the transference of ST threatening verbal 
aggression into the TT. Regarding an English-Arabic potential context within this study, 
applying somehow censorship to subtitles become critically essential to reduce the 
offensive load of profanities that English speaking movies generally comprise. However, 
censoring the Arabic translation appears to turn things badly wrong and translation loss is 
then become a straightforward consequence. However, translation loss is sometimes 
deliberately done for cultural, religious or social considerations. For example, favouring 
politeness to rudeness, gentleness to profanity becomes a forceful factor that urges 
translators to apply censorship. In this regard, and from a translation broader perspective, 
Baker (1992: 234) argues:  
In some translation contexts, being polite can be far more important than being accurate. A 
translator may decide to omit or replace whole stretches of text which violate the reader’s 
expectations of how a taboo subject should be handled–if at all– in order to avoid giving 
offence. 
  
Roberto and Veiga (2003) as cited in Neves (2005: 219) also argues that “translating taboo 
language is one of the most complex tasks for translators, as it is particularly marked by 
cultural and sociological references and value mores.” Neves (ibid) claims that “guidelines 
for interlingual subtitling are less worried about censorship and often refer to the fact that 
taboo language is far more aggressive in its written form than when used orally.” Clearly, 
Neves claims that language variety usually censors the occurrence of vulgar juicy 
utterances. So, it seems that this proposition of Neves proves the pre-mentioned argument 
of ath-Tha‘ālibi about masking indecent and vulgar expressions (see section 1.1.3 above). 
MSA is therefore unable to explicit vulgar utterances unless they are toned down or made 
milder. Moreover, Gamal (2008) talks about the topics that an Arab translator or editor 
mostly censors. He introduces some rules that censorship usually imposes on the Arabic 
subtitles of foreign movies. He (2008: 3) (emphasis is original) explains that: 
The emerging of subtitling industry worked closely with the censorship office applying the 
rules it imposed on foreign films particularly to the language of subtitling. No explicit sexual 
language, no blasphemous reference to the Almighty, prophets or revealed books and no 
swearwords were allowed. Thus the language of subtitling appearing on screens emerged as a 
genre sui generis. This issue was to become more noticeable with the advent of television and 
with it a growing body of viewer criticism.  
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In view of that, it appears that Arab countries are expected to censor the Arabic subtitles of 
English films regardless the SL verbal and nonverbal content. However, censorship will be 
at the end a major factor for translation loss with regard to AVT. 
 
1.4. Subtitling vs. Translation 
 
It seems that translation develops new sub-modes with a bit change in aims, function and 
audience. According to Newmark (2003: 56) “the form of a translation may change 
depending on its function […] in accordance with the different […] conventions of the 
target language culture.” And so, subtitling, as a translation sub-discipline, has some norms 
that make it distinguished from written translation, for example. The norms include 
linguistic-, audience- and technical-related issues. 
    
Translation, the transfer of “meaning from one text and integrating it into another language 
for a new and sometimes different readership” (Newmark, 2003: 55), has many disciplines, 
rather with a wider range of scopes. Translation inspires all other sub-modes; subtitling, 
dubbing, interpreting and voice-over. However, exploring each mode of translation in 
particular is essential in the epoch of having critical changes at both levels of theory and 
practice. For example, Lukeyn (1991) as cited in Nedergaard-Larsen (1993: 212) verifies:   
Subtitling […] consists of three interlocking parts of theoretically separate, but in practical 
terms, simultaneous activities the transfer from one language to another, an abbreviation or 
condensation of the text; the transfer from the spoken to the written language. 
 
Subtitlers also have particular issues yet to think of while doing their projects. This is a 
consequent of technical revolution in translation utilising the hi-tech revolutionary means 
of communication and media. Finally, in spite of all divergent modes, translation appears 
to be the same but with more complications. Similarly, Gottlieb and Gambier (2001: X) 
clarify that: 
Translation is not a simple transfer from one language to another, but a complex process, a set 
of activities including at least such basics as review, layout, respect for writing and punctuation 
conventions, converting currencies and ways of giving time, dates and addresses, minding 
legal, fiscal and security regulations, etc. 
 
In addition, Orero (2004: VIII) explains that “technological developments which have 
changed paper oriented society towards media oriented society have also made AVT the 
most dynamic field of translation studies.” The shift from paper to media refers to the 
widespread of TV satellite and internet channels utilising the accessible open space at a 
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time of rapid demand for translated versions of foreign language speaking movies. Chiaro 
(2008: 247) adds: 
Furthermore, in an age which has generated so many new forms of communication, the time 
honoured typology of translation in which written words on paper were converted from 
language A into language(s) B, C and D seems outnumbered by ‘other’ forms of translation 
which go from the various categories of interpreting to present-day digital translations required 
for videogames on portable consoles and mobile phones. It is especially the latter category of 
translation, namely those for the screen (i.e. film, TV, DVD, videogames, hypertexts, on the 
World Wide Web, etc) which may well be among the most abundant translations carried out at 
present.  
     
Although subtitling is a sub-mode of translation, the subtitler, being a translator though, 
still has much more effort to do and many other elements to consider. Neves (2004: 135) 
contrasts AVT to literary translation in view of fidelity and adds that: 
Fidelity factor is dictated by constraints that lie beyond words or languages. Whereas in written 
translation fidelity lies in […] the source-text or the target-text, in [AVT] fidelity is particularly 
due to an audience that, like the receiver of simultaneous interpretation, is in need of 
communicative effectiveness, rather than in search of artistic effect.  
  
The translator of a written text, for example, has a text to work on with little attention to 
other external factors. And so, the reader will have only the TT in hand with no effect of 
the ST. In case of subtitling, the translator is expected to think of all factors; i.e., 
technicalities, target audience, culture etc. Even viewers are expected to infer and add to 
the verbal auditory of the film through other visual and nonverbal content (Philips 2002 as 
cited in Gamal: ibid). In addition, viewers of subtitled movies still have the ST – film 
dialogues to compare with the subtitles. In view of Gottlieb (1998: 245) who differentiates 
between the translator being a ‘monosemiotic’-text dealer and the ‘polysemiotic’ translator 
(subtitler) finally indicates:  
Monosemiotic texts use only one channel of communication and the translator therefore 
controls the entire medium of expression. A good example would be an un-illustrated book 
where the medium of expression is restricted to writing. [However,] in polysemiotic texts, […] 
the translator is constrained by the communicative channel: visual or auditory. In films and 
film programmes, the translator [subtitler] has four simultaneous channels to consider: verbal 
auditory channel, the non verbal auditory channel, the verbal visual channel and the nonverbal 
visual channel. 
 
In accordance with that, since the film has multiple conveyors of meaning – Gottlieb’s four 
channels, subtitlers can neither provide their translation depending on a film script nor be 
satisfied with the meaning transferred through the auditory channel –sound tracks of 
characters narrating the theme of a filmed story (Gamal, 2009: 8). (see also Gottlieb: 1998: 
245). It is obvious that subtitling is not more than a device that facilitates the access of 
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foreign viewers into a foreign movie (Kapsaskis, 2008: 42). So, subtitles should not be 
taken out of their context – the movie as a unity.  
   
Similarly, regarding the analogy between subtitlers and literary (text) translators, Gottlieb 
(1991) as cited in Nedergaard-Larsen (1993: 214) explores that: 
A literary translator has nothing but words to communicate a message which both in form, 
content and reference to time and place is far removed from the reader he believes to be 
translating for […]. Compared to certain types of literature it is relatively easy to obtain a 
successful translation in the visual media, precisely due to constraints they impose – on the 
translator as well.  
  
Spatial elements refer to the occurrence of subtitles at the screen’s bottom with two lines of 
maximum forty characters each. Temporal factors, on the other hand, refer to the duration 
that each subtitle can last on the screen (ibid: 214). In this regard, text translation vs. 
subtitling survey indicates code switching from oral discourse into written subtitles while 
the ST sound tracks with all audio-visual components still present at the time of showing 
the TT subtitles on screen (De Linde and Kay 1999: 3). 
 
1.5. Subtitling Constraints 
Furthermore, it becomes vital to introduce some norms or guidelines of subtitling. 
Karamitroglou (2000: 5) reviews Gottlieb (1994), Lukeyn et al (1991) and Delabastita 
(1989) and says “subtitling can be defined as the translation of the spoken (or written) ST 
of an audio-visual product into a written TT which is added onto the images of the original 
product, usually at the bottom of the screen.” Karamitroglou (ibid: 10) also argues that:   
It is true that there are a number of constraints that derive mainly from the audio-visual nature 
of the original and target products and which distinguish [AVT] from (written) literary 
translation, the latter being the main inspiration for general translation theory.  
 
Like Gottlieb (1991), Karamitroglou (ibid: 10) argues that subtitling has many particular 
constraints that distinguished it from other disciplines of translation, typical written 
translation in particular. These interdependent factors include spatiotemporal, audio-visual, 
ST cultural elements in addition to other semiotics. Gottlieb (2004: 86) says: 
As for semiotic texture, films and other multi-channel text types- in the following referred to as 
polysemiotic- from a basis for translation very different to one-channel types- monosemiotic 
texts. When translating polysemiotic texts, the content of the non-verbal channels has to be 
taken into account. What is expressed monosimiotically in a novel, solely through writing, 
occupies four channels in a film: dialogue, music and effect, picture, and – a smaller part- 
writing (displays and [subtitles]). 
 
Gottlieb (2004: 86) defines subtitling as “the rendering in a different language of verbal 
messages in filmic media, in the shape of one or more lines of written text, presented on 
 25
the screen in [synchronisation] with original verbal message.” Clearly, Gottlieb ignores the 
film’s none verbal elements like body language, signs and gestures. Nevertheless, Lately, 
Gottlieb (2005: 19) redefines subtitling as the “written language acting as an additive and 
synchronous semiotic channel, as part of a transient and polysemiotic text.” 
 
1.5.1. Troubles Threatening Subtitling 
Subtitling has many problematic issues for translators and researchers to consider. Antenini 
and Chiaro (2005) as cited in Chiaro (2008: 251) list instances of troublesome issues 
subtitlers probably face like:  
Cultural-specific references […], lingual-specific turbulence (translating terms of address, 
taboo language, written language, etc.), areas of overlapping between language and culture 
(songs, rhymes, jokes, etc) and visuals (culture specific examples void of language).” (see also 
Nedergaard-Larson: 1993) 
 
Moreover, Gamal has classified subtitling difficulties into two broad categories namely 
linguistic and technical. The former includes issues like high formality, deletion as main 
strategy, clichéing of taboos and mistranslation of cultural specifics, free translation of 
movie titles and that language of subtitling becomes a genre in addition to some potential 
linguistic mistakes. However, the technical troubles refer to the size and colour of subtitles 
in addition to spatiotemporal factors (2008: 5-6). 
                                                                                
1.5.2. Technical Constraints of Subtitling 
In this section, we review the technical constraints of subtitling in accordance with De 
Linde and Kay (1999), Karamitroglou (2000) and Gottlieb’s (2004) definitions of this 
dynamic mode of translation. The constraints include spatiotemporal rules in addition to 
synchronisation.  
   
1.5.2.1. Spatiotemporal Factors 
It seems that subtitles cannot be made depending on the TT and ST only but they are 
dependent to other technical factors. These primarily belong to elements of time, space, 
and the audio-visual material in addition to synchronisation. In other words, the TT two-
line subtitles at the bottom of the screen are spontaneously presented against the ST, which 
is conveyed through the verbal auditory channel – movie dialogues. Similarly, De Linde 
and Kay verify that subtitling has few conditions that put more impact on the translation 
product. These include text combined to sound and image in addition to viewer’s reading 
capacity and the spatiotemporal restrictions (1999: 5). Yet, these constraints “place special 
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demands on a subtitler, meaning that the transfer of dialogue into written subtitles is not a 
straight forward [issue] of transcribing a lexical sequence” (ibid: 6) but rather the 
integration of linguistic and technical parameters that the translator needs to deal with. 
 
Since “the function of the subtitles is to make the narrative coherent to the viewers” 
(Schwarz, 2002), they are expected to be well formed and easily read. Meanwhile, subtitles 
need to correspond with the spoken dialogue in terms of time and the visual shot as well. 
Link and Schubert (2008: 155) explains that:  
The translation work done for subtitling is heavily restricted by time constraints. Leaving 
technical subtleties aside, one can say that a subtitle needs to be displayed while the 
corresponding piece of text is spoken. Since we normally speak faster than we read, it is 
necessary to shorten the target compared to the [ST]. Furthermore, the subtitle needs to be 
displayed for at least as much time as is required for an ordinary reader to read and understand 
it. And finally, it is necessary to stop displaying the subtitle when there is a cut in the film, 
because, when a new picture appears, the human eye will start reading the subtitle again. 
  
Karamitroglou introduces other technical constraints that subtitlers in particular should 
take into account. First of all, subtitles in their format aim to “provide maximum 
appreciation and comprehension of the target film as a whole by maximising the legibility 
and readability of the inserted subtitled text.” (1998) 
 
    1.5.2.1.1. Spatial Factors 
Karamitroglou also introduces subtitles spatial regulations to indicate that the placement of 
subtitles usually of two lines with approximately thirty five characters each (ibid) but “not 
more than forty” (De Linde and Kay: 1999: 6). According to Karamitroglou none of the 
two lines should capture more than eight per cent ‘1/12’ from the whole screen. As for font 
type and colour, pale white with transparent background and font type without serifs are 
recommended (1998). De Linde and Kay (1999: 6) also clarify that “the actual space of 
each subtitle is also a function of […] the comparative properties of source and target 
languages.” In Arabic language, for example, “the elision of short vowels, and the use of 
superscripts” enable Arabic subtitles to capture less space on screen (ibid). E.g., the Arabic 
present verb  ﻊﯿﻄﺘﺴ ﯾ (lit. is able to) becomes  ﻊِﻄﺘﺴ ﯾ (lit. is able to) when preceded by the 
jussive particle  َﻟْﻢ . So, the word  ﻊﯿﻄﺘﺴ ﯾ will become of five characters instead of six. 
Examples on Arabic vowel ellipsis when vowels occur at the end of imperative verbs. This 
verse from the Quran;  ﺔﻨﺴ ﺤﻟا ﺔ ﻈﻋﻮﻤﻟاو  ِﺔ َﻤْﻜِﺤْﻟﺎِﺑ َﻚ ﱢﺑَر ِﻞﯿِﺒ َﺳ ﻰ َﻟإ  ُ عدأ1 indicates the elision of the 
                                                
1 Surah An-Nahl (16), verse (125) 
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vowel ‘و’ from the verb ُعدُأ originally  ﻮ ﻋدُأ (lit. call to). Obviously, the vowel ‘و’ is 
substituted by the nominative marker ﺔﻤﺿ ‘dammah1’ (  ُ ) (see Fayyad, 1995: 281-2).  
 
1.5.2.1.2. Temporal Factors 
Another audio-visual crucial topic is the subject of time, which according to De Linde and 
Kay (ibid: 6) refer to “the need for synchronicity and the reading speeds of viewers.” 
Obviously, the element of time within interlingual subtitling refers to the period entailed 
for a subtitle to display, to last for on the screen and finally to disappear. It is acceptable 
for a two-line subtitle to last for six to three seconds whereas a one-word subtitle takes 
three to a half second (Karamitroglou: 1998).  
 
1.5.2..2. Synchronisation 
As subtitles are made of integral elements; space, time, spoken and written discourses 
beside image, these parts ought to go in harmony with each others. That is synchronisation 
“where (written) linguistic expressions must coordinate with the visual image.” (De Linde 
and Kay, 1999: 7) De Linde and Kay (ibid) furthermore explain that synchronisation 
includes the harmonious integration of the verbal and nonverbal four channels of meaning 
in the movie. (see also Gottlieb: 1998: 245 in 1.1.4. above)   
 
1.5.3. Linguistic Related Issue: Punctuation 
As long as subtitles follow the conventions of written texts mainly the TT’s (Chen, Sh. 
2004: 122), punctuation marks should be applied to make the subtitles more coherent and 
easier to follow. Punctuations can help reader to perceive the speaker’s tone of speech 
when asking questions or making an exclamation for example. 
 
Punctuation is a further crucial factor to affect meaning and style in subtitles. Hatim and 
Mason say translators are expected to consider punctuation marks as crucial elements of 
functional significance and not as neutral markers of form. E.g., the three dot ellipsis (...) is 
used to express hesitation whereas exclamation mark (!) intends to reflect surprise (1997: 
78). Thus, applying punctuation marks will become significant even in subtitles as written 
texts. Punctuations also include the three sequence dots which come at the end of the first 
subtitles whereas the linking three dots come at the beginning of the next subtitle. In both 
cases, no space character will be inserted and the next subtitle should not be capitalised. 
Dashes are also of significance as they are used with an initial one-character space to show 
                                                
1 A diacritic marker placed above the letter to represent the short Arabic vowel /u/. 
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the case of having dialogue between speakers (Karamitroglou 1998). (see also Schwarz, 
2002)  
 
1.6. Translation Strategies in Subtitling 
 
Translation “strategies involve the basic tasks of choosing the foreign text to be translated 
and developing a method to translate it” (Venuti 1998: 240). It is obvious that Venuti 
provides a broad definition for translation strategies and that gives translators, especially 
subtitlers a range of procedures of opt for. 
  
AVT requires a range of strategies translators selectively opt for in accordance with 
subtitling verbal conventions and many other technical restrictions. Likewise, Alderman 
and Díaz-Cintas (2009:14) claim that: 
[The] most distinctive feature of subtitling is the need for economy of translation. There is 
rarely enough space and time to fill all potentially transferable material in an audio-visual 
programme onto the stipulated number of lines and characters. 
 
It seems that text reduction will be a common strategy as in subtitling “the dialogue has to 
be condensed, which in turns means selecting particular features of the ST to be omitted, 
by straight deletion or reductive paraphrasing (De Linde and Kay, 1999: 4). In view of Liu 
and Zhang (2009: 213):  
In order not to breach [technical] limitations, subtitlers adopt different strategies in their 
attempts to convey film plots or content to [TL] audiences, thereby creating an interface 
between culture and technology in the context of translation. 
 
Notwithstanding, word economy in subtitling seems to be an audience-bound approach 
regarding their speed of reading or to other considerations like avoiding redundancy and 
vulgar obscenity (Gottlieb 2004: 86). It is to claim that subtitles being the TT provide 
fewer words than what the ST dialogues do. However, this reduction is not always an 
optional choice but relatively technical and pragmatic-related.  
  
Translation strategies have been tacked by many scholars of translation in general and 
AVT in particular. The scholars include Venuti, Gottlieb, among many others. Venuti; for 
example, distinguishes between two major strategies of translation, namely ‘domestication’ 
and ‘foreignsation’. The former occurs when the ST element corresponds with the TL and 
culture. The latter, on the other hand, preserves the ST’s essence in the TT (Venuti, 1998: 
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240). Hence, the product of translation is either TT oriented – domesticated or ST oriented 
– foreignised. Nonetheless, since culture captures a considerable deal of the present study, 
and since two divergent apart cultures will be in clash in terms of vulgar expressions, 
domestication with its sub-categories is thought to be more preferable than foreignsation. 
We can claim that opting for foreignsation to translate English profanities into Arabic 
subtitles will be of harm to both Arab culture and audience. Whereas, opting for 
domestication will help translators to avoid the use of aggressive English swearwords in 
Arabic.    
 
More translation strategies will be reviewed below, particularly those expected to suit the 
translating of English profanities expressions into Arabic subtitles. The strategies have to 
consider the TL audience’s expectations to read refined Arabic subtitles (Gamal, 2008: 7) 
that respect their beliefs and values. The following strategies have been discussed by 
translation scholars like, Baker (1992), Venuti (1995 and 1998), Gottlieb (1998), Larsen 
(1992), Pedersen (2005), etc. 
 
As a point of departure, opting for a translation strategy should not be arbitrarily done, in 
that translators or subtitlers need to analyse and explore their texts or discourses in 
advance. We claim that translators should depend on watching the filmic material they 
translate but not on scripts of the dialogues. Translators As for translating profanities, 
translators should carefully recognise the occurrence of vulgar locutions first so that they 
can decide on applying the best suitable strategy of translation (Schwarz, 2003). 
1. Substitution  
This strategy indicates the replacement of the ST item with a different TT’s that provide a 
cultural substitution or paraphrasing (Pedersen, 2005). The following example indicated 
the strategy of substitution in that the English offensive word ‘finger-fucking’ is 
substituted with the Arabic item ‘شﺮﺤﺘﻟا’.  
                 TT:  
” ﺔﯿﻧﺎﺛ ﺐﻏﺮﺗ ﻦﯿﺣ ﻲﻨﻤﻠﻋأ  
 ﻲﻓشﺮﺤﺘﻟاﻲﺘﺟوﺰﺑ .“  
(Crash: 2004)  
ST: 
     You sure to let me know next time  
     you wanna finger-fucking my wife. 
2. Paraphrase with Sense Transfer  
Translators usually opt for this strategy “when […] the ST [item] is removed, but its sense 
or relevant connotations are kept by using a paraphrase” Pederson (2005). The example 
below shows how the translator opts for ‘  ﺎﻣﺪ ﻨﻋ ﻲﻨﻧﻮ ﺨﺗ كاذ ﻊ ﻣ  ﻦﯾﺪ ﺒﻟا ’ in the Arabic subtitles as 
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a paraphrase for the ST profanities ‘sucking that fat prick’s cock’. It is obvious that the 
translator has retained the original sense of vulgarity using different and rather milder 
Arabic words.  
                      TT:  
ﻚﻟذ ﻲﻓ ﺮﻜﻔﺗ نأ ﺎھﺪﯾرأ  
 ﺎﻣﺪﻨﻋﻲﻨﻧﻮﺨﺗ كاذ ﻊﻣ ﻦﯾﺪﺒﻟا  
                         (Negotiator: 1998)              
ST: 
    I want her to think; about that 
    When she’s sucking that fat                                      
    prick’s cock.     
 
3. Situational Paraphrase 
When using this strategy, the ST vulgar utterance is completely removed, and replaced by 
something that fits the situation, regardless of the sense of the original. The following 
exchange shows how the English ‘pimp’ is completely deleted. The translator paraphrases 
the item in Arabic using ‘ﻦﮭﻨﻋ لﻮﺌﺴﻤﻟا’ to avoid the original sense of vulgarism.   
     TT:  
 ﻦﯾأتﻼﻓﺎﺴﻟا؟تﺎﯾﺮﺧﻷا  
ﻦﯾأﻦﮭﻨﻋ لوﺆﺴﻤﻟا ؟  
 (The Marine: 2006)                   
ST: 
     Where is (sic) the other whores?  
     Where is their pimp? 
 
4. Omission  
Translators opt for omission as a strategy by removing the ST item or part of it but 
rendering no TT equivalent. This is helpful in translating offensive language like 
swearwords. The dialogue below shows how the translator completely omits the English 
term ‘fucking’ as line two ‘ ﻻمﻼﻜﻟا ﻦﻣ ﺪﯾﺰﻣ ’ of the Arabic subtitle indicates. 
 
             TT:   
-) ﺮﻤﻋ (ّﻲﻟإ ِﻎﺻأ  
- مﻼﻜﻟا ﻦﻣ ﺪﯾﺰﻣ ﻻ  
(Negotiator: 1998)  
  
ST: 
-Omar, listen to me. 
-No more fucking talk. 
1.7. Pragmatic Review 
 
In this present research we follow the pragmatic contextual situational approach (see 
Chapter III), thus it is rather necessary to review some theoretical pragmatic related 
concepts. 
 
1.7.1. Pragmatics  
Pragmatics, could be considered as the invisible part of meaning masked beyond the 
evident sphere of words, simply refers to “the study of the principles which governs 




1.7.2. Grice’s Cooperative Principle 
Discussions will shed light on principles of speech namely Grice’s four maxims as they 
previewed in Yule and Brown (1983), Levinson (1983) and Baker (1992), they introduce 
Grice’s cooperative principle of speech and the well known four maxims. Levinson (1983: 
101) refers to Grice’s principle of speech and simply reviewed it as: 
Grice’s second theory, in which he develops the concept of implicature, is essentially a theory 
about how people use language. Grice’s suggestion is that there is a set of over-arching 
assumptions guiding the conduct of conversation. These arise; it seems from basic rational 
considerations and may be formulated as guidelines for this sort of four basic maxims of 
conversation or general principles underlying the efficient co-operative use of language, which 
jointly express a general co-operative principle.  
 
Regarding the factors that govern the principle of communication, Grice (1975) as cited in 
Baker (1992: 225) also in Yule and Brown (1983: 31) states that communication 
participants are expected to “make [their] contribution such as is required, at the stage at 
which it occurs, by the accepted purpose or direction of the talk exchange in which [they] 
are engaged.” By doing this, participants show their willingness and sincerity to observe 
such features of conversation as to conduct a right interpretation and understanding 
towards achieving the cooperation principles. 
  
Having quoted Grice (1975), Baker (1992), Levinson (1983) and Yule and Brown (1983) 
introduce the four maxims that speakers observe whenever they conduct conversation. The 
maxims enhanced with examples from the present study’s data will be like this: 
  
1.7.2.1. Maxim of Quality 
Speakers, once observing this maxim should truly not falsely contribute their speech with 
adequate evidence. In the words of Baker (1992: 225) “try to make your contribution one 
that is true, specifically, do not say what you believe to be false [and] do not say that for 
which you lack adequate evidence.” Consider the exchange between speakers (A) and (B) 
below where (B) cooperates with (A) regarding his question.  
 ST:                                                         TT:  
A- What shall we do with this 
     bitch. 
B- We gonna have insurance policy. 
 
 ﻞﻌﻔﻨﺳ اذﺎﻣﺔﻠﻓﺎﺴﻟا هﺬﮭﺑ؟  
 
ﻦﯿﻣﺎﺗ ﺔﺼﯿﻟﻮﺑ ﻰﻠﻋ ﻞﺼﺤﻨﺳ.  
  
(The Marine: 2006)  
 
The exchange above indicates how speaker B cooperates with speaker (A) in that the 
former intends to say something beyond the exact words of his that the hijacked woman, 
referred to as an ‘insurance policy’, will be the guarantee  to save the group’s lives.    
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1.7.2.2. Maxim of Quantity 
It is recommended that a speech should provide as much information as required no more, 
no less. Grice as cited in Levinson (1983: 101) says “make your contribution as 
informative as it is required for the current purposes of an exchange. Do not make your 
contribution more informative than is required.” In the following exchange, speaker (B) 
replies giving as much information as speaker (A) requires, no more no less.     
   ST:                                                   TT:                         
A- Is that the closest you can                           
come to English? 
B- Yes, I speak English. 
- ؟ﺔﯾﺰﯿﻠﺠﻧﻹا ﺔﻐﻠﻟ ﻚﺗدﺎﺟإ هﺬھأ 
        
- ﺔﯾﺰﯿﻠﺠﻧﻹا ﻢﻠﻜﺗأ ﻞﺟأ.  
(Negotiator: 1998)  
 
1.7.2.3. Maxim of Relevance 
Participants’ cooperative share is thought to be relevant to the topic they deal with. In this 
bilingual subtitle, speaker (A) neither cooperates to the question of speaker (B) in the ST 
nor does the translator, i.e., the ST question ‘what’s his name?’ is rendered the TT  ؟ﮫﻤ ﺳا ﺎ ﻣ. 
The answer as the exchange below shows ‘He is Iraqi?’  ﻲ ﻗاﺮﻋ ﮫ ﻧإ whereas the possibly right 
exchange seems to be like ‘what’s his name?’ ( )  ﮫﻤ ﺳا ﺎ ﻣ and ‘his name is Saddam’  ﮫﻤ ﺳا  ماﺪ ﺻ( ). 
Clearly, speaker (B) flouts the maxim of relevance as he provides irrelevant information 
that the other speaker expects. Speaker (A) has flouted the maxim of relevance to show 
that it is nonsense to mention the name of the man while he is not American but Iraqi. (see 
also Example III of 4.3 ahead) 
ST:                 TT:  
A-Bruce?  
The firefighter. The one who saved the 
camp or something Northridge.  
A-what’s his name? 
B-He is Iraqi. 
A-He is Iraqi as well he looks black. 
  
)سوﺮﺑ( ؟  
مﻮﻘﻟا ﺬﻘﻧأ يﺬﻟا ءﺎﻔﻃﻹا ﻞﺟر  
 ﻲﻓ نﻮﻤﯿﺨﯾ اﻮﻧﺎﻛ ﻦﯾﺬﻟا)ور ثرﻮﻧج.( 
- ؟ﮫﻤﺳا ﺎﻣ  
-ﻲﻗاﺮﻋ ﮫﻧإ .  
دﻮﺳأ وﺪﺒﯾ ﮫﻨﻜﻟ ؟ﻲﻗاﺮﻋ 
(Crash: 2004)   
1.7.2.4. Maxim of Manner  
Words and utterances should be rather clear and definite, well ordered and not vague. So, 
speakers need to avoid obscure expressions and also to briefly and orderly express 
themselves (Baker, 1992: 225). Speaker B of the dialogue below gives an ambiguous 
answer showing no cooperative attempt to the conversation. Instead of answering the 
question directly by giving the name speaker (A) looks for, speaker (B) intends to tell his 
partner that there is something more important than giving the man’s name, his origin. 






- ؟ﮫﻤﺳا ﺎﻣ 
- ﻲﻗاﺮﻋ ﮫﻧإ 
)Crash: 2004( 
ST:  
     A- what’s his name? 
     B- He is Iraqi.  
1.7.3. Politeness  
Leech (1983: 131) claims that “politeness concerns a relationship between two participants 
whom we may call self and the other.” Accordingly, regarding his principle of politeness, 
Leech (2005: 6) demonstrates that: 
The principle of politeness […] is a constraint observed in human communicative behaviour, 
influencing us to avoid communicative discord or offence, and maintain communicative 
concord. What I mean by ‘communicative discord’ is a situation in which two people, x and y, 
can be assumed, on the basis of what meanings have been communicated, to entertain mutually 
incompatible goals. 
 
So, politeness is observed by people interactive communication towards the exchange of 
verbal politeness (House, (1998: 54). Meanwhile, Lackoff (1990) as cited in House (ibid) 
defines politeness as “a system of interpersonal relations designed to facilitate interaction 
by minimising the potential for conflict and confrontation inherent in all human 
interchange.” 
 
1.8. Framework of the Study 
The present study will constitute five chapters, each of which contributes to produce a 
coherent study that tackles all interrelated issues regarding the translatability of English 
profanity into Arabic subtitles. 
 
Chapter I sheds light on translation and subtitling theory in relation with cross-culture 
interaction. Translation strategies and troubles will receive due attention. In addition, the 
chapter will provide a brief description on the AVT situation in the Arab Region. 
 
Chapter II previews the previous related studies carried out in the present study’s 
proposition almost within the field of AVT, particularly subtitling. 
 
Chapter III introduces the research methodology adopted to achieve the objectives of this 
study. The chapter includes the study’s questions and hypotheses, state of problem, 
significance of the study, data and means of its collection and the method chosen for 
analysis.  
 
Chapter IV introduces the samples the researcher extracted out of the data in a particular 
typology. The analysis includes examples that are semantically, culturally and 
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pragmatically analysed. This chapter is claimed to be the most significant as it directs the 
study towards conclusions and finally the possible findings. Examples of swearwords from 
the chosen movies, which are the TT subtitles in parallel to the ST dialogues, are 
categorised and then analysed to reveal the strategies opted for translation. 
 
Chapter V, done in light of chapter IV, is a record of conclusions, findings and 
recommendations we finally conclude with at the end of this study.   
 
1.9. Summary 
In this chapter, we attempted to briefly introduce AVT related theoretical issues in relation 
with translating English profanities into Arabic subtitles. We also looked into the status 
that AVT has gained in the Arab world. Chapter I is a review of crosscultural and 
interlingual communication between the Arab World and the West. In addition, this 
chapter discusses a number of translation strategies with due regard to pragmatic contexts. 

















































In this chapter we aim to provide a revision of the previous literature by providing a range 
of related researches the present study correlates to in topic and objectives. The previous 
researches deal with the translation of English swearwords into other languages mostly in 
the form of subtitles. Various research-works have also shown how culturally English 
swearwords differ when translated into other languages like Chinese, Spanish, etc. In this 
chapter we aim at contributing to the debate that the previous studies initiate regarding 
cultural and linguistic differences that translators attempt to deal with even to avoid when 
translating movie in particular. So, we expect Chapter V to correlate with the findings of 
some previous studies. Below are the previous related studies, chronologically listed in 
addition to some university theses made by Arab researchers, which deal with subtitling-
relating topics.    
 
2.2. Review of the Studies 
2.2.1. English Profanity in Swedish Translation   
Karjalainen (2002) who studied the translation of swearwords in two Swedish translations 
for the English novel ‘Catcher in the Rye’ argues that omission was the most frequent 
strategy the translators opted for throughout the Swedish versions. He concludes that 
swearwords are often omitted because “the Swedish language and culture are less prone to 
swearing than the English language and culture” (ibid: 5). Karjalainen also demonstrates 
that: 
The discrepancies in the number of swearwords between the original novel and the translations 
do indeed seem to be a result of cultural differences […] and attitudes towards swearing, rather 
than purely linguistic constraints (ibid: 44). 
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In his study, Karjalainen qualitatively analysed the occurrence of the swearwords in the 
Swedish translations in comparison with the English version. The study shows that nearly 
400 swearwords out of 778 English vulgar terms were rendered into Swedish. Accordingly, 
the following comments can be made: 
1. ‘Goddam’ or ‘Damn’ 
The former occurs 249 times whereas the latter occurs for 116 only. The two translators 
tended to leave swearwords out especially when they have neutral function. Karjalainen 
(2002: 47) says “Goddam and damn were the two swearwords most commonly left out of 
the translations” (ibid: 47).  
2. ‘Hell’  
The word ‘hell’, which seems unproblematic, appears 240 times in English but often 
omitted in the translations (ibid: 48). 
3. ‘Bastard’ and ‘son of a bitch’  
While the word ‘bastard’ appears 56 times, ‘son of a bitch’ happens only for 17. The 
Swedish translators used to delete these two offensive words very frequently (ibid: 49). 
4. ‘Fuck’  
It appears 6 times in the original novel. This word is problematic when rendered into 
Swedish as it does not have the same connotations it has in English (ibid: 51). 
 
Karjalainen’s study shows that translators have left out nearly half of the swearwords or 
opted for less offensive items. And that translation loss becomes unavoidable mostly 
because Swearing differs in the two cultures and so they are rendered differently. 
  
Comment: 
It is obvious that Karjalainen (2002) has explored the translation of English swearwords 
into Swedish within written translation whereas the present study examines the 
translatability of profanities in Arabic subtitles. Nevertheless, Karjalainen’s (ibid) research 
seems to correlate with our study’s hypotheses in that the English swearwords are thought 
to be mostly omitted in Arabic subtitles just like what happens into Swedish. Yet, English 
swearwords are seen to be clichéd or toned down in Arabic subtitles due to cultural and 
linguistic considerations. It seems true that the deletion of English swearwords refers to 
cultural attitudes but also because of linguistic limitation since MSA usually manipulates 
the occurrences of swearwords. Regarding analysis and discussion, Karjalainen provides 
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contrastive statistics about the rendition of English swearwords into Swedish; however we 
attempt to discuss the data from a sociopragmatic perspective.    
 
2.2.2. English Profanity in Brazilian Subtitling and Dubbing 
Araújo (2004) investigates the rendition of American English clichéd emotions into 
Portuguese Brazilian subtitles and dubs. Araújo concludes that English swearwords are 
usually reduced in the TT versions in accordance with censorship policy and producers’ 
together with distributors’ instructions for the sake of audience who dislikes reading (in 
case of subtitling) or hearing (in case of dubbing) such vulgar items (ibid: 168). 
Apparently, Araújo has proposed a target audience approach to screen translation. She as 
well argues that English swearwords and clichés in general are translated literally and 
unnaturally into Brazilian subtitles and dubs (ibid: 162). 
 
Araújo therefore considers the Brazilian versions as ‘unnatural translation’, for the 
translation is done to meet consumers, users and viewers requirements. Araújo provides 
examples of swearwords along with their Brazilian rendition to verify the reduction of 
swearwords. The following samples show differences in word choice between subtitles and 
dubs:  
1.‘Screw the world’ is subtitled and dubbed into Brazilian to mean ‘damn the world’     
2.‘Stinking bitch’ is subtitled as ‘stinking cow’ whereas dubbed to be  ‘you idiot’       
3.‘Fuck face’ into ‘damn you’ in subtitling or ‘clown’ in dubbing  
However, Araújo elaborates the whole debate to state that translators of the two AVT 
modes in Brazil have been permitted later on to render English swearwords into some 
Brazilian natural but native clichés (ibid: 168). Araújo recommends the use of real 
Brazilian swearwords or some manipulated choices as native Brazilian films usually reveal 
a lot of them. 
 
Comment: 
Araújo (2004) discusses an important proposition that appears of concern to the present 
study. It actually relates to the formal language variety used in subtitles (ibid: 168). Araújo 
believes that “subtitling […] makes the professionals involved believe that it must follow 
the same rules of written language” (168-169). Accordingly, Arabic subtitles for English 
swearwords should be produced in a refined Arabic (Gamal, 2008: 3) following its 
semantic and pragmatic conventions in addition to the values of Arab religion and culture 
(Gadasha (1998: 19 in 1.4.1. above) and also (see ath-Tha‘ālibi in 1.1.3. above). Araújo’s 
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notion of deducing the vulgarity of English swearwords in Brazilian subtitles (ibid) seems 
to coincide with what we have hypothesised about euphemising English swearwords in 
Arabic subtitles. However; censorship sill affects Arabic translation as Arab translators are 
expected to avoid sex, religion and obscene related topics in translation (Gamal, 2008: 3). 
So, unlike Brazilian translators, Arab translators are not allowed to use natural equivalents 
of Arabic to render English profanities though they use some common clichés like  ًﺎ ﺒﺗ and 
ﺔﻨﻌﻠﻟا (see more examples in Chapters III and IV ahead).  
     
As for subtitling, (ibid) ignores the topic of code switching between English and Swedish. 
In contrast with Arabic subtitles, the shift in language variety is expected to be one of the 
major problems that face the translators of English profanities in Arabic subtitles. As the 
data shows in Chapter IV ahead, there are real interlingual diglossic situations where 
informal English discourses are translated into MSA subtitles.  
 
2.2.3. English Profanity in Chinese Subtitles 
Chen, Ch. (2004) tackles the problem of rendering English swearwords into Hong Kong 
Chinese subtitles. Chen, Ch. approaches various strategies opted for by translators of 
American movies. He argues that swearwords are translation troublesome as they are left 
untranslated, rendered in an informal dialect or to be reflected through other pragmatic 
channels like euphuism (ibid). Moreover, Chen, Ch. believes that audience’s cultural, 
linguistic and religious attitudes should be considered while doing subtitles (ibid). 
 
Hong Kong authorities consequently impose strict censorship on broadcasting foreign 
movies with the land native subtitles. However, the censorship only concerns the subtitles 
but not the original movie, neither on the linguistic level nor on its artistic perspectives. 
Such restrictions are classified according to viewers’ related variables of age and maturity. 
Chen, Ch. categorises film censorship as: 
1. “Approved for exhibition to persons of any age.” 
2a.“Approved for exhibition to persons of any age” but subject to displaying the symbol                                                      
“Not suitable for Children”; 
2b.“Approved for exhibition to persons of any age” but subject to displaying the symbol “Not 
suitable for young persons and children”; 
3. “Approved for exhibition only to persons who have attained the age of 18 years.” 
                                                                                                                                  (ibid: 137) 
 
According to Chen, Ch (ibid), censorship plays a decisive role in directing the work of 
subtitlers and probably their preference of translation strategies as much as the efforts of 
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movie distributors and their commercial policy. It also refers to financial reasons. So, Fong 
2001 as cited in Chen, Ch. (ibid: 137) claims that:  
If only one hard-core Cantonese is discovered by the authorities in the dialogue or subtitles, the 
movie will automatically be rated Category III, which is restricted to persons of 18 years or 
above, and teenagers, who account for a major proportion of the movie-going public, will not 
be able to enter the cinema to watch the movie. [So], subtitlers and their employers, the 
distributors, have to be particularly careful with subtitles in order not to suffer any loss in 
profit.   
 
Chen, Ch. states four major strategies the translators opted for while undertaking their 
work. These are un-translation, over-formality, rendition into Putonghua and euphemism.  
 
First, Chen, Ch. finds out that some offensive American English swearwords are un-
translated or deleted in the TT because of the rules of censorship just mentioned above, 
and because of the potential financial impacts if any of film dealers dares to violate laws 
(2004: 136). Omission is also opted for due to linguistic conventions and cultural norms. 
Chen Ch. provides examples of English of swearwords like ‘mother fucking’; like ‘mother-
fucker’, ‘pricks’ and ‘fuckin’ which are left out un-translated in the TT. 
 
Second, over-formal translation is another translation strategy that Chen, Ch. has already 
listed within his findings. He finds out that the translators render the ST oral vulgar 
swearwords into TT formal choices the idea that spoils the sense of vulgarity markedly 
used in the original sound track. He (ibid: 136) provides some examples among them is the 
English term ‘dick’ which is rendered into a formal Chinese term joeng-geoi to mean 
‘penis’. 
 
Third, having ignored the fact that Cantonese is the dominant language in Hong Kong, 
many translators opt for Putonghua swearwords to render the English items (Chen, Ch. 
ibid: 138). This performance seems to reflect the higher status of Putonghua over other 
varieties of Chinese. Accordingly, Bauer (1988) as cited in (Chen, Ch.: 139) claims that 
“many Hong Kong Cantonese-speakers openly acknowledge that Putonghua has higher 
prestige than Cantonese whose regional status they readily recognise.” For example; the 
swearword ‘asshole’ is subtitled in the VCD version as wan-daan ‘wretch’ which is a 
Putonghua expression, rather than the conventional Cantonese rendition si-fat-gwai which 
means ’anal ghost’. Nevertheless, Chen, Ch. himself has called for using Cantonese 
equivalents to render English profanity:  
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The use of Cantonese equivalents is better for subtitling English swearwords in movies because 
they convey the original spirit most effectively and arouse the greatest empathy on the part of 
the Hong Kong audience, who are mostly native speakers of Cantonese (ibid: 139). 
 
Nornes as cited in Chen, Ch. (ibid: 138) has also supported Chen’s attitude towards 
Cantonese and said that “one of the most subtitling functions is to intensify the interaction 
between the reader (audience) and the foreign.” Moreover, Lo Wai Yan (2001) as cited in 
Chen, Ch. (2004: 139) says that: 
50% of Hon Kong audience, responding to a poll concerning their preference of using 
Cantonese compared to standard Chinese, believe that Cantonese is better to render the spirit of 
the original vulgar expressions.  
 
Fourth, translators choose euphemism as a strategy to avoid the use of harmful vulgar 
swearwords. It is their means to play around and to escape the red light of censorship. This 
is after all the power of harsh censorship. Take the ‘fuck’, which dynamically equivalents 
‘lan’ [dick], is subtitled into ‘jiu’ [freak] (ibid: 137). 
 
Comment: 
As the present study’s hypotheses correlate to Chen Ch’s study in topic and objectives, we 
can list some common points. It is for example acceptable to argue that swearwords are 
translation troublesome comparatively due to cultural and linguistic considerations in both 
cultures. Whereas the official rules and censorship in Hong Kong govern the translation of 
English swearwords (Chen Ch, ibid: 137), the Arab culture being religion-oriented 
primarily rejects the use of profanities. Moreover, MSA, the treasure of Arab culture and 
religion gains a sacred status which also inspires its spoken and written forms (see 1.1.3 
and also 1.1.4 above). In that vulgar words should be euphemised in written Arabic in 
accordance.   
 
As for the categorisation of censorship suggested by Chen Ch., it does not apply to the 
contexts given through the data within the limits of this study. While the Chinese 
authorities impose censorship on the subtitles provided in Cinema Halls the Arab satellite 
channels like MBCs for example is different because the audience has variable ages. After 
all, censorship in the Arab world seems to be the translator’s decision. This notion is 
clarified through more examples in the coming forth chapters III and IV. The examples 
show various Arabic rendition for one English swearword; e.g., the swearword ‘sons of 
bitches’ in 4.2.1.1. is translated into  ﻦﯿﻠﻓﺎﺴ ﻟا whereas the same swearword as in 4.2.1.3. 
becomes ﺮ  ﯿﻘﺤﻟا. Other examples are translated the same thought they are different 
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swearwords; e.g., ‘fuck’ and ‘shit’ in 3.6.3., ‘damn’ in 4.2.6.1. and ‘hell’ in 4.2.6.2 are all 
translated into ًﺎﺒﺗ. 
       
2.2.4. English Profanity in Swedish Subtitling 
Mattsson (2006) made a research partially related to the subtitling of English swearwords 
into Swedish. The research data is extracted from the American Movie ‘Nurse Betty’ as a 
SL text whereas the TT subtitles are taken from three versions of the movie on the public 
TV, commercial TV in addition to a DVD release. Indeed, the data of all versions is 
introduced in a contrastive quantitative and qualitative analysis. Mattsson’s aims at finding 
out how swearwords are similarly or differently translated by the subtitlers and what 
translation strategies they choose. Mattsson concludes that swearwords are almost 
similarly treated by the three subtitlers and that omission is their main translation strategy. 
 
Mattson analyses the data into quantitative and qualitative perspectives. For the 
quantitative part, He says that the ST has 132 swearwords whereas each version of the TT 
renders about 50 profanes (ibid: 3). It is obvious, omission is the major strategy in English-
Swedish translation. As for the qualitative part of analysis, Mattson classifies the extracted 
swearwords, sociolinguistically, into five categories; religion, sex, excrements, sexist terms 
of abuse and handicaps (ibid: 3-4). 
 
Mattsson concludes that omission is a recommended strategy when rendering English 
swearwords into Swedish. He argues that the occurrence of swearwords is rare in Swedish 
written literature and that should consequently be the case in literary translation and 
respectively in subtitling, for subtitling is not taken as an isolated cultural or lingual 
phenomenon. Mattsson (2006: 7) clarifies: 
Subtitling norms do not exist in a void, but that they derive directly from norms of literary 
translation [whose] norms derive from originals written in target culture, which in turn derive 
from norms of written and spoken language.  
 
Since subtitles facilitate the accessibility of viewers to a foreign filmic material (Kapsaskis, 
2008: 42), We can argue that Mattson’s point just quoted above should take subtitles as a 







Mattson (2006) just like Karjalainen (2002) has statistically analysed the occurrence of 
swearwords in the ST and in the TT as well in a way to examine the acceptability to render 
them cross culturally. Since the two researchers examine English-Swedish translation of 
swearwords, our comment on Karjalainen gives a general view regarding the translation of 
swearwords in Swedish and Arabic. (see 2.2.1. above) 
 
Mattsson has suggested an interesting hierarchy of norms that directs the translatability of 
swearwords within the whole structure of Swedish culture and language. In view of that, it 
is necessary to examine Mattsson’s model in relation with the present study on translating 
English profanities and swearwords into Arabic subtitles within the norms of Arabic 
language and Arab culture. 
 
2.2.5. English Profanity in Spanish Dubbing 
Fernandez (2006) underlies how taboo language, offensive expressions and swearwords 
are tackled while rendering the movie ‘South Park’ English sound tracks into Spanish 
dubs. Fernandez provides contrastive English-Spanish forms of swearing in terms of 
linguistic and semantic features. Fernandez (ibid) concludes that swearwords should not be 
literally rendered, for they have different linguistic, semantic and pragmatic loads. She also 
believes that the target culture values need to be sensitively treated while dubbing 
swearwords. 
 
As for translation strategies, Fernandez claims that English swearwords, mainly American, 
are either to be literally translated, borrowed or rendered into Spanish formal equivalent. 
The following example shows the application of literal strategy, which produces silly 
translations:  
   ST: Saddam: I know I’ve been a dirty little bastard. 
   TT: Sadam: Ya sé que he sido un cabronazo! (ibid) 
 
This example makes the translated swearword sound less Spanish. She also finds that 
Spanish borrows many American swearwords, Spaniards, particularly the young 
intensively use. Fernandez (2006) verifies that: 
In Spain, American films are usually dubbed. The process of translation results inevitably in 
language contact and interference. It is probably in the translation of spontaneous spoken 
language and colloquial expressions that most borrowings occur.  
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Accordingly, Fernandez provides the following example to verify the borrowing of English 
terms into Spanish dubs like the Spanish word bastardo for the English expletive ‘bastard’.  
ST: (You killed him, you bastard!) 
                                TT: (Le has matado, bastardo!) (ibid) 
 
As for the third strategy, formal equivalence has also become one of the strategies Spanish 
translators opt for when dubbing English swearwords into Spanish as the exchange below 
indicates:  
ST:  Cartman: Don't call me fat, you fucking son of a bitch! 
TT: Cartman: A mí tampoco me llamas tú gordo, hijo de puta. (ibid) 
    
Fernandez recognises a range of strange translations which relate to the contribution of 
several factors yet to follow. First of all, American culture has a super power of influence 
over Spanish the mater that allows the application of foreignsation and consequently 
facilitates the borrowing of English swearwords into Spanish. Using neutral dialect and 
accent of Spanish is the second factor that helps Spanish – speaking communities in Spain 
and beyond to perceive the language of the dubbed versions and financially aiding film 
distributors. Third, the nature of movie ready-made language in which swearwords are 
toned down. 
  
Moreover, technical constraints of dubbing, which requires a harmonic reflection of actors’ 
lip movement with the new TT sound tracks, force translators to choose words or to adopt 
strategies over others. The least factor to the authoritative role media has on people as it 
make majority of people, if not all, to imitate and chew whatever is said or sounded.  
 
Finally, Fernandez states a number of findings and recommendations.  
· The translation of swearwords, within the AVT research requires much more solid 
efforts.  
· Spanish equivalence of swearing, once available, should be chosen over borrowed 
terms. 
· Lazy translation reproduces artificial translations. 
· Swearwords should not be literally translated because every language or culture has 
its linguistic and sociopragmatic loads. 




Despite the fact that Fernandez’s paper tackles the translation of swearwords in a different 
mode of AVT – dubbing, it has some ideas to consider in contrast with the present study. 
First, there are two different modes of AVT – Dubbing vs. subtitling of each there are 
certain constrains and conventions. Whereas dubbing replaces informal spoken English 
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with informal spoken Spanish, Arabic subtitles use MSA to render the English informal 
dialogues. Accordingly, code switching from English into Arabic will be of considerable 
effect. However, code switching in English Spanish context is not of significance. So, 
Borrowing is not expected in English-Arabic subtitles since English and Arabic are 
genetically apart languages whereas Spanish and English belong to the same family. We 
can claim that examples within the data of the present study show no indications on Arabic 
borrowing from English. Further more, Arab translators opt for classical Arabic words of 
probably archaic origin; e.g.,  ﺪ ﻏو (lit. someone who is considered immoral),  رﻮﺧﺎ ﻤﻟا (lit. a 
place where people practise immoral activities) and ﺔﻨﻌﻠﻟا (lit. deprive from Allah’s mercy).  
  
2.2.6. Subtitling on Arab Satellite TVs 
Darwish (2007) criticises Arabic subtitles made for English movies that some Arab 
satellite channels show. He talks about lazy censorship which consequently produces 
vulgar Arabic subtitles even equal to the English offensive swearwords. Darwish talks 
about bad translations that sometimes occur due to misunderstanding of the English foul 
word. The article, which is in Arabic, provides many examples like:  
· the word  (ﺪﻏو) for (bastard) 
· the word  (ﺔﻠﻓﺎﺳ) for (bitch) 
· the word  (ةﺮھﺎﻋ) for (slut) 
 
Darwish asks if such Arabic translations or options seem less offensive than the original 
ST utterances. He wonders:  
            ﺎﹰﺸﺤﻓﻭ ﺓﺀﺍﺫﺒ لﻗﺃ ﺔﻠﻓﺎﺴ ﻭﺃ ﺓﺭﻫﺎﻋ ﻭﺃ ﺩﻏﻭ ﺔﻤﻠﻜ لﻫﻭﺎﻬﻴﻘﻠﺘﻤ ﻍﺎﻤﺩ ﻲﻓ      
  (ibid)  ؟ﻪﻨﻫﺫ ﻲﻓ ﺔﻔﻠﺘﺨﻤ ﺓﺭﻭﺼ ﻡﺴﺭﺘﻭ   (bastard)  ﻭﺃ (bitch) وأ (slut)             ﻦﻣ  
[Are the Arabic words ﺪﻏو, ةﺮھﺎﻋ or ﺔﻠﻓﺎﺳ less vulgar or profane than their probable renditions 
into English profanities like ‘bastard’, ‘bitch’ or ‘slut’? And consequently, do they arouse a 
different image onto the receptors’ interpretation and mind?]            (Researcher’s translation)             
                                                                                                                      
Darwish also mentions other words that seem less vulgar. He wonders why words like 
‘condemn’, ‘denounce’, ‘castigate’ are not rendered into Arabic. Claims that people 
misunderstand some English swearwords, he says: 
 ﺔﻴﺯﻴﻠﺠﻨﻹﺍ ﺎﻬﺘﺍﻭﺨﺃ ﺎﻬﻠﺜﻤﻭ)condemn (ﻭ)denounce (ﻭ)castigate ( ﻙـﻠﻔﻟﺍ ﻲـﻓ ﺭﻭﺩﺘ ﺓﺭﻴﺜﻜ ﻅﺎﻔﻟﺃ ﻥــﻤ ﺎﻫﺭﻴﻏﻭ
ﺎﻬﺘﺭﻭﺼﻭ ﺔﻤﻴﺘﺸﻟﺍ ﻥﻴﺒ ﺎﻴﻗﺍﻭ ﺍﺯﺠﺎﺤ ﻊﻀﺘﻭ ﻪـــﺴﻔﻨ .ﺭﺨﺁ ﺙﺤﺒ ﺎﻬﻴﻓ ﺎـــﻨﻟﻭ . ـﻓ)condemn ( ﺎﻬﻠـﺼﺃ(con + 
damn)  ﻰﻨﻌﻤﺒ) ﻥﻌﻠﻟﺍ ﻕﻴﺤﻴ( ﻠﻋ لﺯﻨﺘ ﻥﻤﺒ ﻕﻴﺤﺘ ﺔﻠﻤﺎﺸ ﺔﻨﻌﻟ ﺎﻬﻨﺃ ﻱﺃ ،ﻪﺒ ﻁﻴﺤﺘﻭ ﻪﻴ . ﺎﻤﺃ)denounce ( ﺭـﻬﺠﻟﺍ ﺎﻬﻠـﺼﺄﻓ
ﻥﻌﻠﻟﺎﺒ . ﺎﻤﺃﻭ)castigate (ﺦﻴﺒﻭﺘﻟﺎﺒ ﺭﻴﻬﻁﺘﻟﺍ ﺎﻬﻠﺼﺄﻓ .ﺩﻴﺩﻬﺘﻟﺍﻭ ﺏﻴﻨﺄﺘﻟﺍﻭ لﺫﻌﻟﺍﻭ ﻡﻭﻠﻟﺍ ﻭﻫ ﺔﻐﻠﻟﺍ ﻲﻓ ﺦﻴﺒﻭﺘﻟﺍﻭ.  
 
[condemn’, (lit.‘ﻦﻌﻠﻟا ﻖﯿﺤﯾ’) ‘denounce’ (lit. ﺮﮭﺠﻟا ‘ﻦﻌﻠﻟﺎﺑ ’) and ‘castigate’ (lit. ‘ﺦﯿﺑﻮﺘﻟا’) are to be rendered 
as probable near synonyms diverging the curses from their intertextual image into Arabic subtitles. 




We agree with Darwish’s proposition in that swearwords should be taken within their 
connotations. We also adopt Darwish’s preview regarding the translator’s lazy censorship 
in subtitling. We do not only have the same point about the use of very offensive Arabic 
swearwords in subtitles but we can also claim that some Arabic swearwords are even 
vulgarer than the English words. For example, the term  ﺔ ﻨﻌﻠﻟا [lit. damn] which people use 
to swear at others to be deprived from Allah’s mercy (see LA) is the most vulgar Arabic 
swearword.                                                                                 
 
2.2.7. Audio-visual Translation in Egypt  
Gamal (2008) explores AVT as a mode of translation and sheds light on the history of this 
new industry in the Arab world, mainly in Egypt. Gamal also but marginally tackles the 
rendition of English offensive and foul language into Arabic subtitles. He recommends 
translators to tone down, even to omit English swearwords in Arabic subtitles due to 
traditions mainly related to censorship attitudes and cultural conventions. In this regard, 
Gamal argues that translators should necessarily consider “language, sex and violence” 
(ibid: 3) when translating English speaking movies into Arabic subtitles and “thus 
swearwords had to be sanitised, sexual references deleted and blasphemous references 
expunged.” (Gamal, 2008 : 4) 
 
Language shift or diglossia is a further issue that Gamal considers when he looks into the 
nature of language used in Arabic subtitles. According to Gamal, the rendition of everyday 
spoken English dialogues into Arabic subtitles usually refined and formal “led to the 
dilution of cultural concepts” (ibid). It is after all the gap between the ST colloquial 
utterances and the TT formal items in the form of written subtitles. Gamal quotes some 
examples of English expressions and their formal TT subtitles which he finds ‘odd and 
stilted’. These examples include ‘ ﺔ ﻧﺎﺣ’ for ‘bar’, ‘ ةﺮھﺎ ﻋ’ for ‘slut’ or ‘bastard’, ‘ ﺔ ﻨﻌﻠﻟأ ﻚ ﯿﻠﻋ’ 
for ‘damn’ or ‘got damned’, etc (ibid). 
 
In 2005, Gamal also made a paper entitled ‘Issues in Arabic Subtitling’ that rests on 
journalistic critical essays and viewers’ comments on subtitles (2008: 5). Gamal (2005) as 
cited in Gamal (2008: 5-6) indicates the following results to which our results correlate: 
· Deletion appears to be a prominent translation strategy 
· Swearwords are too clichéd  
· Cultural images are mistranslated 
· Language of subtitling is becoming a genre 
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Comment: 
We can claim that Gamal’s findings intensively correlate to the present study’s aims and 
hypotheses. He tackles English swearwords as a translation dilemma with due regard to 
cultural attitudes and conventions of Arabic. The researcher agrees with Gamal that 
English swearwords should be toned down as much as possible or deleted when translated 
into Arabic, particularly in the form of subtitles.  
 
2.2.8. Other Arab Researches in Subtitling 
Other researches in AVT, though irrelevant to our study’s topic, are only mentioned here 
as an indication of the status that AVT studies gain within the English-Arabic-English 
context. Although AVT and subtitling in particular is claimed throughout this study to be 
of need to research (see Chapter I), we mention some academic theses Arab researchers 
conducted in English-Arabic-English subtitling. Yet, neither of these studies tackles the 
translation of swearwords from English into Arabic or vice a versa.  
1. Al Droubi (2004) explores register, semiotic and technical constraints of Arabic 
subtitling in her MA thesis at the American University of Sharjah. She extracted the data 
from the Egyptian film, ‘A Hero under our roof’ with English subtitles. The research 
finally concludes that misperception of pragmatic context leads to the failure of 
communicating the essence of the original message. 
2. Al-Bin-Ali (2007) puts her MA thesis concerning the translation of pragmatic 
effect into Arabic subtitles. The data is taken from the English movie ‘My Fair Lady’ and 
its Arabic subtitles. Depending on the analysis of the extracted data, some conclusions 
indicate that viewers in addition to the spatio-temporal rules have a considerable impact on 
the subtitler’s work. 
3. Al-Edwan (2009), in a PhD dissertation at Manchester University, explores the 
translatability of English euphemism into Arabic subtitles depending on Brown and 
Livenson’s approach to politeness principle. The dissertation concludes that Arab subtitlers 
intend to euphemise their options when subtitling into Arabic sexual references, death and 
disease-related topics, etc. 
4. Abd-el-Kareem (2010) has recently conducted an MA thesis at Al-Quds 
University on the rendition of Arabic idioms into English. Samples of the study come from 
Arabic Egyptian movies with English subtitles; i.e. ‘Fool Al-Seen Al-Azeem’, Kaset Elhai 
Elsha’bi’, ‘State Security’ and The Belly Dancer and the Politician’. She concludes that 
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It has been clarified throughout Chapter II that vulgar expressions, mainly swearwords 
are among translation challenging issues in Arabic-English-Arabic context. The challenge 
refers to cultural diversity which subtitling aims to bridge. Most studies have shown that 
the TT cultural and linguistic conventions have a considerable impact on the audio-visual 
product – subtitles or dubs. Most of the researches mentioned above have shown that 
censorship, mainly in 2.3, 2.4 and 2.7 above, has a crucial role on the language used in 
AVT. Finally, it has been also suggested that translators have often omitted swearwords or 










































This chapter aims to provide a general overview of the methodology the researcher adopts 
in collecting, analysing and discussing the data of the study with a view to drawing some 
conclusions, findings and recommendations. 
 
3.2. Objectives of the Study 
The present study aims at achieving the following objectives: 
1. Finding about the translatability into Arabic of the pragmatic load that English 
profane words compromise. 
2. Assessing the strategies the translators opted for while subtitling English 
swearwords into Arabic. 
3. Finding about the amount of translation loss and its justifications when coming 
to subtitle English profanities into Arabic. 
4. Finding about the interlingual and cross-cultural shifts translators consider when 
making the English sound tracks into Arabic subtitles.   
  
3.3. Design of the Study 
The researcher adopts Translation Quality Assessment as a methodology to analyse and to 
evaluate the data. House (1974) and (as cited in Baker 1998) revises several models of 
translation assessment such as the behavioural and the text oriented models. House also 
proposes a functional-pragmatic model in which pragmatic features and loads are taken 
into account when the TT (i.e. Arabic subtitles) is assessed in comparison with the ST (i.e. 
English sound tracks). This model works at the pragmatic matches of the TT compared to 
the ST in terms of the latter’s situationality in which pragmatic level is expected to be 
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rendered in the translation. Finally, the semantic and pragmatic shift from oral discourse 
into a written mode will be taken into account.  
  
3.4. Data 
For the sake of the present study, the researcher has watched several American, English 
speaking movies with Arabic subtitles shown on MBC Action, MBC2 and MBC 4 between 
February and April, 2010. He chose and videotaped three, namely ‘The Marine’ (2006), 
‘Crash’ (2004) and ‘Negotiator’ (1998). The translation was by the MBC. 
 
Why MBC? Choosing MBC briefly refers to the special status it has attained as a popular 
channel. Since MBC channels show a wide range of subtitled English films, it can be 
considered as a distinguished source for research. The extracted data will include parallel 
samples of TT (i.e. Arabic subtitles) compared to ST (i.e. English sound tracks). Each 
example will be discussed within its context of situation so that the pragmatic load can be 
approached.  
  
3.5. Significance of the Study  
 
The study gains its significance from the fact that academic research in English-Arabic 
AVT, specifically subtitling is thin; hence it contributes to the limited efforts that have 
been excreted in such vital discipline of translation. Assessing or evaluating the translation 
of English swearwords into Arabic subtitles will hopefully lead to establish an approach 
towards the translatability of verbal obscenity as a translation dilemma, herein, within the 
English-Arabic context. 
  
Obviously, English speaking movies with Arabic subtitles have become a phenomenon as 
they are shown on TVs and satellite channels, released in CD/DVD versions or watched on 
websites. So, examining translation strategies will be of great importance for subtitling as a 
growing mode of AVT. 
  
In terms of research, there is a lack of academic research which examines English-Arabic-
English subtitling of profane language. Nevertheless, Darwish (2007) generally comments 
on the way translators deal with English swearwords in Arabic subtitles. Gamal (2008) also 
tackles the problem of translating English swearwords into Arabic, yet from a cultural 
point of view and censorship. The researcher therefore claims the present study to be the 
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first that empirically explores the translation of English probabilities into Arabic mainly in 
AVT, subtitling in particular.  
 
3.6. Statement of the Problem  
 
It is assumed that English swearwords have become a widespread phenomenon that 
typically distinguishes English speaking movies widely translated into Arabic. Therefore, 
studying the translation of English swearwords being a linguistic feature of American 
movies becomes crucial in that Arabic translations show certain problematic issues at 
semantic and pragmatic levels. 
 
AVT, mainly subtitling has initiated a universal interlingual and cross-cultural 
communication involving people of different cultures, tongues, customs, beliefs, traditions, 
etc. Thus, translating English speaking movies before televising them would establish 
interlingual and cross-cultural communication between foreigners. Considering profane 
language as troublesome for translators to deal with (see Schwarz’s: 2002; Nedergaard-
Lerson: 1993 and Thawabteh: 2010) refer to cultural, pragmatic and semantic variation 
between English and Arabic. Although profane expressions can be observed in the two 
cultures, each of which still has its own conventions towards the usage of swearwords in 
public (see 1.3. above). Nedergaard-Lerson (1993: 207) says “one of the most fascinating 
aspects of films […] is that they offer unique scope of getting acquainted with other 
cultures.” This is true with subtitled films as Thawabteh (2010: 500) claims, that they 
“attract people due to their potential for narrowing the cultural gap in a linguistically 
diverse audience share, and the film cognoscenti are more or less assumed to be a culture-
phile of other traditions.” 
  
All in all, since entertainment plays a central role in today life and as foreign film watching 
becomes a common practice (Espindola 2005: 14), subtitlers, who are necessarily expected 
to perform a bicultural rather than a bilingual role (Schwartz: 2003), will have a critical 
responsibility yet to play in bridging bilingual as well as bicultural diversity between 
foreigners. Espindola (ibid: 18) further states: 
Subtitlers are seen as cultural mediators insofar as they are able to interfere in the foreign 
culture representation by means of abusing, foreignsing and or domesticating the source 
cultural element. And it is also relevant to analyse the extent to which technical constraints; 
distributor’s policies and cultural bound terms affect the representation of foreign cultures.    
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Then, profane words, which are conveyed through the verbal audio-visual channel, are 
usually common in use or accessible by different age groups. The overuse of vulgar 
utterances makes subtitlers to think twice; as such linguistic utterances often violate social 
conventions of shyness and spoil the fragile edgings of social politeness. And so, subtitlers 
find themselves forced to consider TL audience and culture as core elements in the TL 
context. Subtitlers also opt for unusual translations for English swearwords to avoid any 
offensive translation in the TT. 
 
On the assumption that translating taboos is not an easy task (see Roberto and Veiga 
(2003) as cited in Neves 2005: 219 in 1.3. above) and that profanities are rather of much 
more offensive when written (see Neves 2005: 219 in 1.3. above), it is claimed that MSA 
could not traditionally bear the occurrence of vulgar expressions. Arabic literature 
recommends the use of mild language when using offensive situations (see ath-Tha‘ālibi in 
1.1.4 above). And so the translators often find themselves in a troublesome situation since 
translating swearwords and bridging cultural gaps require hard work. 
 
The shift in language variety from spoken English into written Arabic will be the present 
study’s real problem regarding the translatability of English profanities into Arabic 
subtitles. The gap will thus happen due to the shift from a SL low variety of speech to a 
higher variety of the TL. Higgins , et al (2002: 167) verify the difference between Arabic 
and English as varieties:   
Arabic differs from English in that the standard language – i.e. [MSA] – is not the native 
language of any speaker; that is to say, nobody is brought up speaking [MSA]. Rather, every 
one starts learning the dialect ( ﺔ ﯿﻣﺎﻌﻟا) of the area in which they live, and if they go on to 
achieve literacy, they subsequently learn [MSA] (ﻰﺤﺼﻓ) in and educational environment. 
 
Translating ST informal conversation into a TT formal discourse leads to disloyalty on the 
translator’s part as translation loss becomes a consequence. However, Arabic subtitles 
should follow the linguistic and pragmatic conventions of Standard variety being the only 
written form of Arabic (see Gadacha 1998: 19 and Gamal 2008: 4). 
 
The following examples will introduce some translation problems and strategies that the 
subtitlers unavoidably come across. Each example will have a bit amount of discussion in 




3.6.1. Deletion of Profane Words 
Example (a) below shows verbal offensive interaction between a black couple and two 
traffic policemen who stopped the driver and his wife, unusually inspected and harshly 
insulted them. At the end, the police officer warned the two either to travel quietly or else 
they will be charged for the violation of public kindness and morality.  
   Example (a):  
ST:    TT: 
You thought you saw a white woman 
blowin (sic) a black man. That drove 
your cracker ass crazy. 
 
-Will you just shut your fucking 
mouth? 
-I’d listen to your husband, ma’am? 
 
My partner and I witnessed your wife  
performing fellatio on you while you 
were operating a motor vehicle. 
 
ءﺎﻀﯿﺑ ةأﺮﻣا ﺖﯾأر ﻚﺴﻔﻧ ﺖﻨﻨﻇ  
ﻚﺑاﻮﺻ اﺬھ كﺪﻘﻓﺄﻓ دﻮﺳا ﻞﺟر ﻊﻣ  .  
  
  
-ﻚﻤﻓ ﻦﯿﻘﻠﻐُﺗ ﻻ اذﺎﻤﻟ ﻦﯿﻌﻠﻟا ؟  
-ﻲﺗﺪﯿﺳ ﺎﯾ ﻚﺟوز ﺔﻋﺎﻄﺑ ﻚﺤﺼﻧأ   
  
  
ﻮﺘﻠﻟ ﻚﺘﺟوز ﺎﻧﺪﮭﺷ ﻲﻠﯿﻣزو ﺎﻧأ  
ﻲھوﻚﻠﺒﻘﺗ ةرﺎﯿﺴﻠﻟ ﻚﺗدﺎﯿﻗ ءﺎﻨﺛأ   
 (Crash: 2004)  
Example (a) above shows how the translator completely omits three English vulgar 
profanities; ‘blowin’ (blowing), ‘cracker ass’ and the term ‘fellatio’ in the Arabic subtitles. 
As a result, translation loss occurs as the Arabic phrases show no shameful or obscene 
expressions. For example;  ﻚﺑاﻮ ﺻ اﺬ ھ كﺪ ﻘﻓﺄﻓ (lit. ‘made you furious’) cannot convey the 
semantic and pragmatic load of ‘your cracker ass’. Semantically, the term ُﺗﱢﺒﻘ ُﻠَﻚ  (lit. ‘kiss 
you’) cannot be equivalent to ‘fellatio’ which refers to unusual intercourse. By veiling the 
vulgarity of ‘fellatio’ with  ﻞ ﱢﺒﻘُﺗ (lit. ‘to kiss’), the Arabic version directs the Arab audience 
badly wrong to think that one kissing spouse in public is shameful in US. It seems that the 
translator has censored the ST to protect the TT audience from being exposed to juicy 
expressions like ‘fellatio’. 
  
Pragmatically, the TT seems to flout Grice’s maxim of quantity in the sense that only one 
Arabic vulgar item  ﻦﯿ ﻌﻠﻟا (lit. ‘damned’) is subtitled whereas the ST sound tracks show four 
English terms. The same is applicable to the second dialogue of Example (a) because the 
Arabic word  ﻦﯿ ﻌﻠﻟا stands for the expression ‘shut your fucking mouth’. By choosing  كﺪ ﻘﻓﺄﻓ
 اﻮ ﺻﻚﺑ  for ‘your cracker ass’, and  ﻚ ﻠّﺒﻘُﯾ for ‘performing ‘fellatio’ the translator violates the 
maxim of quality as the Arabic subtitle lacks the amount of anger the original speaker 
releases. It is obvious that the TL audience loses such sense. 
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Besides, Example (a) provides occurrences of ‘interlingual-diglossia’ where some English 
informal and slang utterances are translated into Arabic formal items like  ﻦﯿ ﻌﻠﻟا ﻚ ﻤﻓ (lit. 
‘your damned mouth’) instead of ‘shut your fucking mouth’. Pragmatically speaking, the 
TT subtitles represents the ST speaker with a higher linguistic proficiency and politer 
tongue. 
 
3.6.2. Reduction of Offensive Language  
The scene below shows how the policemen command the black couple to hold still silently 
with their hands over head, the order that gets the wife annoyed. Finally, the wife reacts in 
dirty vulgar words, even on her husband as Example (b) below indicates. 
Example (b)  
ST: TT: 
Put your hands on top of your head, ma’am 
 
- Do what he says. 
- Fuck you.  
 
Put your hands  
 
And you keep your filthy fucking hands off me 
  
 
-You, mother fucking pig  
- Just stop talking 
  
ﻲﺗﺪﯿﺳ ،ﻚﺳار قﻮﻓ ﻚﯾﺪﯾ ﻲﻌﺿ  
  
-ﺐﺴﺤﻓ ﮫﻟﻮﻘﯾ ﺎﻣ ﻦﯾﺬﻔﻨﺗ ﻼھ   
- ﺎﯾ ﻚﻟ ًﺎﺒﺗ)نوﺮﻣﺎﻛ(   
  
ﻲﺗﺪﯿﺳ ،ﻚﺳار قﻮﻓ ﻚﯾﺪﯾ ﻲﻌﺿ  
 
ﻚﯾﺪﯾ ﺪﻌﺑاﻦﯿﺗرﺬﻘﻟا ﻲﻨﻋ   
  
-ﻂﺑﺎﺿ ﻦﻣ ﻚﻟ ﺎﯾ ﻦﯿﻌﻟ   
-) ﻦﯿﺘﺴﯾﺮﻛ (ﻜﻟا ﻦﻋ ﻲﻔﻛﺐﺴﺤﻓ مﻼ  
(Crash: 2004) 
Generally speaking, Example (b) shows that the subtitler has manipulated the ST dirty 
words and made them milder in the TT. Although the TT phrase  ﻦﯿﺗرﺬ ﻘﻟا ﻚﯾﺪ ﯾ still sounds 
vulgar, it seems less offensive than the ST’s phrase ‘your fucking hands’. This is relatively 
similar to  ٌﻂﺑﺎ ﺿ ﻦ ﻣ ﻚ ﻟ ﺎ ﯾ ٌﻦﯿ ﻌﻟ  (lit. ‘Oh, you damn officer’) as a translation for ‘your mother 
fucking pig’. Here, the translator has effectively communicated the ST with milder 
expressions. Nevertheless, the subtitler flouts Grice’s maxims of quality and relevance as 
( ﻦﯿﺗرﺬ ﻘﻟا ﻚﯾﺪ ﯾ) has a physical reference and so the translator should have opted for a word 
like  ﻦﯿ ﺘﻨﯿﻌﻠﻟا instead. This translation is made to avoid the shadow sense of  ﻦﯿﺗرﺬ ﻘﻟا. As for 
swearword ‘fuck you’ which is translated into  ﻚ ﻟ ًﺎ ﺒﺗ, the translator flouts the maxim of 
relevance just like what the original speaker does. However, despite the use of milder 
Arabic items, the translator should have opted for  ﻞ ﻌﻓا ﻦ ﻟ (lit. ‘I won’t do’) or simply ﻻ (lit. 
‘no’) instead since the implicature of  ﻚ ﻟ ًﺎ ﺒﺗ indicates the speaker’s refusal to the other’s 
order. 
  
Technically, the verbal auditory channel in Example (b) above does not synchronise with 
what Gottlieb’s (1998) visual channel. Although Kristine is responding to her husband’s 
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command, the husband is not zoomed in on screen but a policeman. The translator has tried 
to solve this problem by adding the name of Kristine’s husband – ‘ ’ نوﺮﻣﺎ ﻛ  to her verbal 
reaction. 
  
Having in mind that subtitles should be condensed on spatiotemporal restrictions in 
addition to viewers’ speed of reading, the translator shows awareness of these techniques 
and consequently produces a TT less in quantity.  
 
3.6.3. Clichéing Profanities in Arabic Subtitles   
According to Araújo (2004: 161) “clichés are those expressions used by speakers of a 
certain language which have become stereotyped and common-place due to repetitive use.” 
In view of that, we use the term clichés to indicate the heavy use of archaic Arabic 
stereotypes in subtitles. Arabic clichés are like ًﺎﺒﺗ, ﺔﻨﻌﻠﻟا and ﺪﻏو.  
 
Example (c) below has a number of English swearwords, rendered almost the same 
(clichéd) into Arabic subtitles. The example shows one of the policemen seems to friendly 
greeting his officer whereas the other partner seems annoyed enough and thus replied 
unfriendly. 
Example (c)  
ST:       TT: 
- Hey, you detective! Nice entrance 
- Fuck you 
 
- Hey, you okay 
- I am freezin (sic) 
 
- Shit… I heard it might snow. 
- Get outta here.  
-ﺮﮭﺒﻣ رﻮﮭﻇ ﻦﻣ ﮫﻟ ﺎﯾ ﻖﻘﺤﻤﻟا ﺎﮭﯾأ .  
- ًﺎﺒﺗﻚﻟ   
 
-ﺮﯿﺨﺑ ﺖﻧأ ﻞھ ،ًﺎﺒﺣﺮﻣ .  
-دﺮﺒﻟا ﻦﻣ ﺪﻤﺠﺗأ ُدﺎﻛأ   
  
-ًﺎﺒﺗ ..ﺞﻠﺜﺗ ﺪﻗ ﺎﮭﻧأ ﺖﻌﻤﺳ ،  
-حاﺰﻤﻟا ﻦﻋ ﻒﻛ  
 (Crash: 2004) 
  
Example (c) above indicates the use of an Arabic item  ًﺎ ﺒﺗ to translate two different English 
swearwords. First,  ًﺎ ﺒﺗ, which ‘used in Arabic to call to call Allah on harming others1’, 
stands for both ‘fuck you’ and ‘shit’ which the speaker indeed utters to reveal harsh anger 
or use to exclaim annoyance. In reality, the whole context of Example (c) exemplifies 
pragmatic and semantic failure as the translator has not perceived the ST well properly and 
consequently miscommunicated the pragmatic sense into the TT. By opting for  ًﺎ ﺒﺗ to 
translate ‘fuck you’, the translator has flouts the maxims of quality and relevance as the 
speaker steps on appealing to greet his colleague or officer whereas the addressee 
                                                
1 See LA, unabridged monolingual Arabic dictionary 
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expresses his annoyance of the cold weather saying ‘I am freezin (sic) and shit’, I heard it 
might snow’. So, the clichéing of certain TT locutions for the translation of different ST 
profanities represents a sign of mistranslation. The translator opts for substitution as 
translation strategy seeing that providing an Arabic vulgar interjection like  ًﺎ ﺒﺗ to replace 
‘fuck you’ and ‘shit’ retains the ST speaker’s intention as the implicature indicates 
emphasis of self annoyance. 
     
This translation in example (c) above urges the researcher to raise question about the way 
subtitles are done. That is to know whether translators consider a film as unity with its 
semiotic features or they just give written subtitles for a prewritten SL script. 
 
3.6.4. Variety Shift in Subtitling 
The following exchange represents a scene taking place in a gun-shop where the salesman 
deals with one of his consumers about a personal gun. Surprisingly, and once he realises 
that the client is a non-western, mostly a middle-eastern Muslim – Persian, the seller 
refuses to complete the deal. The salesman finally orders the security person to drive him 
out as the dealers exchange vulgar and insulting locutions.  
Example (d): 
ST:                    TT: 
- I am American citizen  
- Oh, God, here we go. 
 
I have right like you. 
I have right to buy gun. 
 
Not from my store, you don’t! 
(Andy), get him outta here now. 
 
Now. get out. 
You are an ignorant man 
 
-Get the fuck out. 




-ﻲﻜﯾﺮﻣأ ﻦﻃاﻮﻣ ﺎﻧأ 
-ﺎﻧأﺪﺑ   
  
ﻲﻟ ﻖﺤﯾ ،ﻚﻠﺜﻣ قﻮﻘﺣ ﻲﻟ  
سﺪﺴﻣ ءاﺮﺷ  
  
يﺮﺠﺘﻣ ﻦﻣ ﺲﯿﻟ  
)يﺪﻧآ .(ًارﻮﻓ ﺎﻨھ ﻦﻣ ﮫﺟﺮﺧأ  
  
لﺎﺤﻟا ﻲﻓ جﺮﺧأ  
-ﻞﺟر ﺖﻧأ  ﻞھﺎﺟ  
  
-يﺮﺠﺘﻣ ﻦﻣ جﺮﺧأ   
-ﺖﻧأ جﺮﺧأ   
 (Crash: 2004)  
  
Example (d) above contains examples of informal or slang English terms with the essence 
of San Francisco spoken local dialect and accent. The occurrence of shift from the ST to 
the TT in terms of language variety – from informal spoken English into MSA becomes 
unavoidable despite all its prospective consequences. In Example (d), the customer utters 
‘ignorant’ to harm or insult the salesman whereas the translator opts for the Arabic 
statement  ﻞ ھﺎﺟ ٌﻞ ﺟر ﺖ ﻧأ to render ‘you are an ignorant man’. The term ‘ignorant’ indicates 
lack of knowledge, lower of educational achievement. This option seems far away from the 
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ST’s illocutionary force but it rather indicates insult on part of the addressee being impolite 
or rude. By contrast, the word  ﻞ ھﺎﺟ, a MSA term, the translator chooses to render a ST 
insult, actually has a negative meaning, and so one can intend to harm or insult others by 
calling them  ﻦﯿﻠھﺎ ﺟ seeing that Arabic has this use in the Quran 1“ ” ﻦ ﻋ ضﺮ ﻋأو  ﻦﯿﻠھﺎ ﺠﻟا  (Show 
forgiveness, enjoin what is good, and turn away from the foolish.2). The Arabic term 
 ﻦﯿﻠھﺎ ﺠﻟا does not necessarily refer to less educated people but to some educated people who 
lack knowledge about thoughts or beliefs they might astray3. The translator has 
communicatively transferred the sense of discrimination using a word of high Arabic 
variety  ﻞ ھﺎﺟ but he could have possibly opted for other Arabic terms with less formality; 
example; ﮫﻓﺎﺗ ﻞﺟر ﺖﻧأ, or   ﻞﺟر ﺖﻧأﮫَﻠﺑأ [lit. you are a silly or stupid man]. 
 
Example (d) reveals the occurrence of interlingual diglossia where ST informal expression 
like ‘get him outta here now (sic)’ is translated into the TT like  ًارﻮ ﻓ ﺎ ﻨھ ﻦ ﻣ ُﮫ ﺟﺮﺧأ. This 
translation gives the original speaker a higher linguistic status. The translator, once opted 
for deletion in the last dialogue of Example (d), will flout the maxim of quantity as the 
subtitle renders zero profanities out of the original in that the TT subtitles  جﺮ ﺧأ يﺮ ﺠﺘﻣ ﻦ ﻣ  
and  جﺮ ﺧأ  ﺖ ﻧأ  are less informative than what the ST verbal auditory and nonverbal visual 
channels suggest in ‘get the fuck out’ and ‘no, you get the fuck out’. This exact dialogue 
violates Grice’s maxim of manner since the TT lacks that vulgarity the ST comprises and 
so the Arabic subtitles provide untrue information about the film characters being politer 
than what they in reality are. 
 
3.7. Hypotheses of the Study  
Having argued that translating English swearwords into Arabic subtitles as a linguistic 
phenomenon seems to produce troublesome TT; the following study hypotheses will guide 
the present study to its final course.  
1. Translation loss is inevitable once English swearwords are subtitled into Arabic.  
2. Translators opt for omission as a strategy when translating English profanities 
into Arabic. 
3. English swearwords are toned down in the TT to avoid offensive, vulgar and 
abusive uses of Arabic. 
                                                
1 Surah Al A’raf (7), verse: 199.  
2 Khan and Al-Hilali’s (1419 H.- 1998) Translation.  
3 See LA 
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4. English profanes are clichéd in the Arabic subtitles.  
5. Diglossic or variety shift from English everyday speech into MSA subtitles is 
expected to make a socio-pragmatic difference added to the bicultural gap. 
 
3.8. Questions of the Study 
The following questions are thought helpfully contribute to discussion towards conclusions 
and recommendations in consequence. 
1. How much effect can translation loss cause to the plot of the filming material?  
2. To what extent have the translators communicated the ST’s original sense into 
the TT? 
3. Have the translators been domesticators or foreignisers? 
4. Have the constraints of subtitling beside technical norms affected subtitlers’ 
options and finally their translation decisions? 
5. What type of censorship has taken control over the process of translation? 
6. Have the subtitlers pragmatically succeeded in translating English swearwords 
into Arabic?  
 
3.9. Data Analysis  
Analysis of the present study data will take two interrelated phases. Examples extracted 
from the movies (see 3.1 above) will be categorised according to their semantic reference 
like sex, religion or social discrimination. Then, some of the samples will be discussed in 
the form of parallel analysis of ST examples against their TT equivalent subtitles. The 
categorisation will be done so that the researcher can observe and explore the 
translatability of English profanity, becoming common linguistic and socio-cultural 
features of American movies, into Arabic subtitles, mainly from a pragmatic standpoint. 
 
3.10. Summary   
Chapter III has shed light on the methodology that guides this study in terms of its 
objectives, hypotheses, research method, significance, problem, data collection in addition 
to a brief thought regarding analysis. The chapter argues that translating English 
profanities into Arabic subtitles is expected to range from omission to toning them down or 





























Chapter IV includes twenty eight dialogues extracted from the data of the study, each of 
which provides at least one swearword. The samples will be parallel dialogues of both the 
ST scripts for film sound tracks depending on the verbal auditory content and the TT 
subtitles as they are displayed at the bottom of the screen. The profane words will be 
highlighted in bold whereas the up down space between lines is meant to separate each 
subtitle from the others. 
  
Analysis will consider the original occurrence of the profane expressions in English 
compared to their potential situation when translated into Arabic subtitles. The following 
exchanges chosen from the corpus data are semantically categorised into various types; 
e.g., sex, kinship, ethnicity, etc. Each of the categories is consisted of other subcategories, 
too. Discussion, in addition, will be contrastively conducted on pragmatic and also 
semantic basis with regard to Arabic subtitles and the English-movie sound tracks.  
 
4.2. Categories and Samples of Profanity 
4.2.1. Sex-related Profane Expressions 
This category includes some swearwords of sex denotation. Sex here will include obscene 
body organs, functions or description but not in any technical sense. 
 
4.2.1.1. ass and crotch 
The following scene takes place at the black couple’s home whereby they start blaming 
each other on the way they both reacted to the police toughness. The wife scolds her 
husband for being shockingly silent in spite of the harsh treatment by the policemen. Their 
heated argument got even worse when the wife tried to dial the police number to report the 
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two unfair abusing policemen. However, the occurrence of some swearwords in Example 
(1) below like ‘sons of bitches’ and ‘pig’ though tackled, will be also analysed in some 
further examples for probably a different category and context. 
Example (1) 
 ST:                    TT:   
-Who are you calling? 
-I’m gonna report their asses  
  sons of bitches. 
 
Do you have any idea how that I 
felt to have that pig’s hands all 
over me. 
And you just stood there 
And then you apologised to him. 
 
Oh, I get it. Much better to let him 
Shove his hands up my crotch 
than having your name on papers. 
 
- ؟ﻦﯿﻠﺼﺘﺗ ﻦﻤﺑ  
-  ﻦﯾﺬھ ﻦﻋ ُﻎﻠﺑﺄﺳﻦﯿﻠﻓﺎﺴﻟا  
 
 
ﺬﺧأ ﻦﯿﺣ ﮫﺑ تﺮﻌﺷ ﺎﻤﻋ ةﺮﻜﻓ ﻚﯾﺪﻟا 
 ﻲﻃﺮﺸﻟا ﻚﻟذﺮﯿﻘﺤﻟاﮫﻠﻛ يﺪﺴﺟ ﺲﺴﺤﺘﯾ .  
   
 ﺪﻗوﺖﯿﻘﺑيﺪﯾﻷا فﻮﺘﻜﻣ  
رﺬﺘﻌﺗ ﻚﺑ اذإ ﻚﻟذ ﺪﻌﺑو 
 
 ﮫﻟ ﺢﻤﺴﺗ نأ ﻞﻀﻔﺗ ﺖﻧأشﺮﺤﺘﻟﺎﺑﻲﺑ  
ﻒﺤﺼﻟا ﻲﻓ ﻚﻤﺳا ﺮﮭﻈﯾ نأ ﻰﻠﻋ.  
  
(Crash: 2004) 
Example (1) above shows that the translator has manipulated the ST to produce less 
offensive profanity in the TT. First, the translator opts for the term  ﻦﯿﻠﻓﺎﺴ ﻟا  ﻦﯾﺬ ھ (lit. ‘these 
two low people’) to translate ‘their asses sons of bitches’. Semantically speaking, the 
Arabic expletive ﻦﯿﻠﻓﺎﺴ ﻟا can neither be an equivalent for ‘asses’ nor for ‘sons of bitches’. 
According to LA and al-Kāmoos al-Muheet  ﻞﻓﺎ ﺳ وأ ﻞﻔ ﺳ means ’ ﻢﮭُﺘَﻠْﻔ ِﺳو سﺎ ﻨﻟا ﺔﻠِﻔ َﺳو : ﻢ ﮭﻠﻓ ﺎ ﺳأ 
َﻏو ﻢھؤﺎ ﻏْﻮ  (lit. stupid or rabble people). Although Arabic observes a semantically different 
swearword from that of English, the TT almost reflects the pragmatic level the SL does. 
 
From a pragmatic perspective, Example (1) above indicates that the translator has flouted 
Grice’s maxim of quality by using milder words in the Arabic subtitles than the original 
English utterances. The Arabic term  ﻦﯿﻠﻓﺎﺴ ﻟا though vulgar, is thought to be less offensive 
than that of the ST, i.e. ‘asses sons of bitches’. The subtitler also flouts the maxim of 
quantity as the subtitle provides less information than required, just one Arabic item  ﻦﯿﻠﻓﺎﺴ ﻟا 
for the two English vulgar expressions in question. The translator has opted for a generic 
Arabic vulgar term, e.g.,  ﻦﯿﻠﻓﺎﺴ ﻟا, avoiding any literal translation for ‘asses’ and ‘sons of 
bitches’. The avoidance of literal equivalence refers to the conventions of Arab culture. 
Here, the translator reduces the degree of face threatening on the part of the target audience 
since any Arabic literal equivalent for such English juicy terms seems to sound even much 
more offensive than the original. 
As for the ST’s swearword ‘pig’ translated into  ﺮ ﯿﻘﺤﻟا (lit. despicable) and rhymed like 
 ﺮ ﯾﺰﻨﺨﻟا (lit. pig). The translator has reduced the degree of vulgarism encapsulated in the 
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term ‘pig’ which typically has a negative image in Arab culture, being filthy and sully. By 
translating the ST utterance ‘pig’ into the Arabic general term  ﺮ ﯿﻘﺤﻟا, which means  يﺬ ﻟا ِﻦﱢﯿ َﮭﻟا
 ﮫ ﻟ ﺔ ﻣاﺮﻛ ﻻ1 (lit. ‘a despicable person lacking dignity’), the subtitler ignores the English 
pragmatic force suggesting an offensive slang discriminating term against policemen2.  
 
Still, the term  ﺮ ﯾﺰﻨﺧ refers to a bad person with negative behaviour. The translator could 
render the sense well properly as ‘pig’ means  ﻖ ُﻠُﺨﻟا ﺊﯿﺴ ﻟا نﺎﺴ ﻧﻹا3 (lit. Man of bad morals). 
Example (1) shows how the subtitler has observed the maxims of quantity by providing 
one Arabic term ﺮ ﯿﻘﺤﻟا for one ST’s term ‘pig’. Accordingly, we can claim that the 
translator has censored the translation probably on religious and cultural factors. 
 
Technically, the subtitler condenses the ST by providing fewer words in TT. Condensation 
seems to be as a primary subtitling strategy due to subtitling spatiotemporal restrictions. 
Technical constraints are not expected to influence translators options while rendering 
profanities as the number of lines and characters still adhere to the norms of subtitling (see 
Gottlieb 1998;  Karamitroglou 1998 and 2000; De Linde and Kay 1999; and Schwarz 2002 
and 2003). 
Another linguistic phenomenon that can be observed in Example (1) above is the 
interlingual diglossia in which slang SL expletives like ‘their asses sons of bitches’ are 
rendered into MSA equivalent i.e.  ﻦﯿﻠﻓﺎﺴ ﻟا. The rest of the ST statement also has informal 
English utterances like ‘I’m gonna’ which is short formed reflects informal language used 
is rendered in formal Arabic  ﻦ ﻋ ﻎﻠﺑﺄ ﺳ ﻦﯿﻠﻓﺎﺴ ﻟا ﻦﯾﺬ ھ . Interlingual diglossic situation has given 
Kristine a higher linguistic capacity in the TT than what she originally has.   
 
4.2.1.2. finger-fuck 
In the following sequence, the black spouses still angrily argue about the harsh experience 
they had on the way home.   
Example (2): 
ST:               TT: 
Let me hear it again, 
thank you mister policeman  
 
You sure is mighty kind 
to us poor black folk. 
 
ﻲﻌﻣﺎﺴﻣ ﻰﻠﻋ ﺎھرﺮﻛ  
”ﻲﻃﺮﺸﻟا يﺪﯿﺳ ﺎﯾ ًاﺮﻜﺷ“.  
 
”ﺎﻨﻘﺣ ﻲﻓ ﻚﻨﻣ مﺮﻛ اﺬھ  
ﻦﯿﻨﯿﻜﺴﻤﻟا ﻦﯾدﻮﺳﻷا ﻦﺤﻧ.“  
 
                                                
1 See the LA.   
2 See the WordWeb and Cambridge Online and Electronic Dictionaries.  
3 See Kāmoos Al-Mu’eet  
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You sure to let me know next time  
you wanna finger-fucking my wife.  
 
How the fuck do you say something  
like that to me. 
” ﺔﯿﻧﺎﺛ ﺐﻏﺮﺗ ﻦﯿﺣ ﻲﻨﻤﻠﻋأ  
 ﻲﻓشﺮﺤﺘﻟاﻲﺘﺟوﺰﺑ .“  
 
؟اﺬﮭﻛ ًﺎﺌﯿﺷ ﻲﻟ ﻦﯿﻟﻮﻘﺗ ﻒﯿﻛ 
(Crash: 2004)  
 
Example (2) above displays three English profane expressions whereas the TT renders 
only two. First, the expression ‘wanna finger-fucking my wife’ is subtitled into Arabic like 
 ﻲ ﺘﺟوﺰﺑ شﺮﺤﺘﻟﺎ ﺑ ﺐ ﻏﺮﺗ ﻦﯿ ﺣ (lit. ‘whenever you like to molest my wife’). The subtitle indicates 
that the translator flouts the maxim of quantity as the Arabic utterance  شﺮ ﺤﺘﻟا stands for a 
two-word ST item ‘finger-fucking’. Although the term   شﺮ ﺤﺗ seems less profane, it can 
express the bad treatment against women. Taking the movie as one coherent text will help 
clarifying synchronicity within Gottlieb’s (1998) audio-visual channels that contribute to 
the meaning properly well. 
  
Considering the third dialogue of Example (2) above, the translator has omitted the word 
‘fuck’ in the TT and consequently, utterance ‘how the fuck do you say something like that 
to me’ becomes  ؟اﺬ ﮭﻛ ًﺎﺌﯿ ﺷ ﻲ ﻟ ﻦﯿﻟﻮ ﻘﺗ ﻒ ﯿﻛ. Here, the translator does not only violate the maxim 
of quantity but s/he also flouts that of quality as s/he ignores the offensive force that the ST 
swearword suggests. 
  
The translator could have opted for the Arabic term  ِﻚ َﺤﯾو (lit. ‘shame on you’) which can as 
well transfer the nonverbal reaction of Kristine’s husband. The husband himself shows a 
kind of surprise to hear his wife uttering ‘you wanna finger-fucking my wife’. The 
translator violates the maxim of quality in that the Arabic subtitle does not convey the 
husband’s reaction, which the verbal auditory and the nonverbal visual channels can tell. 
Therefore, we claim that the Arabic subtitle of this exact part of Example (2) does not 
synchronise with the film content.  
  
Concerning the last subtitle of example (2), the subtitler translates the ‘fuck’ into  ًﺎ ﺒﺗ. S/he 
deletes the previous ‘fuck’ to avoid repetition as long as the two subtitles belong to one 
speaker indicating surprise. The translator could have made the last two subtitles into one 
subtitle, to be like  اﺬ ﮭﻛ ًﺎﺌﯿ ﺷ ﻲ ﻟ ﻦﯿﻟﻮ ﻘﺗ ﻒ ﯿﻛ ،ِﻚ ﺤﯾو (lit. ‘shame on you, how can you tell me 
something like this’), even the term  ِﻚ ﺤﯾو can stand for the whole subtitle utilising the 
nonverbal visual content to complete meaning. 
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By using the Arabic words with less vulgar nature, the subtitler intends to be less vulgar, 
even politer than what the ST suggests. Politeness might have been part of censorship 
probably of personal attitude as an in-house policy.  
 
4.2.1.3. asshole 
The scene below shows that (Omar) has taken his daughter a hostage, threatening to kill 
her unless her mother, whose irreverent behaviour annoys him, shows up. The police 
surround the area trying to negotiate with the man. Simply, example (3) is consisted of 
several swearwords, but only the words ‘asshole’ will be considered here.  
Example (3): 
        TT: ST: 
)لووار(ﺢﯿﺤﺻ ،  
 ﺎﯾ)ﺮﻤﻋ ( ﻲﻨﻄﻋأ)لووار(  
  
 هﺮﻛأ)لووار( ،سﺮﺧا ﺎﮭﯾأ ﺮﯿﻘﺤﻟا  




 هﺮﻜﯾ ﮫﻧإ)لووار (  
 ﺐﻋﻼﺗ)ﻲﻟرﺎﻓ (ﺔﺤﺋﻼﻟﺎﺑ  
(Negotiator: 1998)             
  
Give me Raoul, right Omar 
Give me Raoul. 
 
I fucking hate Raoul 
Shut the fuck up, asshole. 
Son of the bitch don’t know 
When to shut up. 
 
He hates Raoul. 
Farley fucked up the list. 
  
Example (3) reveals that the TT contains only three profane words whereas the ST 
introduces five terms. The first line in subtitle two is translated into  هﺮ ﻛأ)لووار(  (lit. ‘I hate 
Raoul’). Literal translation shows how the TT lacks the ST vulgar sense expressed in the 
word ‘fucking’. Obviously, the translator flouts both maxims of quantity and quality. 
While the latter occurs because the TT lacks the original ST’s rude sense, the former has 
been violated in that the TT subtitle providing less information than what the SL sound 
track does. The ST terms ‘fucking’, ‘shut the fuck up’, ‘asshole’, ‘son of the bitch (sic)’ 
and ‘fucked up’ are rendered into three TT items  سﺮ ﺧا  , ﺮ ﯿﻘﺤﻟا ﺎ ﮭﯾأ and  ﺮ ﯿﻘﺤﻟا. Moreover, the 
Arabic word  ﺮ ﯿﻘﺤﻟا an Arabic cliché is used to render a lot of English swearwords as 
Example (3) above suggests. 
      
As for the swearword ‘asshole’, which translates  ﺮ ﯿﻘﺤﻟا (lit. ‘despicable’), the translator 
flouts maxim of quality since this translation still pragmatically less profane than the 
‘asshole’. The translator also flouts the maxim of manner in that false information is 
provided since the Arabic  ﺮ ﯿﻘﺤﻟا  is used to translates three different English profanities at 
least as Example (3) above shows. Violating the maxim of manner is clear in ‘shut the fuck 
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up’, ‘son of the bitch’ in addition to ‘asshole’. Translating different swearwords into an 
Arabic item makes it problematic for bilingual viewers whose eyebrows may go up upon 
hearing ST utterances translated similarly into the TT. 
   
Example (3) above indicates that the translator has opted for two translation strategies, 
namely substitution and deletion. The translator avoids any literal equivalent of potential 
harsh Arabic swearwords. Instead, the translator opts for generic pragmatic substitutions 
i.e. ﺮﯿﻘﺤﻟا so as to transfer the ST’s sense of swearwords. 
   
In addition, interlingual diglossic shift occurs as the translator has transferred some English 
informal, colloquial and slang expressions into formal Arabic. Take ‘shut the fuck up’ 
which is translated into سﺮ ﺧا. The translator violated the maxim of manner as false 
information is given to viewer concerning the actors as if they were refined speakers at 
semantic and pragmatic levels; i.e. ‘I fucking hate Raoul’ is translated into  هﺮﻛأ)لووار( . 
 
4.2.2. Kinship  
This section shows examples with reference to female family members, namely mother 
related profane expressions. In the Arab culture, mother enjoys a valuable social status as a 
nominal entity of purity and virtue. For example, Allah, the Almighty, obliges sons and 
daughters to show kindness and respect to their parents: ﺎ ًھﺮَﻛ ﮫ ّﻣأ ُﮫ ﺘﻠﻤَﺣ ﮫ ﯾﺪﻟاﻮﺑ نﺎﺴ ﻧﻹا ﺎﻨﯿ ﺻوو 
 ﺎ ھﺮﻛ ُﮫﺘﻌ ﺿوو. 1 Which translates (We have enjoined on man to be dutiful and kind to his 
parents. His mother bears him with hardship and she brings him forth with hardship.2) 
Prophet Mohammad highly values the mother, giving her a superior position even to 
father. The Prophet was asked about the best human who deserve someone to take care of 
and his answer reveals as one need to keep to mother repeating that for three times whereas 
father gains the forth. The Prophet says: 
 ﻞﺟر ءﺎﺟﻰﻟإ ﷲا لﻮﺳر )ﺻﻢﻠﺳو ﮫﯿﻠﻋ ﷲا ﻰﻠ( ،لﺎﻗ :ﺎﯾلﺎﻗ ﻲﺘﺑﺎﺤﺻ ﻦﺴﺤﺑ سﺎﻨﻟا ﻖﺣأ ﻦﻣ ﷲا لﻮﺳر :لﺎﻗ ،ﻚﻣأ :  ؟ﻦَﻣ َﻢﺛ
َلﺎﻗ :لﺎﻗ ،ﻚُﻣأ :لﺎﻗ ؟ﻦَﻣ ﻢُﺛ :لﺎﻗ ،ﻚُﻣأ :َلﺎﻗ ؟ﻦَﻣ َﻢﺛ :كﻮﺑأ3   
[A man asked the prophet who deserves my companion most? The prophet says: your mother 
and mother and mother and then your father]         (Researcher’s Translation) 
                                                               
The following is another Arab common say also praises the status of mother:  
                                                                                                                   ﹶﺕﺤﺘ ﹸﺔﻨﺠﻟﺍﺕﺎﻬﻤﻷﺍ ﻡﺍﺩﻗﺃ  
 [Heavens are just beneath mothers’ feet.] (Researcher’s Translation)  
                    
                                                
1 Surah Al-Ahqaf (46), verse (15) 
2 Khan and Al-Hilali’s (1419 H.- 1998) Translation 
3 Muslim and el Bukhari Narration 
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It ensues therefore that Arab culture appreciates mother as a socially-sacred figure, 
translating mother-related profanities from English into Arabic subtitles are problematic.    
 
4.2.2.1. mother fucking pig 
The following scene shows how Kristine vulgarly reacts to the cruel treatment by the 
policemen who ordered her to put her hands over head. Only the irreverent expression to 
mother will be subjected to discussion in example (4) below.   
Example (4) 
ST:          TT: 
Put your hands on top  
of your head, ma’am. 
 
And you keep off your filthy 
fucking hands of me.     
 
-You mother fucking pig. 
- Just stop talking. 
 
ﻲﺗﺪﯿﺳ ﺎﯾ ﻚﺳار قﻮﻓ ﻚﯾﺪﯾ ﻲﻌﺿ.  
 
ﻚﯾﺪﯾ ﺪﻌﺑا ﻦﯿﺗرﺬﻘﻟا ﻲﻨﻋ.  
 
 
- ﻂﺑﺎﺿ ﻦﻣ ﻚﻟ ﺎﯾ ﻦﯿﻌﻟ.  
-) ﻦﯿﺘﺴﯾﺮﻛ(ﺐﺴﺤﻓ مﻼﻜﻟا ﻦﻋ ﻲﻔﻛ ،.  
(Crash: 2004)             
 
The last subtitle of the Example above shows that the translator substitutes the ST specific 
verbal swearing ‘fucking pig’ with a generic TT cursing term  ﻦﯿ ﻌﻟ (lit. ‘damn’). This is 
clear in the clause  ﻦﯿ ﻌﻟ ﻂﺑﺎ ﺿ ﻦ ﻣ ﻚ ﻟ ﺎ ﯾ (lit. ‘oh, you damned police officer’). Back translation 
indicates that the TT lacks the sense of mother-related swearwords. We can claim that the 
translator censors the translation to avoid irreverent referring to mother as a social entity.     
  
Example (4) above also reveals that the translator flouts Grice’s maxim of quantity by 
substituting a ST of two vulgar items ‘fucking’ and ‘pig’ into one Arabic vulgar item  ﻦﯿ ﻌﻟ  
(lit. ‘deprived from merci of Allah’). The translator violates this maxim, possibly for the 
spatiotemporal restrictions as the subtitle is made of two lines. Here, the translator could 
make neither of the two lines longer than the other as two speakers share one shot. Having 
opted for a TT generic expletive, the translator also violates the maxim of quality. The 
term  ﻦﯿ ﻌﻟ (lit. ‘deprived from merci of Allah’) refers to receptor’s personal behaviour while 
the ST two vulgar locutions ‘fucking’ and ‘pig’ refer to both the addressee being 
illegitimate and to his mother accused of immoral behaviour. In addition, although the 
Arabic term  ﻦﯿ ﻌﻟ sounds more harmful in connotation than the ST terms, still the ST 
utterance seems vulgarer in denotation. The subtitler then opts for  ﻦﯿ ﻌﻟ to avoid any other 
potential harmful Arabic equivalent for the ST swearwords. The translator, inspired with 
the nature of Arabic as a euphemistic language, tries to make the TT as less dysphemistic 
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as possible. It seems that Arabic rather metaphorically expresses obscene vulgar context 
even in technical situations (see LA in 1.3. above). 
 
With regard to technical standards, namely the conventions of two-line subtitle and placing 
personal names in brackets, the translator shows awareness of subtitling technical 
regulations, with respect to western standards (see Karamitroglou 1998 and De Linde and 
Kay 1999). Therefore, the question to be raised her whether subtitlers should modify the 
rules of subtitling or not to suit some particular features of Arabic like font scripting and 
extension of characters such as ى, ك, ش, etc. 
   
Example (4) indicates that the translator has condensed the ST, for viewers cannot read the 
same speed or amount as they can speak (see Gottlieb, 2004 in 1.4.1 above). It seems then 
that the subtitler considers the audience as well as spatiotemporal limitations of space at 
the bottom of the screen. 
 
The last dialogue of Example (4) above desynchronises with Gottlieb’s (1998) nonverbal 
visual channel. While the subtitle shows a conversation between Kristine and Kamron, her 
husband, the nonverbal visual channel shows Kristine seized by the policeman. In this 
situation, viewers are got misled unless they can fast read fast so that they can keep up with 
movie events properly well.  
 
4.2.2.2. motherfucker 
Omar, the ex-marine takes his daughter as a hostage and threatens the police to kill her 
unless his wife comes to that apartment. Omar appears to be furiously frustrated because 
his wife has a boyfriend.  
Example (5): 
       TT:  ST:  
- نﺎﻛ )ﺮﻤﻋ (؟ﺔﯾﺮﺤﺒﻟا ﻲﻓ ًﺎﯾﺪﻨﺟ  
              -ﻞﺟأ   
  
              -؟ﮫﻓاﺪﮭﺘﺳا ﺎﻨﻨﻜﻤﯾأ   
              -ﺎﮭﻨﻣ بﺮﺘﻘﯾ ﻻ ﮫﻨﻜﻟو مﻮﻨﻟا ﺔﻓﺮﻐﺑ  .  
  
  
 ﺰﻛﺮﻤﺘﯿﻠﻓ ،ﻞﻌﻔﯿﺳ)ﻞﻐﯾإ (و)ﻮﻣﺮﯿﻟﻮﺑ(  
ةﺬﻓﺎﻨﻟا ﻚﻠﺗ فاﺪﮭﺘﺳﻻ  
  
ﻲﺗرﺎﺷإ اﺮﻈﺘﻨﯿﻟ ﺎﻤﮭﻟ ﻞﻗ  
 اﺬھ اودﺮﯿﻟﻞﻓﺎﺴﻟاًﻼﯿﺘﻗ   
                          (Negotiator: 1998)  
-Omar was a marine, right? 
-yeah. 
 
- Do we have a shot  
- Bedroom, but he doesn’t come near 
   that fucked window. 
 
He will do. 
Get Eagle and Palermo to that window. 
 
Tell them to wait for my signal 
Put that motherfucker on his back. 
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Example (5) shows that the translator flouts Grice’s maxim of quantity since the TT 
subtitles render only one swearword  ﻞﻓﺎﺴ ﻟا (lit. ‘mean or vulgar’) out of the two in ST – 
‘fucked’ and ‘motherfucker’. The subtitler omits this ST clause ‘that fucked window’ in 
the translation due to spatiotemporal rules of subtitling. The subtitle, unless it is condensed, 
will exceed the maximum length of forty characters a line. Take this dialogue from the 
Example above; ‘– Do we have a shot? – Bedroom, but he doesn’t come near that fucked 
window’ appears on screen as –  ؟ﮫﻓاﺪﮭﺘ ﺳا ﺎ ﻨﻨﻜﻤﯾأ , – ﺎ ﮭﻨﻣ بﺮ ﺘﻘﯾ ﻻ ﮫ ﻨﻜﻟ ،مﻮ ﻨﻟا ﺔ ﻓﺮﻐﺑ . We claim that 
line (2) of subtitle (2) in the example above will exceed the limits of 40 characters once the 
whole ST speech is rendered. So, this line will be as ) ةﺬ ﻓﺎﻨﻟا ﻚ ﻠﺗ ﻦ ﻣ بﺮ ﺘﻘﯾ ﻻ ﮫ ﻨﻜﻟ ،مﻮ ﻨﻟا ﺔ ﻓﺮﻐﺑ
 ﺔ ﻨﯿﻌﻠﻟا(  – a 49-character line is the result. The translator seems to have realised that deleting 
the utterance ‘fucking’ cause no harm to the meaning and so he achieves two points with 
only one strike in that he reduces the TT and eliminates a pejorative rude utterance as well. 
  
Example (5) also reveals that the translator observes the maxim of quantity in that the ST’s 
swearword ‘motherfucker’ is substituted with one vulgar Arabic locution as ﻞﻓﺎﺴ  ﻟا. 
However, the translator flouts Grice’s maxim of quality since  ﻞﻓﺎﺴ ﻟا although pragmatically 
foul, seems to be less offensive than the ‘motherfucker’. The generic Arabic item,  ﻞﻓﺎﺴ ﻟا, 
cannot convey the specific meaning that ‘motherfucker’ intends. The translator flouts the 
maxim of manner to avoid harming the target Audience. Notwithstanding, the translator 
has made a code switching (diglossia) from informal and partly slang English into MSA as 
the subtitle shows; ودﺮﯿﻟ اًﻼﯿﺘﻗ ﻞﻓﺎﺴﻟا اﺬھ   (lit. ‘to kill that mean man’). 
 
Regarding the TL writing conventions in the subtitles (see Chen, Ch.: 2004 in 1.1.5. 
above); the translator is expected to apply Arabic diacritical marks if the meaning is 
ambiguous, for example, the TT item  اودﺮ ﯿﻟ (lit ‘to kill’) with no inflectional markers, might 
have two possible interpretations. It either becomes like  اوّدُﺮ َﯿِﻟ (lit. ‘bring back or defend’) 
or as  اودﺮ ُﯿِﻟ (lit. ‘to kill’). It is claimed that viewers can perceive the idea through nonverbal 
channels of meaning (see Gottlieb 1998); however, viewers of various ages and reading 
proficiency still need to move in between the picture and the subtitles at the bottom of 
screen. We can claim that Arabic diacritics should be applied where meaning obscuring is 





4.2.3. Ethnic Slurs 
The swearwords under this category include insults against people based on their origin, 
race, ethnicity, religion or colour. The examples of this part refer to ethnic slurs against 
Muslims for their religion, Arabs and Asians for ethnicity in addition to black and white 
Americans for skin colour. 
 
4.2.3.1. slurs against Muslims 
Example (6) below contains an indication of swearing against Muslims, perhaps on the 
basis of the common American Post-September11-IslamPhobia. This dialogue represents a 
scene in a weapon store where an Iranian born-American man has a deal to buy a hand-
gun. The Iranian man does not use English at the beginning as his daughter – unveiled 
interpreted his talk with the salesman. Suddenly, the seller comes to realise that the 
customer is a Muslim originally from the Middle East. The salesperson, who does not 
know the buyer in person, deliberately calls him ‘Osama’ making a sign of intertextuality 
referring to ‘Osama bin Laden’1. As the film proceeds to verify more about characters, the 
audience will later identify that the Persian man’s actual name is ‘Fared’ not ‘Osama’ like 
what Example (6) below says. 
Example (6): 
ST:                TT:  
You get one free box of 
       ammunition 
 
-What kind you want? 
-[third language is used among 
 two customers] 
 
You, (Osama)! Plan a jihad on 
your time. What do you want? 
 
-Are you making insult at me? 
-Am I making insult at you 
 
-Is that the closest you can come 
 to English? 
-yes, I speak English. 
 
-I am American citizen. 
-Oh, God here we go. 
ﻲﻧﺎﺠﻣ ةﺮﯿﺧذ قوﺪﻨﺻ ﻰﻠﻋ ﻞﺼﺤﺘﺳ.  
 
-؟ﺪﯾﺮﺗ عﻮﻧ يأ  
-؟ةﺮﯿﺧذ ؟لﺎﻗ اذﺎﻣ  
What did he say, ammunition? 
 
 
ًﻼﮭﻣﺎﯾ  )ﺔﻣﺎﺳأ(،  اﺬﮭﻟ ﻂﻄﺨﺘﻠﻓ  
؟ﺪﯾﺮﺗ اذﺎﻣ ،صﺎﺨﻟا ﻚﺘﻗو ﻲﻓ 
 
-؟ﻲﻘﺣ ﻲﻓ ﺔﻧﺎھإ لﻮﻘﺗ ﻞھ  
-ﻚﻘﺣ ﻲﻓ ﺔﻧﺎھإ لﻮﻗأ.  
 
-؟ﺔﯾﺰﯿﻠﺠﻧﻹا ﺔﻐﻠﻟ ﻚﺗدﺎﺟإ هﺬھأ  
-ﺔﯾﺰﯿﻠﺠﻧﻹا ﻢﻠﻜﺗأ ﻞﺟأ .  
 
 
-ﺎﻧأ ﻲﻜﯾﺮﻣأ ﻦﻃاﻮﻣ  
-ﺎﻧأﺪﺑ  
(Crash: 2004)  
 
Example (6) shows that the translator transliterates the ST proper noun (Osama) into 
( ﺔﻣﺎ ﺳأ). The translator falsely introduces one of the movie’s characters and so being the 
                                                
1 The Arab-Saudi man who founded the Islamic organisation, al-Qaeda 
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case, s/he flouts maxims of relevance and manner in the sense that the perlocutionary force 
intended in this (Osama) does not refer to the man on the screen. It seems that the 
translator has not recognised the occurrences of discrimination. Actually, the ST shows 
that (Osama) is persistently coupled with an Islamic war term ‘jihad’, which is omitted in 
the TT subtitle. The implicature derived from text indicates the use of discriminating 
against a man no his beliefs. But the TT shows no sign of vulgarity or cursing. The 
subtitler should have opted for ندﻻ ﻦﺑا ﺎﯾf (lit. ‘Oh, you bin Laden’) instead of ‘Osama’. 
  
An American-Muslim being a citizen coming to buy a gun from a licensed store should not 
be accused of ‘Jihad’ activities. The Persian man felt surprised to hear the other man’s 
comment. Moreover, having not associated this shot of Example (6) above with the rest of 
the scene taking place at the gun store (see Example (d) in Chapter III above), the 
translator mistranslates the ST original message. 
  
The word ‘Jihad’ has a pragmatic force, very much related to ‘bin Laden’ whereas its 
Arabic rendition اﺬ ﮭﻟ ﻂﻄﺨﺘ ﻠﻓ (lit. ‘go and plan for this’) has no reference and therefore it is 
considered as a flout of both maxims of relevance and manner since the translator leaves 
audience with a bit vague subtitle. 
   
As a result, it seems in question whether the movie sound tracks should be taken likewise 
the subtitles as one coherent unity and whether translators apply any kind of editing to 
retain the film thematic unity in the TT. Elsewhere in the movie, the audience surprisingly 
meet the Iranian man with his wife and daughter naturally speaking in their home and 
calling each others in name. 
 
Moreover, we claim that the Arabic subtitles of Example (6) do neither synchronise with 
verbal auditory channel nor with the nonverbal visual channel of the scene. 
 
4.2.3.2. ethnic discrimination against Asians 
Two black young men, who previously seized the truck of Los Angeles Attorney General, 
stop at once to find that they have gone over a man, trapped just beneath the vehicle. One 
of the men warns his friend that a ‘chinaman’ is suffering under the truck. Despite the 
presence of many forms of swearing in Example (7) below, only ‘chinaman’ will be 
tackled for the sake of discussing ethnic slurs. 
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Example (7):  
ST:         TT: 





Man, we done run over a chinaman 
 
-You are saying there is a chinaman 
under the truck? 
-What part don’t you understand? 
. 
There is a chinaman struck underneath 
the fucking truck. 
؟ثﺪﺣ يﺬﻟا ﺎﻣ 
 
-لﻮﮭﻠﻟ ﺎﯾ  
-؟اذﺎﻣ  
 
 ﺖﺴھد ﺪﻘﻟًﺎﯿﻨﯿﺻ ﻼﺟر  
 
- كﺎﻨھ نأ ﺪﺼﻘﺗأ ًﺎﯿﻨﯿﺻ؟ﺔﻨﺣﺎﺸﻟا هﺬھ ﺖﺤﺗ  




 ﻞﺟر ﻚﻟﺎﻨھﻲﻨﯿﺻ  
ﺔﻨﯿﻌﻠﻟا ﺔﻨﺣﺎﺸﻟا ﺖﺤﺗ ﻖﻟﺎﻋ 
                                  (Crash: 2004)             
Semantically, the translator formally translates a person’s nationality. Yet, the scene is not 
about the nationality of a man being hit and struck beneath the truck. It has an indication of 
sarcasm that the Arabic rendition ﺎﯿﻨﯿﺻ does not convey. 
 
Pragmatically, on the other hand, the ST term ‘chinaman1’ as shown in Example (7) above 
has an offensive connotation the idea that the TT subtitle  ًﺎﯿﻨﯿ ﺻ ًﻼ ﺟر (lit. ‘a Chinese man’) 
does not indicate. The TL subtitles do not suggest any level of ethnic discrimination. 
Apparently the translator violates the maxim of quality as an incorrect TT perlocution 
occurs to mislead the audience. The Arabic subtitles recognise the nationality of the man 
underneath the truck but not the speaker’s racial attitudes against strangers of oriental 
origin. That is to claim that the Arab audience cannot understand the implicature of racism 
the ST sound track expresses. 
 
Another pragmatic point to mention is the interlingual diglossic situation from informal 
English use of slur ‘chinaman’ into a formal Arabic substitution  ﺎﯿﻨﯿ ﺻ ﻼ ﺟر. Having opted 
for this translation, the subtitler provides Arab audience with untrue information about the 
ST speakers as if they have a higher social status and politer in the Arabic text than what 
they are indeed. The translator therefore flouts maxims of manner and relevance. 
  
The subtitles show the importance of using Arabic diacritics e.g.,  ﻦﯾﻮ ﻨﺘﻟا [Tanwīn (ً )2]  ًﺎﯿﻨﯿ ﺻ  
and  ًﻼ ﺟر which affects the script in number of characters with special impact on meaning 
as well. This issue should be necessarily considered to put forward a technical style for 
Arabic subtitles taking particular Arabic features into account.  
                                                
1 An offensive, ethnic slur [against] a person of Chinese descent. (see WordWeb Dictionary)  
2 Tanwīn is the addition of the Arabic letter ‘noon’(ن) at the end of a noun. 
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4.2.3.3. slurs against Arabs 
The Attorney General felt annoyed and embarrassed that his car has been stolen by two 
black guys. Meanwhile, election competition started in the state. He was thinking of any 
means of propaganda that he finds helpful for his party to attain the support of the black 
community in the soon coming public elections. He asks his assistant (Bruce) about 
awarding a black person a medal. To his surprise, the man he thought of is not only an 
Arab but also an Iraqi, named (Saddam). The Attorney General accepts the idea of 
presenting that Iraqi with a medal before realising the person’s name. But, the Attorney 
General expresses fun comments about the whole thought of pining a medal on an Iraqi 
named (Saddam). 
 
The underlined ‘Saddam Khahoum’ and its subtitle ) مﻮﺣﺎ ﻛ ماﺪ ﺻ(  in the Example (8) below 
is an emphasis to distinguish this natural mentioning of the name from other discriminating 
uses.   
Example (8): 
ST:        TT: 
What we need is a picture of me 
penning a medal on a Blackman. 
 
- Bruce? 
-The firefighter. The one who saved the 
camp or something in Northridge.  
 
what’s his name? 
 
-He is Iraqi. 
-He is Iraqi as well he looks black. 
 
He is dark-skinned, sir but he is Iraqi. 
His name is Saddam Khahoum. 
 
Saddam? His name’s Saddam? 
It’s really good, Bruce. 
 
I am gonna pin a medal on an Iraqi 
named Saddam. Give yourself a 
raise, will you? 
 
ﻲﻟ ةرﻮﺻ ﻮھ ﮫﺟﺎﺘﺤﻧ ﺎﻣ 
دﻮﺳأ ﻞﺟر رﺪﺻ ﻰﻠﻋ ًﺎﻣﺎﺳو ﻖﻠﻋا ﺎﻧأو.  
 
)سوﺮﺑ(؟ مﻮﻘﻟا ﺬﻘﻧأ يﺬﻟا ءﺎﻔﻃﻹا ﻞﺟر  





-ﻲﻗاﺮﻋ ﮫﻧإ .  
-دﻮﺳأ وﺪﺒﯾ ﮫﻨﻜﻟ ؟ﻲﻗاﺮﻋ .  
 
ﻲﻗاﺮﻋ ﮫﻨﻜﻟ يﺪﯿﺳ ﺮﻤﺳأ وﺪﺒﯾ 
.(مﻮﺣﺎﻛ ماﺪﺻ) ﮫﻤﺳاو 
 
 ﮫﻤﺳا ؟ماﺪﺻ)ماﺪﺻ(؟  
ًاﺪﺟ ﺪﯿﺟ اﺬھ ﺎﯾ )سوﺮﺑ(  
 
 ﻰﻋﺪﯾ ﻲﻗاﺮﻋ رﺪﺻ ﻰﻠﻋ ًﺎﻣﺎﺳو ﻖﻠﻋﺄﺳ
)ماﺪﺻ(  
ةوﻼﻋ ﻚﺴﻔﻧ ﻲﻄﻌﺗ ﻼھ.  
                                   (Crash: 2004)              
Example (8) above shows that the translator transliterates the fire fighter’s name ‘Saddam’ 
into ماﺪﺻ and that seems quite well done as in the underlined ‘Saddam Khahoum’ ماﺪ ﺻ ﮫﻤ ﺳاو
 مﻮﺣﺎ ﻛ, however this ‘Saddam’ cannot be taken as vulgar term. The last two subtitles in 
Example (8) show that the ST sense of vulgar discrimination is not communicated in the 
TT. But, the viewers can perceive the perlocutionary force through Gottlieb’s (1998) 
verbal auditory and nonverbal visual channels throughout the scene.  
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Before analysing the use of such slur, we claim that the translator and the actor, (Bruce) 
flout the maxim of relevance as they provide an irrelevant answer   ﻲ ﻗاﺮﻋ ﮫ ﻧإ ‘He is Iraqi’ to 
the Attorney’s question ؟ﮫﻤﺳا ﺎﻣ ‘what’s his name?’. 
 
Example (8) seems similar to Example (6) above in that the slur ‘Saddam’ intertextualises 
with an Arab figure, ‘Saddam Hussein1’. The Attorney General felt surprised at first but 
latter he got stressed for this unfortunate of having a black-like man named ‘Saddam’. The 
translator renders the name but does not transfer the original speaker’s implicature behind 
the cancellation of pinning a medal on a dark-skinned man due to his name, ‘Saddam 
Khahoum’. ‘Saddam Khahoum’ is qualified and loyal fire-fighter who has rescued and 
saved lives of American people inside America. 
  
In the last two subtitles of this dialogue, perhaps the translator should employ functional 
translation, something like: ‘It’s really good, Bruce’ into  ﺎ ﯾ ﺔﺤﯿﻀ ﻓ ﻚ ﻠﺗ) سوﺮ ﺑ(  as the general 
atmosphere shows pejorative attitudes even against the black who are needed for electoral 
propaganda. The translator flouts the maxim of manner in that s/he falsely directed 
viewers’ attention. ‘Saddam’ ماﺪ ﺻ in the Arabic subtitle has no sign of vulgarity as 
‘Saddam’ is mentioned here in the ST as an anti-American imperialism and also as a 
world-evil figure. 
  
The subtitler expects viewers to interfere on basis of nonverbal part of the scene about the 
intertextual sign and the irony behind using ‘Saddam’ mainly in the last two subtitles of 
Example (8) above. Nevertheless, the subtitler has observed Grice’s maxim of quantity, 
being as informative as the ST entails. 
4.2.3.4.  slurs against the black or the white 
The two black guys comment on the overuse of some ethnic slurs even within the same 
race. They discuss black-related issues like the hip-hop music while they were escaping 








                                                
1 Late president of Iraq, hanged in Baghdad in 2006. 
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Example (9)  
ST:              TT: 
Nah, nah, you wanna listen to music  
of the oppressors, you go ahead, man. 
 
How in the lunacy of your mind is hip-
hop music of the oppressors. 
 
Listen to it, man. 
“nigger this, Nigger that.” 
 
You think white people go around 
Calling each other honkies all day, 
man? 
 
Hey, honky, how is business? 
Going greater cracker. We are 
diversifying.                           
                                                     
 ﻰﻘﯿﺳﻮﻣ ﻰﻟإ عﺎﻤﺘﺳﻻا ﺪﯾﺮﺗ ﺖﻨﻛ نإ 
ﻞﻀﻔﺘﺘﻠﻓ ﻦﯾﺪﮭﻄﻀﻣ.  
 
ﺾﯾﺮﻤﻟا ﻚﻠﻘﻋ ﻚﻟ رﻮﺼﯾ ﻒﯿﻛ 
 لا نأ )بﻮھ ﺐﯿھ (ﻦﯾﺪﮭﻄﻀﻣ ﺎﻘﯿﺳﻮﻣ  
 
ﻞﺟر ﺎﯾ ﺎﮭﯿﻟإ ﻎﺻأ 
”ﻲﺠﻧﺰﻟا اﺬﻛ ﻲﺠﻧﺰﻟاكاذ .(“  
 
ﺾﯿﺒﻟا نأ ﻦﻈﺗ ﻞھ 
 ﻢﮭﻀﻌﺑ نﻮﺘﻌﻨﯾﻦﯿﯿﻣوﺮﻟﺎﺑ؟ﺖﻗﻮﻟا لاﻮﻃ  
 
 
 ﺎﮭﯾأ ًﺎﺒﺣﺮﻣﻲﻣوﺮﻟا؟ﻞﻤﻌﻟا لﺎﺣ ﻒﯿﻛ ،  
ﻘﯾﺪﺻ ﺎﯾ ﻢﯿﻈﻋ ﮫﻧإ ﻲﻲﻣوﺮﻟاﻊﺳﻮﺘﻧ ﻦﺤﻧ ،.  
  
                                     (Crash: 2004)              
 
In this exchange of Example (9), the translator observes the maxim of quantity in the sense 
that subtitles are informative as required; e.g., the Arabic term ﻲ ﺠﻧﺰﻟا for the English’s 
‘nigger’. By choosing  ﻲ ﺠﻧﺰﻟا for ‘nigger’, the translator has nearly reflects the implicature 
that a colour-related racial slur is used and that the audience has realised the presence of an 
offensive word. However, the nonverbal visual part of the scene does not synchronise with 
the auditory channel ( see Gottlieb 1998 and De Linde and Kay 1999). 
 
Nonetheless, the translator opts for a vague and old fashioned Arabic word i.e.  ﻲ ﻣوﺮﻟا (used 
as analogy of colour with black)1 to render the ST swearwords ‘honky’ and ‘cracker’2. 
Thus, the translator seems to have flouted the maxim of manner. The viewers are expected 
to misunderstand the old fashioned Arabic word  ﻲ ﻣور since it has no racial indication of 
colour for the case in point.  
 
Subtitles of Example (9) show an ‘interlingual diglossia’ where the English informal or 
slang expressions like ‘nigger and honky’ and ‘you wanna listen’ are translated into old 
fashioned MSA terms like ﻲﺠﻧﺰﻟا , ﻲﻣوﺮﻟا and عﺎﻤﺘﺳﻻا ﺪﯾﺮﺗ ﺖﻨﻛ نإ.  
 
Some Arabic letter scripts are well considered and the translator though has no failure on 
the spatio-temporal standards. The translator prefers some Arabic letter script in case of 
having two optional forms like  ةدوﺪ ﻤﻤﻟا ﻒ ﻟﻷا)أ(  instead  ةرﻮﺼ ﻘﻤﻟا ﻒ ﻟﻷا )ى(  because the first 
                                                
1 See the LA 
2 A poor White person in the southern United States 
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captures less space while the other usually extends out to take more space; e.g., the word 
 ﺎﻘﯿ ﺳﻮﻣ instead of  ﻰﻘﯿ ﺳﻮﻣ. Although the use of either ( ) ى or  )أ( will have no effect on the 
number of characters, the extension of (ى) may seize more space. The translator seems to 
have censored his options of spelling in Arabic so that Arabic subtitles in terms of font can 
be easily read. 
  
4.2.3.5. personal humiliation of age  
John escapes from an explosion by throwing himself into the river. Suddenly, a police-boat 
arrives and the officer orders John to get out unto the ground with an intention to arrest 
him. 
   Example (10): 
          TT:   ST: 
رﺪﺘﺳا  
  
- ﺎﻧأ )نﻮﺘﯾاﺮﺗ نﻮﺟ(  
-ﺖﻤﺻا   
  
ﻚﯿﺘﺒﻛر ﻰﻠﻋ ﻊﻛرا  
ﻚﺳأر قﻮﻓ ﻚﯾﺪﯾ ﻊﺿو  
  
ﻢﻜﺑ ﺖﻠﺼﺗا يﺬﻟا ﻞﺟﺮﻟا ﺎﻧأ  
ﻲﺘﺟوز نوﺰﺠﺘﺤﯾ ﻢھ  
  
 ﺎﯾ ﺖﻤﺻاﻰﺘﻓفﻮﻗﻮﻣ ﺖﻧأ ،  




- I’m John Triton 
- Shut up  
 
Down on your knees 
And put your hands behind your head 
 
I’m the guy who called you. 
They have my wife 
 
Shut up boy 
You’re under arrest  
Semantically, the translator renders ‘boy’ into  ﺪ ﻟو ignoring its pragmatic intention. Example 
(10) above contains an offensive slur ‘boy’ that the policeman uses while stopping John at 
the bank of the river. And as the ST of Example (10) can indicate, the speaker gets 
frustrated and becomes tough enough to sound such offensive utterance ‘shut up boy’ 
towards a black man, John, who is about 30 years old. However, the translator flouts the 
maxim of quality in the sense that he provides an Arabic subtitle that neither synchronises 
with the audio-visual content of the scene nor it renders the speaker’s mood of anger. By 
opted for this Arabic rendition  ﻰ ﺘﻓ ﺎ ﯾ ﺖﻤ ﺻا (lit. ‘be silent, young man’) to translate ‘shut up 
boy’, the translator flouts the maxim of quality as he provides viewers with false 
knowledge. According to the Arabic subtitle, the policeman is politer than what he is in the 
ST. Besides, the TT subtitle  ﻰ ﺘﻓ ﺎ ﯾ ﺖﻤ ﺻا does not provide the pragmatic equivalent to ‘shut 
up boy’. The TL word  ﻰ ﺘﻓ1, which indicates maturity and strength, is not equal to a ‘boy’ 
(lit. ‘ )’ ﺪ ﻟو , which mostly refers to a son at an early age. The subtitler omits the term ‘shut 
                                                
1 ﺎﺟﺮﻟﺍ ﻦﻣ ﻝﺰﹶﳉﺍ ﻞﻣﺎﻜﻟﺍﺏﺮﻌﻟﺍ ﻥﺎﺴﻟ ،ﻝ.  (an adult man with a strong body. See LA)   
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up’ twice substituting it with an Arabic euphemistic choice  ﺖﻤ ﺻا instead of  سﺮ ﺧا (‘shut 
up’) for example.  
 
Interlingual diglossic situation can be easily noticed the example above as the term ‘boy’ – 
a low English is rendered into a MSA term like  ﻰ ﺘﻓ. The word  ﻰ ﺘﻓ (see LA) also has a 
positive implicature in Arabic the issue that the term ‘boy’ lacks.   
 
4.2.4. Profanity against Religious References  
This section deals with some religious entities that some people may offensively refer to. 
Religious references thought to be highly respected are like prophets, saints in addition to 
the Almighty, Allah.   
 
4.2.4.1. Profanity against Saints 
Two young black men who seized the General Attorney’s truck noticed some periapts 
clipped to the vehicles front windscreen while they were driving away. Seeming 
disbelieved in such periapts, the driver asks his friend to remove and through those stuffs 
away. 
Example (11)    
ST:          TT: 
No, no, no!  
Take that voodoo-assed thing off  
of there right now. 
 
I know you just didn’t call saint 
Christopher voodoo.1 
. 
Man is the patron of travelers, 
Dawq. 
 
You had a conversation with 
God, huh? 
What did God say? 
 
Go forth, my son, and leave big 
slobbery suction rings on 
every dashboard you find.  
 
-ﻻ  
- ءﻲﺸﻟا اﺬھ عﺰﻧا ﻲﻓاﺮﺨﻟاﻣ ًارﻮﻓ ﺎﻨھ ﻦ  
 
 
 ﺖﻌﻨﺗ ﻢﻟ ﻚﻧأ ﻢﻠﻋا ﺲﯾﺪﻘﻟا)ﺮﻓﻮﺘﺴﯾﺮﻛ ( ﮫﻧﺄﺑ
ﺔﻓاﺮﺧ.  
 
ﻦﯾﺮﻓﺎﺴﻤﻠﻟ ﻲﻣﺎﺤﻟا ﺲﯾﺪﻘﻟا ﮫﻧإ.  
 
 
ﺪﺣأ ﻊﻣ اﺬھ ﻲﻓ ﺖﺛﺪﺤﺗ ﻞھ.  
 
؟ﻚﻟ لﺎﻗ اذﺎﻣ 
 
 ﺔﯿﻃﺎﻄﻣ ﺲﺒﻛ ﺮﺋاود ﻖﺼﻟاو ﻲﻨﺑ ﺎﯾ ﺾﻣا
 ةرﺎﯿﺳ ﻞﻛ سﺎﯿﻗ ﺔﺣﻮﻟ ﻰﻠﻋ بﺎﻌﻠﻟا ﺎﮭﻠﺒﯾ
ﺎھﺪﺠﺗ.  
(Crash: 2004)  
The black man disrespectfully refers to some religious practices or social beliefs in power 
of magic. The ST shows a sexual-sacred compound locution as Example (11) shows 
“voodoo-assed thing.” However, the subtitler reduces the ST’s offensive sense by opting 
                                                
1 Christian martyr and patron saint of travellers (3rd century).  
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for  اﺬ ھ  ﻲ ﻓاﺮﺨﻟا ءﻲﺸ ﻟا  (lit. this mythical thing) as a substitution. The subtitler violates the 
maxim of quantity since the ST utterance ‘assed-voodoo’ is substituted by a generic Arabic 
word ﻲﻓاﺮﺨﻟا. The subtitler should have probably opted for  هﺬھ عﺰﻧاﻟاذﻮﻌﺸة ًارﻮ ﻓ ﺎ ﻨھ ﻦﻣ  (lit. take 
this deviltry away) because the Arabic term  ةذﻮﻌﺸ  ﻟا (lit.‘deviltry’) is thought to 
communicate the magical inspiration in some ritual practices aiming at bringing good 
fortune. The violation of Grice’s maxim of manner refers to the use of the ambiguous 
Arabic term ﺔﻓاﺮﺨﻟا as for ‘voodoo’.  
 
Another religion-related English vulgar reference to ‘God’ is deleted twice in the TT 
whereas the translator provides vague rendition  ﺪ ﺣأ ﻊ ﻣ اﺬ ھ ﻲ ﻓ ﺖﺛﺪ ﺤﺗ ﻞ ھ and  ؟ﻚ ﻟ لﺎ ﻗ اذﺎ ﻣ. It is 
clear that the translator violates Grice principles in the Arabic subtitles of Example (11). 
The subtitler flouts the maxim of quantity as the word ‘God’ is deleted producing less-
informative TT. Likewise, the maxims of quality and manner are violated because the TT 
subtitles lack the essence of profanity and because of the vague reference that the Example 
above indicates. The translator probably censors the TT due to diversity in cultural aspects 
and religion as the English term ‘God’ probably refers to ‘Jesus’ not to ‘Allah’. 
  
Similarly, while the implicature of ‘You had a conversation with God, huh?, What did God 
say?’ indicate a sense of sarcasm, the TT lacks this sense as shown in  ﺪ ﺣأ ﻊ ﻣ اﺬ ھ ﻲ ﻓ ﺖﺛﺪ ﺤﺗ ﻞ ھ  
and  ﻚ ﻟ لﺎ ﻗ اذﺎ ﻣو. The translator censors the TT on the sake of the TL cultural and religious 
considerations as the Almighty Allah, names of prophets and other sacred entities are not 
to be irreverently mentioned (see Gamal 2008 in 1.3. above). 
    
Regarding subtitling constraints suggested by Gottlieb (1998), De Linde and Kay (1999), 
Schwartz (2002) and Karamitroglou (2002 and 2003), the subtitler follows the rules of two 
lines, mainly the two-line subtitle for a dialogue. However, the translator violates the 
standard number of characters per subtitle as they have exceeded the typical 35-40 
characters per line. For example; the one-line subtitle  ﻢﻟ ﻚﻧأ ﻢﻠﻋا ﺲﯾﺪﻘﻟا ﺖﻌﻨﺗ)ﺮﻓﻮﺘﺴﯾﺮﻛ ( ﮫ ﻧﺄﺑ ﺔ ﻓاﺮﺧ  
records 46 characters and the first line of this subtitle scores 48 characters ﻞ ﻛ سﺎ ﯿﻗ ﺔ ﺣﻮﻟ ﻰ ﻠﻋ 
 ﺎھﺪ ﺠﺗ ةرﺎﯿ ﺳ / ﻠﻟا ﺎ ﮭﻠﺒﯾ  ﺔ ﯿﻃﺎﻄﻣ ﺲﺒ ﻛ ﺮ ﺋاود ﻖﺼ ﻟاو ﻲ ﻨﺑ ﺎ ﯾ ﺾ ﻣابﺎ ﻌ . However, it should have been 
segmented into two lines. 
 
In addition, the verbal visual channel namely the Arabic subtitle   ﺪ ﺣأ ﻊ ﻣ اﺬ ھ ﻲ ﻓ ﺖﺛﺪ ﺤﺗ ﻞ ھ/  اذﺎ ﻣ
 ﻚ ﻟ لﺎ ﻗ ؟  neither synchronises with the verbal auditory channel (see Gottlieb,1998), nor it 
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does contribute to provide clear interpretation on the audience part. This situation has been 
negatively doubled as these questions of the driver are not answered by his partner and 
more the Arabic demonstrative pronoun  اﺬ ھ (lit. ‘this’) and likewise the term  ﺪ ﺣأ (lit. 
‘anyone’) has no reference within Example (11). 
 
4.2.4.2. profanity against Jesus 
An old man suffering from a chronic disease got into the toilet. Meanwhile, his son 
wonders if his father needs help. The old man’s voice gives an idea about his pain.  
Example (12):   
ST:                       TT:    
Pop, you okay 
 
If I could piss, I would be okay. 
 
I’m … Jesus I’m done now. 
 
Give me a hand. 
ﺮﯿﺨﺑ ﺖﻧأ ﻞھ ،ﻲﺑأ 
 
ﺮﯿﺨﺑ نﻮﻛأ ،لﻮﺒﺘﻟا ﺖﻌﻄﺘﺳا نإ.  
 
لﻮﮭﻠﻟ ﺎﯾ...نﻵا ﺖﻏﺮﻓ .  
 
ﻲﻧﺪﻋﺎﺳ 
                                       (Crash: 2004) 
Example (12) indicates that the translator flouts the maxim of quantity in that s/he translates 
an English expression ‘Jesus’ into an Arabic term of two words  لﻮ ﮭﻠﻟ ﺎ ﯾ (lit. ‘oh, how 
terrible!’). Notwithstanding, the ST term ‘Jesus’, translated as an interjection of a descent 
reference like  لﻮ ﮭﻠﻟ ﺎ ﯾ, cannot be translated into Arabic as ﻲ ﮭﻟإ ﺎ ﯾ (lit. ‘oh, God’). The Arabic 
expression  ﻲ ﮭﻟإ ﺎ ﯾ cannot be uttered in this exact situation where an old man is pissing in the 
toilet – a defile tarnished area where sacred figures like prophets should not be mentioned. 
And so, the subtitler deliberately violates Grician maxim of quality to avoid mentioning the 
term ‘Jesus’ in such situation. Mentioning sacred figures in situations like the one of 
Example (12) is taboo even prohibited according to the target culture conventions. 
 
The translator can preferably opt for a different Arabic interjection like فأ (lit. ‘ugh’) as the 
ST, according to the Example (12), and in accordance with the verbal auditory channel of 
meaning (Gottlieb: 1998) in the film scene expresses the old man’s suffering. 
 
4.2.4.3. holy shit 
The two black friends (see example (7) above) driving over the Chinaman disrespectfully use 
words of holy sense. The word ‘holy’ is added to the term ‘shit’ and so one can notice the 




Example (13):      
ST:                        TT:   
What the fuck was that? 
 
- Holy shit. 
- What? 
 
There is a chinaman struck underneath 
the fucking truck. 
 
؟ثﺪﺣ يﺬﻟا ﺎﻣ 
 
- لﻮﮭﻠﻟ ﺎﯾ.  
- -اذﺎﻣ  
 
ﻖﻟﺎﻋ ﻲﻨﯿﺻ ﻞﺟر ﻚﻟﺎﻨھ 
 ﺔﻨﺣﺎﺸﻟا ﺖﺤﺗﺔﻨﯿﻌﻠﻟا.  
(Crash: 2004)              
               
In the first subtitle of Example (13) above, the translator deletes the swearword ‘fuck’ as the 
ST ‘What the fuck was that?’ becomes into Arabic as   ؟ثﺪ ﺣ يﺬ ﻟا ﺎ ﻣ (lit. ‘what happened?’). 
The translator flouts Grice’s maxim of quantity in that the TT subtitle is less informative 
than the ST. He also violates the maxim of quality in that the TT has no indication of 
vulgarity that takes over the scene throughout verbal auditory and the nonverbal visual 
channels of meaning. Consequently, the Arabic subtitles desynchronise with the film on the 
screen. Clearly, the translator reduces the tone of profanity into its zero degree, perhaps to 
achieve politeness and to consider cultural specifics of the target audience attitudes with 
regard to religious issues, for example.  
 
In the second two-line subtitle in Example (13), the word ‘holy’ is irreverently used to 
emphasise the word ‘shit’ making a compound . Perhaps, the translator manages to transfer 
the sense of surprise in a confined expression like . ﺎﯾ لﻮﮭﻠﻟ  
 
Nevertheless, example (13) above reveals code switching from lower (informal/slang) 
English as in ‘holy shit’ and ‘fucking’ into higher Arabic standard variety like  لﻮ ﮭﻠﻟ ﺎ ﯾ and 
 ﺔ ﻨﯿﻌﻠﻟا. It is clear that the Arabic subtitle introduces politer speakers with a refined linguistic 
proficiency. In view of that, the translator seems to have flouted the maxim of quality as the 
TT suggests false information about the characters. This violation is reasonable as MSA, the 
variety used in subtitling, rather prefers refined expressions and often plays around obscene 
expressions (see Gamal (2008: 3) and ath-Tha‘ālibi in 1.3. above). 
  
4.2.5. Vilifications against People’s Virtuousness or Honour 
This category includes profane words that people use to insult others accusing them of untrue 




4.2.5.1. whorehouse, whore and pimp 
In the following sequence, an ex-boyfriend comes to visit his girl at her work admonishing 
and blaming her for ignoring his calls and accusing her of making a new boyfriend. The 
furious man extends his offence towards other people, his old girlfriend’s master and 
colleagues.  
Example (14):                                                   
ST:           TT: 
Drake, have you lost your mind? 
This is my job. 
 
Oh, really just look like a whorehouse. 
 
Where are the other whores? 
Where is their pimp? 
 
You were with him. That’s why you 
didn’t answer your phone all the 
weekend. 
 
-Could you please come with us? 
-Don’t mess with me pork chop. 
 
-You are causing a scene. 
- Oh, you think this is a scene? 
 
Wait till I tell daddy about the little 
whore he raised.  
 
   
؟ﻚﺑاﻮﺻ تﺪﻘﻓ ﻞھ 
ﻲﻠﻤﻋ اﺬھ.  
 
 وﺪﺒﯾ ﻻ  ؟ًﺎﻘﺣرﻮﺧﺎﻤﻟﺎﻛ.  
 
 ﻦﯾأتﻼﻓﺎﺴﻟا؟تﺎﯾﺮﺧﻷا  
ﻦﯾأﻦﮭﻨﻋ لوﺆﺴﻤﻟا ؟  
 
ﻰﻠﻋ يدﺮﺗ ﻢﻟ اﺬﮭﻟ ،ﮫﻌﻣ ﺖﻨﻛ 




-؟ﻚﻠﻀﻓ ﻦﻣ ﺎﻨﻘﻓاﺮﺗ ﻼھ يﺪﯿﺳ  
-ﻦﯾﺪﺒﻟا ﺎﮭﯾأ ﻲﻌﻣ ﺚﺒﻌﺗ ﻻ .  
 
-ﺔﺤﯿﻀﻓ ﺮﯿﺜﺗ ﺖﻧأ  
-ﺔﺤﯿﻀﻓ هﺬھ ﻦﯿﻟﺎﺨﺗأ  
 
ﻧاكﺪﻟاو ﺮﺒﺧأ ﻰﺘﺣ يﺮﻈﺘ  
 ﻦﻋﺔﻠﻓﺎﺴﻟاﺎھﺎﺑر ﻲﺘﻟا .  
                 (The Marine: 2006) 
Example (14) above clarifies that the translator opts for some Arabic vulgar functional 
equivalents to render the SL profane words like ‘whorehouse’ into  رﻮﺧﺎ ﻤﻟا . According to LA 
رﻮﺧﺎﻤﻟا means: 
 1      َﻦﯾِرﺎﱠﻤَﺨﻟا ُتﻮﯿُﺑو ِدﺎﺴَﻔﻟاو ِﻖْﺴِﻔﻟا ِﻞھَأ ُﻊَﻤْﺠَﻣو ِﺔَﺒﯾﱢﺮﻟا ُﺲِﻠْﺠَﻣ ﻮھو .  
[House of doubt, winery and congregation of people with perversion] (Researcher’s Translation)         
 
The subtitler opts for archaic Arabic terms like  رﻮﺧﺎ ﻤﻟا  for ‘whorehouse’,  تﻼﻓﺎ ﺳ for ‘whores’ 
whereas ‘whore’ is translated into –  ﺔﻠﻓﺎ ﺳ  a generic Arabic word usually refers to immoral 
people. Semantically, these options possibly transfer the sense of vulgarity as they can be the 
right functional equivalents. But, the translator, by translating ‘their pimp’, into  ﻦﮭﻨ ﻋ لوﺆﺴ ﻤﻟا 
(lit ‘their boss’), intends to be euphemistic though the other terms, e.g.,  رﻮﺧﺎ ﻤﻟا and  تﻼﻓﺎﺴ ﻟا 
maintains the ST offensivity. The translator should have opted for  ﻦﻛﺪﯿ ﺳ ﻦ ﯾأ  (lit. ‘where is 
your master’) instead of  ﻦﻜﻨ ﻋ لوﺆﺴ ﻤﻟا ﻦ ﯾأ since  ﺪﯿ ﺳ (lit. ‘master’) has an implicature of unequal 
relation between powerful masters and powerless slaves. Moreover, opting for  ُﺪﯿ ﺳﻦﻛ  will 
save more space on screen referring to technical standards of subtitling. The translator 
                                                
1 See LA Dictionary 
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censors the TT to avoid the use of some Arabic rude terms like  داّﻮ ﻗ (lit. ‘pimp’) which 
socially sounds harmful on the TL audience’s part. The avoidance of mentioning such 
offensive swearwords either refers to editing or the policy which the MBCs preferably 
recommend. 
 
Pragmatically, Example (14) above shows that the translator has generally observed Grice’s 
maxims except that of politeness (see Leech: 1993). In fact, the translator observes the 
maxim of quantity by providing one Arabic term for the same amount of English i.e.  رﻮﺧﺎ ﻤﻟا 
for ‘whorehouse’ and  تﻼﻓﺎﺴ ﻟا for ‘whores’. These two examples indicate the observance of 
maxims of quality and manner as well. In general, it is clear that Arabic subtitles of Example 
(14) above do synchronise with both the verbal auditory and the nonverbal visual channels of 
the thematic scene. However, having opted for  ﻦﻜﻨ ﻋ لوﺆﺴ ﻤﻟا to translate ‘your pimp’, the 
translator flouts the maxim of quality in that the Arabic term  لوﺆﺴ ﻤﻟا does not have a 
pejorative interlocution and consequently lacks the force of swearing encapsulated in the ST 
term ‘pimp’; untrue information is transferred to the Arab audience. This euphemism does 
not synchronise with the nonverbal visual material and the verbal auditory content of the 
film. Yet, the translator reduces the verbal offensive of the ST term ‘pimp’ into zero degree 
by choosing لوﺆﺴﻤﻟا (master) instead.  
 
Accordingly, the translator opts for two main translation strategies functional translation 
using generic Arabic terms for specific English uses – ‘whore’ into  ﺔﻠﻓﺎ ﺳ and substituting 
English profaning word with neutral Arabic term; e.g., ‘pimp’ into ﺴﻤﻟاﺆلو . 
  
4.2.5.2. filthy fucking hands and shut your mouth 
The following Crash movie scene indicates how the two policemen disrespectfully treat a 
black man and his wife, Kristine.  
Example (15):  
 ST:    TT:   
-Who the hell you think you’re talking  to 
-Look officer. 
 
-My wife had a couple of drink. 
-Both of you turn around, 
  put your hands on top of your  
  head and interlock your fingers. 
 
-Do what he says. 
-Fuck you. 
 
- ﺐﻃﺎﺨﺗ ﻚﺴﻔﻧ ﺐﺴﺤﺗ ﻦﻣ  
-ﻂﺑﺎﻀﻟا ﺎﮭﯾأ ﻊﻤﺳا .  
  
          -ﺮﻤﺨﻟا ﺾﻌﺑ ﻲﺘﺟوز ﺖﻟوﺎﻨﺗ  




               -؟ﻚﻨﻣ بﺎﻄﯾ ﺎﻣ ﻦﯿﻠﻌﻔﺗ ﻼھ  
                         -ﻚﻟ ًﺎﺒﺗ   
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-Put your hands 
-And you keep your filthy fucking hands 
off me. 
 
-You mother fucking pig 
-Shut your mouth, Kristine. 
 
-ﻲﺗﺪﯿﺳ ﺎﯾ ﻚﺳار قﻮﻓ ﻚﯾﺪﯾ ﻲﻌﺿ .  
                         - ﺪﻌﺑا ﺪﯾﻲﻨﻋ ﻦﯿﺗرﺬﻘﻟا ﻚﯾ.  
  
  
       -ﻦﯿﻌﻟ ﻂﺑﺎﺿ ﻦﻣ ﻚﻟ ﺎﯾ .  
-) ﻦﯿﺘﺴﯾﺮﻛ (ﺐﺴﺤﻓ مﻼﻜﻟا ﻦﻋ ﻲﻔﻛ.  
                (Crash: 2004)     
  
Example (15) shows that Arabic subtitles have fewer swearwords than what the ST’s sound 
tracks indicate. Obviously, the ST contains four examples of swearwords whereas the TT 
subtitles renders only two and omitted or reduced the rest.   
 
Pragmatically speaking, the translator has opts for omission as ‘who the hell you think 
you’re talking to’ becomes  ﺐ ﻃﺎﺨﺗ ﻚﺴ ﻔﻧ ﺐﺴ ﺤﺗ ﻦ ﻣ (lit. who do you think you are talking to) and 
later ‘your filthy fucking hands’ becomes  ﻦﯿﺗرﺬ ﻘﻟا ﻚﯾﺪ ﯾ (lit. your dirty hands). It is to say that 
the swearwords ‘hell’ and ‘fucking’ are deleted in the subtitle and so the maxim of quantity 
is flouted. The translator seems to have thought that the deletion of the terms ‘hell’ and 
‘fucking’ will have no impact on meaning in this exact context. The translator, therefore, 
provides less information than what the ST suggests. In terms of quality, by omitting the 
swearword, the subtitler provides the subtitles with politer words that desynchronise with the 
verbal auditory channel of meaning throughout the scene. This pragmatic shift indicates the 
violation of the maxim of quality since the viewer is given false information about the ST’s 
speakers. On the contrary, the ST sound tracks indicate a different implicature in that the 
speakers are foul mouthed.  
 
In the last two-line subtitle of Example (15), the translator corresponds to omission and 
substitution as translation strategies. This is clear in ﻦﯿ ﻌﻟ ﻂﺑﺎ ﺿ ﻦ ﻣ ﻚ ﻟ ﺎ ﯾ which translates ‘you 
mother fucking pig’. The translator infringes Grice rules of conversation in terms of quantity 
and quality – giving false information as  ﻦﯿ ﻌﻟ does not weight the pragmatic force of ‘mother 
fucking pig’.  
 
Example (15) above also indicates that ‘interlingual-diglossia’ from a low English dialect 
into MSA. Take ‘you mother fucking pig’, which grammatically lacks the verb, becomes a 
well built Arabic sentence  ﻦﯿ ﻌﻟ ﻂﺑﺎ ﺿ ﻦ ﻣ ﻚ ﻟ ﺎ ﯾ as if Kristine were a finer and more proficient 
speaker. Similarly, the second line of the example (15) above indicates a politer speaker than 
the original  مﻼ ﻜﻟا ﻦ ﻋ ﻲ ﻔﻛ (lit. be quiet) for ‘shut your mouth’ in which the maxim of quality is 
flouted because the subtitle provides a polite expression to render a ST offensive imperative.  
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4.2.5.3. bastard  
The chief of the gang, thinking of the trouble he threw himself in, phones another partner 
who blames the first about the problem he and the group caused by killing two policemen 
and that they furiously made a hard argument. 
Example (16):    
ST:          TT: 
You killed two cops today 
And that’s a problem. 
 
-Don’t start with me, 
-You arrogant bastard. You’ve lost 
control. 
 
That’s where you’re wrong, my friend. 
You see? 
 
-You forgot to whom you’re talking? 
-I exactly know who I’m talking to. 
 
ﻦﯿﯿﻃﺮﺷ ﺖﻠﺘﻗ ﺪﻘﻟ 
ﺔﻠﻜﺸﻣ هﺬھو مﻮﯿﻟا.  
 
- ﻲﻌﻣ أﺪﺒﺗ ﻻ  
-  ﺎﮭﯾأﺪﻏﻮﻟاةﺮﻄﯿﺴﻟا تﺪﻘﻓ ،فﺮﺠﻌﺘﻤﻟا  
 
 
اﺬھ ﻲﻓ ﺊﻄﺨﻣ ﺖﻧأ 
؟ىﺮﺗأ ،ﻲﻘﯾﺪﺻ ﺎﯾ 
 
-؟ثﺪﺤﺘﺗ ﻦﻣ ﻊﻣ ﺖﯿﺴﻧ ﻞھ  
-ثﺪﺤﺗأ ﻦﻣ ﻊﻣ ﺎﻣﺎﻤﺗ فﺮﻋأ .  
(The Marine: 2006)   
Example (16) indicates that the translator observes the maxim of quantity in that the 
translator opts for one TT vulgar item, e.g.,  ﺪ ﻏﻮﻟا (lit. ‘blackguard’) for a ST item ‘bastard’. 
Yet, although the Arabic term  ﺪ ﻏﻮﻟا seems not as offensive as ‘bastard’, the translator does 
not flout the Grician maxim of quality. The translator opts for such rendition so as to be less 
rude towards the TL viewers. The Arabic profane word  ﺪ ﻏﻮﻟا happens to be a cliché used to 
render many other English terms rather than ‘bastard’. The idea of clichéing is also clarified 
in a number of other examples above. The translator could have opted for another Arabic 
profane term like  َﻧلﺬ  (lit. rogue) avoid typical clichés in Arabic subtitles and to make use of 
other new terms that Arabic provides. 
 
The first subtitle of example (16) seems ambiguous a little bit as the subtitles do not go in 
harmony with the visual part of the scene. Whereas the Arabic subtitles indicate a dialogue, 
the visual content only shows the gang’s chief phoning a person on the mobile phone. The 
audience can hardly decide about who utters either of the dialogues. The translator can solve 
this situation by adding the necessary Arabic inflectional markers, that is,  ﻦﯿﯿﻃﺮ ﺷ َﺖ ﻠﺘﻗ ﺪ ﻘﻟ (lit. 
‘you killed two cops’) to disambiguate any misinterpretation once the viewer perceives the 
speech as  ﻦﯿﯿﻃﺮ ﺷ ُﺖ ﻠﺘﻗ ﺪ ﻘﻟ (lit. ‘I killed two cops’). The verbal auditory channel suggests that 
this part of the exchange mainly the ST sound track of Example (16) belongs to the man on 
the other side of the phone but not to the one viewed on the screen. However, the TT subtitle 
does not reflect that sense and so it is claimed here that the translator flouts the maxim of 
manner as the two-line subtitle is regarded ambiguous unless Arabic inflection are applied. 
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On the subject of translation strategies, the subtitler opts for Arabic functional equivalent that 
pragmatically conveys the essence of profanity yet with an archaic tone using an old 
fashioned Arabic term like ﺪﻏﻮﻟا. 
 
4.2.5.4. bitch 
Omar, the armed man, still talking to the police negotiator, Danny Roman, seems frustrated 
from his wife who he irreverently mentions.  
  Example (17):    
                TT: ST:  
 ﻚﻠﺗ ﺪﯾرأﺔﻠﻓﺎﺴﻟا  
ﻨﺑا ﺖﻠﺘﻗ ﻻإوﺎﻨﺘ  
  
  
)ﺮﻤﻋ (يﺪﮭﺟ ىرﺎﺼﻗ لﺬﺑأ ﺎﻧأ  
  
ﻲﻧاﺮﺗ نأ ﺎھﺪﯾرأ ﺎﮭﯾذؤأ ﻦﻟ  
ﻲﻏﺎﻣد ﺮّﺠﻓأ ﺎﻧأو  
  
ﻚﻟذ ﻲﻓ ﺮﻜﻔﺗ نأ ﺎھﺪﯾرأ  
 ﺎﻣﺪﻨﻋﻲﻨﻧﻮﺨﺗ كاذ ﻊﻣ ﻦﯾﺪﺒﻟا  
                         (Negotiator: 1998)  
I want that bitch 
or I’ll do the girl. 
 
Omar, I’m doing the best I can 
here, man 
 
I’m not going to hurt her. 
I just want her to see me  
Blowing my brains out. 
 
I want her to think; about that 
When she’s sucking that fat 
prick’s cock.  
  
Example (17) shows that the subtitler translates only three out of five English profanes. S/He 
does not only reduce the ST in quantity but also in quality, e.g., the TT  كاذ ﻊ ﻣ ﻲﻨﻧﻮ ﺨﺗ ﺎﻣﺪ ﻨﻋ
 ﻦﯾﺪ ﺒﻟا does neither equal to the semantic nor to the pragmatic level given in the ST words 
‘when she’s sucking that fat prick’s cock’.   
 
In Example (17) above, particularly its first subtitle, the translator observes the maxim of 
quantity as the TT item ﺔﻠﻓﺎﺴ ﻟا (lit. ‘caddish’), stands for the ST swearword ‘bitch’. 
Meanwhile, the translator flouts the maxim of quality in that the TT term  ﺔﻠﻓﺎﺴ ﻟا is not as 
offensive as the ST’s ‘bitch’. The translator transfers the sense of vulgarity with a little bit 
milder tone. The translator translates an English specific swearword into a generic Arabic 
utterance. The translator opts for a generic Arabic concept avoiding any other equivalents 
like ةﺮھﺎﻋ or ّﻲﻐﺑ that are functional equivalents for ‘bitch’. 
 
By comparing the TT last subtitle to its ST of this exchange, it seems that the translator has 
made a pragmatic translation loss seeing that the milder TT expressions like  ﻲﻨﻧﻮ ﺨﺗ (lit. 
‘being unfaithful’) and ﻦﯾﺪ ﺒﻟا (lit. ‘stout’) render three very offensive English terms like 
‘sucking’ and ‘cock’. it means that the translator flouts the maxims of quality and quantity. 
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The speaker – Omar, as the ST of Example (17) indicates, seems very foul-mouthed when 
talking about his wife accusing her of having a boyfriend whereas the TT uses words like 
 ﻲﻨﻧﻮ ﺨﺗ and  ﻦﯾﺪ ﺒﻟا. The translator sacrifices the original sense observing Levinson’s (1983) 
maxim of politeness on the sake of the TL audience. The Arabic term  ﻲﻨﻧﻮ ﺨﺗ though rude 
does not semantically suggest or indicate any apparent sign of having sex outside marriage as 
an organisation. Despite this, the implicature of the Arabic term  ﻲﻨﻧﻮ ﺨﺗ from a sociolinguistic 
and pragmatic view is embedded with illegitimate relation outside of marriage. Having opted 
for Arabic euphemistic options, the translator is committed to Arabic pragmatic conventions 
preferring obscene language implicitly expressed (see ath-Tha‘ālibi in 1.3 above). 
 
Following the constraints of subtitling, the translator condenses the ST in the TT and centred 
the subtitles so that the viewer can easily follow them while watching the film. However, the 
reduction of profanities in the TT subtitles indicate that the translator has ignored verbal 
auditory channel of meaning with which the TT subtitles desynchronise; e.g.,  ﻲﻨﻧﻮ ﺨﺗ for 
‘sucking that fat prick’s cock’. 
 
4.2.5.5. Boyfriend 
Danny Roman, the ex-marine, who has turned into a private firm’s security employee, has 
gently tried to take the man out but the other was vulgar enough; consequently they get into a 
violent quarrel. 
Example (18)   
       TT:  ST:  
-ًﻼﮭﻣ ،ًﻼﮭﻣ   
-ﻞﺟر ﺎﯾ ﻲﺑﺮﺿ ﺮﺣﺎﺴﻟا لوﺎﺣ   
  
ﻚﻟذ ﻞﻌﻓ ﻚﺑ رﺪﺠﯾ نﺎﻛ ﺎﻣ  
  
مﻮﯾ ﻞﻛ ﻢﮭﻟﺎﺜﻣأ ﻊﻣ ﻞﻣﺎﻌﺘﻧ  
ﺮﻈﻨﻟا ﺾﻏ ًﺎﻧﺎﯿﺣأ ﻚﯿﻠﻋ ﺔﺛدﺎﺣ يدﺎﻔﺘﻟ  
  
  
 ﻞﻗﻢﯿﻤﺤﻟا ﻚﻘﯾﺪﺼﻟﻊﺟاﺮﺘﯾ نأ   
  
                            (The Marine: 2006)   
- Whou, whou, whou  
- The genie just tried to hit me! 
 
You shouldn’t have done that  
  
We deal with people like this 
everyday and sometimes you just 
gotta let things go  
 
Yeah? Well, you better 
tell your boyfriend to back off.  
  
As it can be observed in Example (18) above, there is one profane expression usually used to 
express an out marriage woman-man-woman relation not for man to man. It seems that the 
ST profane word ‘boyfriend’ has different connotations than  ﻢﯿ ﻤﺤﻟا ﻚﻘﯾﺪ ﺻ (lit. ‘your interment 
friend’). Nonetheless, the translator literally translates the ST item neglecting the actor’s 
intention to accuse the addressee of probably having gay relation.  
 84
Pragmatically, the translator flouts the maxim of quality as untrue information is given to 
viewers who innocently think that the speaker appears to be gentle advising the addressee to 
save his close friend. The pragmatic load of the TL subtitle  ﻢﯿ ﻤﺤﻟا ﻚﻘﯾﺪ ﺻ cannot be the right 
equivalent for the word ‘boyfriend’. The implicature of this utterance suggests a face 
threatening on the part of the addressee feeling that the perlocution accuses the two friends 
as if they were ‘gay-friends’. The translator likely violates the maxim of relevance in this 
situation of Example (18) where the people being involved in a clash but not a situation of 
friendship or people’s intimacy. In other words, the Arabic option  ﻢﯿ ﻤﺤﻟا ﻚﻘﯾﺪ ﺻ can neither 
synchronise with the verbal auditory nor with the nonverbal visual channels of the scene. 
The scene shows how the addressee got very astonished and furious once he heard such an 
offensive term unusually used in regard to man-man friendship.  
 
Example (18) shows the occurrence of ‘interlingual-diglossic’ situation, where a low English 
variety is shifted into a higher Arabic dialect; For Example, the term  ًﻼ ﮭﻣ for ‘Whou, Whou’ 
and the phrase  ﺮ ﻈﻨﻟا ﺾ ﻏ ًﻚ ﯿﻠﻋ (lit. ‘you should keep your sight away’) for ‘you just gotta let 
things go’. Besides, diglossic situation occurs on the pragmatic level when the translator 
renders the ST statement ‘tell your boyfriend to back off’ into the TT as  نأ ﻢﯿ ﻤﺤﻟا ﻚﻘﯾﺪﺼ ﻟ ﻞ ﻗ
ﻊﺟاﺮﺘﯾ. This exact subtitle reveals that the translator has given the speaker a politer tongue. 
 
4.2.6. Interjections    
Since swearing can be also interjectional, this part contains samples of swearwords speakers 
may use to release self emotions in such feelings; annoyance, frustration, irritation or anxiety 
(see Montagu, 1967: 105-106). Interjections, loaded with a communicative flow, are not to 
be translated literally but in away to communicatively conveying the emotional and 
pragmatic sense of the original (Thawabteh: 2010).  
 
4.2.6.1. damn and fuck 
The marine, John planned to picnic with his wife, Karin. They stopped at the petrol station to 
fill in with oil, and then John went into the supermarket to buy some soft drink and any chip 
food. Meanwhile, the gang, who had robbed a jeweller, exchanged fire with the police and 
consequently took John’s truck and hijacked Karin to be their hostage. Karin went on calling 
for her husband to help her and so far as to show her worry about him, Meanwhile, the 
husband was hit and fel down unconscious in the supermarket. 
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Example (19)  
 ST:                    TT: 
- Come here! Bring her. 
- Come here. 
 
- Damn 





-Get off of me (John) 
-Where the hell did she come from? 
 
Do we kill her? 
 
- No, we might need a hostage. 
- John! 
 
-  ھﺮﻀﺣأﺎ  
-ﺎﻨھ ﻰﻟإ ﻲﻟﺎﻌﺗ  .  
 
-  ًﺎﺒﺗ  
- )نﻮﺟ(  
 
- ًﺎﺒﺗ  
-) نﻮﺟ(  
 
- ﻲﻨﻋ ﻚﯿﻟإ )نﻮﺟ(  




- ﺔﻨﯿھر ﻰﻟإ جﺎﺘﺤﻧ ﺪﻗ ﻻ  
-) نﻮﺟ(  
(The Marine: 2006)       
 
Example (19) shows that the translator opts for an Arabic swearword  ًﺎ ﺒﺗ (lit. ‘be perished’) of 
archaic use to translate two different English foul interjections ‘damn’ and ‘fuck’ considered 
as informal. The Arabic term ًﺎ ﺒﺗ also indicates a call on the others to be ruined down as LA 
puts it  كﻼ َﮭﻟاو ُناﺮْﺴ ُﺨﻟا ُبﺎ ﺒﱠﺘﻟاو.  ﱡﺪ ﻟا ﻰ ﻠﻋ ،ﮫ ﻟ ًﺎ ّﺒَﺗوﺎﻋ ًﺎ ﺒﺗو ءَﺗو ﺔَﻐَﻟﺎﺒُﻤـ ﻟا ﻰ ﻠﻋ ،ًﺎ ﺒﯿﺒَﺗ ًﺎ ّﺒ  [lit. ‘damn indicates loss 
and eradication or death’]. It suggests an over amount of exaggerated profanity. 
Semantically,  ًﺎ ﺒﺗ does not have the same shadow of meaning that either of the English terms 
have, taking into account that  ًﺎ ﺒﺗ has become a cliché translators opt for to avoid any Arabic 
offensive use. Accordingly, ‘interlingual diglossic’ situation is expected to occur. As for 
translation strategies, the translator has substituted two English terms ‘damn’ and ‘fuck’ with 
an old fashioned Arabic vulgar term  ًﺎ ﺒﺗ. On the contrary, the translator completely omits the 
word ‘hell’ in the TT subtitles.  
 
Pragmatically thinking, the translator abided by Grice’s maxims of quantity as one Arabic 
equivalent stands for each English term. Similarly, maxim of quality is observed by 
subtitling ‘damn’ and ‘fuck’ into an Arabic profane word like ًﺎ ﺒﺗ. Nevertheless, having 
omitted the term ‘hell’ in the TL subtitle as ‘where the hell did she come from?’ translates  ﻦ ﻣ
 ﺗأ ﻦ ﯾأ ؟ﻲ ھ ﺖ  (lit. ‘where did she come from?’), the translator has flouted both maxims of 
quantity and quality seeing that deletion took the whole word ‘hell’ out the subtitle and 
cleaning out its vulgar sense as well.  
 
Technically, Example (19) above reveals that parts of TT subtitles desynchronise with the 
ST verbal auditory and nonverbal visual channels although the subtitles appear quite right in 
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terms of spatiotemporal rules, dialogue dashes, brackets for proper nouns, etc. Example (19) 
also clarifies that the TL subtitle  ﻲ ﻨﻋ ﻚ ﯿﻟإ) نﻮ ﺟ( , synchronises with ‘get off of me (John)’ at 
word level. Even so, this Arabic subtitle desynchronises with the nonverbal visual content of 
the scene in that the Arabic subtitle tells the viewer that the ‘John’ herein is the name of the 
man who firmly seized the woman’s arm whereas (Karin) was calling for her husband (John) 
to help her. The translator, who flouts the maxim of manner in that sense the translation 
provides the audience with false information about characters, should have manipulated the 
subtitle  ﻲ ﻨﻋ ﻚ ﯿﻟإ) نﻮ ﺟ(  in away to render the intention of Karin, example;  ﺎ ﯾ ﻲﻧﺪﻋﺎ ﺳ ، ﻲ ﻨﻋ ﻚ ﯿﻟإ
) نﻮ ﺟ( . Actually, the translator has ignored the right reference or the right person to whom the 
ST originally refers to. 
 
4.2.6.2. dirty-assed 
The following exchange shows emotional releases of anger by using bad expressions. 
Morgan, the black heavy man almost talking to himself, steps forward along in accompany 
of his gang through the swampy valley pejoratively expressing his annoyance. 
Example (20): 
 ST:        TT: 
-Man, the hell with this. 
-Have you got any problem, brother? 
 
My problem is walking to this dirty-assed          
swampy with the entire county looking for 
us. 
 
Because someone decided that killing cops       
is a good idea. 
 
Yeah, both of them 
  
- ًﺎﺒﺗاﺬﮭﻟ  
-؟ﻲﺧأ ﺎﯾ ﺔﻠﻜﺸﻣ ﻚﯾﺪﻟ ﻞھ  
 
اﺬھ ﺮﺒﻋ ﺮﯿﺴﻟا ﻲھ ﻲﺘﻠﻜﺸﻣ 
 ﻊﻘﻨﺘﺴﻤﻟارﺬﻘﻟاﺎﻨﻋ ﺚﺤﺒﺗ ﺎﮭﻠﻛ دﻼﺒﻟاو .  
 
 
رﺮﻗ ﻢھﺪﺣأ نﻷ 
ةﺪﯿﺟ ةﺮﻜﻓ ﻦﯿﯿﻃﺮﺸﻟا ﻞﺘﻗ نأ 
 
ﻞﺟأﺎﻤھﻼﻛ ،  
(The Marine: 2006)  
  
Example (20) shows that the translator has managed to render the ST profanities, supplying 
Arabic archaic substitution that partly lacks the original essence of profanity. First, the term 
‘hell’ is translated into  ًﺎ ﺒﺗ (lit. ‘be perished’) which actually expresses the load of anger 
Morgan does experience. 
  
The other swearword ‘dirty-assed swampy’ is rendered into  ﻊﻘﻨﺘﺴ ﻤﻟا رﺬ ﻘﻟا  (lit. ‘dirty swampy’). 
The translator also flouts the maxim of quantity as one Arabic item stands for two English 
profanities. The SL item ‘assed’ is deleted to avoid impoliteness and probably because such 
sex related swearword has nothing to do with the contextual meaning as Example (20) above 
shows. The ST implicature does not refer to the dirtiness of the swamp but rather to the 
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annoyance the speaker got while marching through such dull lane. However, the implicature 
of the TL subtitle being descriptive of the swampy desynchronises with the nonverbal visual 
channel of meaning (see Gottlieb, 1998 and De Linde and Kay, 1999).  
 
4.2.6.3. goddamn and fucking 
Omar, as it is in example (3) in 4.2.1.3 above, refuses to release his daughter unless her 
mother arrives to the apartment where he is being now. He gets annoyed from the 
negotiation with the police and continues to use very rude words. 
Example (21): 
        TT:   ST: 
مﻼﻜﻟا ﻦﻣ ﺪﯾﺰﻣ ﻻ  
  
رﺎﻈﺘﻧﻻا ﻲﻧﺎﻜﻣﺈﺑ ﺪﻌﯾ ﻢﻟ  
رأﻲﺘﺟوز ﺪﯾ  
  
ﺎﻨھ ﺎھﺪﯾرأ  
  
ﻲﺘﻨﺑا ﺖﻠﺘﻗ ّﻻإو  
 
-) ﺮﻤﻋ (ّﻲﻟإ ِﻎﺻأ  
- مﻼﻜﻟا ﻦﻣ ﺪﯾﺰﻣ ﻻ  
(Negotiator: 1998) 
             
No more goddamn talk. 
 
I can’t wait anymore, you hear me? 
I want my wife  
 
I want her up here. 
 
Or I’ll do our daughter. 
 
-Omar, listen to me. 
-No more fucking talk. 
  
Example (21) above reveals that the translator renders neither of the ST swearwords 
‘goddamn’ and ‘fucking’ into the TL subtitles. Deletion strategy therefore inspires the 
translation in this exchange. Thus, the subtitles are filtered and less vulgar than the ST terms; 
e.g., ‘fucking’ is translated into Arabic as .  مﻼ ﻜﻟا ﻦ ﻣ ﺪ ﯾﺰﻣ ﻻ  The example shows that the 
translator replaces the ST terms ‘goddamn’ and ‘fucking’ with the same phrase into Arabic. 
This means that the translator makes no synchronisation between the ST terms and the 
Arabic subtitle which does not also go in harmony with the verbal auditory and nonverbal 
visual elements of the film scene.   
 
From a pragmatic point of view, the translator in Example (21) violates maxims of quantity 
and quality. Concerning Grice’s maxim of quantity the translator renders zero profane 
expressions into the Arabic subtitles, and therefore the subtitle becomes less informative than 
the ST exchange. As for the maxim of quality, the TT  مﻼ ﻜﻟا ﻦ ﻣ ﺪ ﯾﺰﻣ ﻻ provides untrue 
information about the ST speaker’s utterances as in ‘no more fucking talk’. This translation 
represents a well polite-tongued person and rather relaxed-tempered though the original 
speaker is vulgar-tongued. Nevertheless, it seems that the translator deletes the ST offensive 
words so as to reduce the amount of face threatening on the part of viewer.  
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Example (21) shows that the first and last subtitles do not synchronise with the verbal 
auditory and the nonverbal visual channels in that the ST angriness is not rendered in the 
TT. So, viewers wonder how it comes that a man threatening to kill the daughter of his own 
appears so polite and calm to that extent the Arabic subtitles suggest.  
 
According to the example above, interlingual diglossic situation is also clearly revealed in 
the sense that the translator has freed Omar’s utterances from all indecent words and makes 
him even politer in the subtitles as these two speeches ‘no more fucking talk’ and ‘no more 
goddamn talk’ have been subtitled into  مﻼ ﻜﻟا ﻦ ﻣ ﺪ ﯾﺰﻣ ﻻ. The translator opts for a higher Arabic 
dialect than that of English. 
 
4.2.6.4. bullshit 
John, the marine who had been discharged from service, also loses his new job being a 
security employee for a big firm. He discusses the problem with his colleague ‘Joe’ who tries 
to cheer John up. But, John feels annoyed for his misfortune as a professional marine being 
fired even from a mean job as a security person. 
Example (22): 
TT:                           ST:   
ﻢﮭﻔﺗ ﻻ ﺖﻧأ  
ﻇو وأ ﻞﻤﻋ ﺔﻟﺎﺴﻣ ﺖﺴﯿﻟﺔﻔﯿ  
  
ًﺎﯾﺮﺤﺑ ًﺎﯿﻣار ﻲﻧﻮﻛ  
ﻲﻟ ﺔﺒﺴﻨﻟﺎﺑ ءﻲﺷ ﻞﻛ ﻲﻨﻌﯾ  
  
 ﻞﻤﻋ ﻦﻣ تدﺮُﻃ نﻵاﮫﻓﺎﺗ  
ﻦﻣأ زﺎﮭﺟ ﻲﻓ  
(The Marine: 2006)                
You don’t understand, 
it is not about work, it is not about a job 
  
Being a marine means everything to me  
  
 
Now I go and get fired  
from some a bullshit security job  
  
  
                            
First of all, the first TL subtitle of Example (22) above is considered as rude since the TT 
words  ﻢ ﮭﻔﺗ ﻻ ﺖ ﻧأ (lit. ‘you don’t understand’) consider the addressee stupid. The subtitler 
should have opted for  يﺪﺼ ﻗ كرﺪ ﺗ ﻢ ﻟ (lit. ‘you didn’t get the idea’). By opting for such 
translation, the translator can transfer the ST implicature properly well.  
 
According to Example (22), the ST contains one swearword ‘bullshit’ that the translator 
renders into a milder Arabic vulgar term ﮫ ﻓﺎﺗ (lit. ‘silly’). It means that the translator 
maintains the pragmatic sense of the original. Generally speaking, the translator synchronises 
the TT with the verbal auditory channel and so with the nonverbal visual content of the 
conversation above.  
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Meanwhile, the translator observes Grice’s maxims of quantity to show commitment to the 
ST making the TT as informative as required. The translator also observes the maxim of 
quality as the Arabic term  ﮫ ﻓﺎﺗ makes a suitable substitution for ST interjection, ‘bullshit’ in 
accordance with the context in Example (22). 
  
4.2.6.5. shut up, fuck up 
The hostages of Danny Roman, the previous negotiator, are blaming each others for the 
troublesome adversity they all suffer from. They all felt frustrated for the trouble they have. 
Although, Example (23) contains a lot of examples, only those swearwords in bold will be 
analysed because the rest have been handled in other examples of the study. 
Example (23):   
           TT: ST: 
ﻲﺟاﺮﺧإ ﻚﯿﻠﻋ اﺬﻟ  
ًﻻﺎﺣ ﺎﻨھ ﻦﻣ   
  
ﻚﺴﻔﻧ ﻰﻟإ ﺔﻣﺪﺧ ﺪﺳأ  
ﺮﻣﻷا ﺞﻟﺎﻌﻨﺳ ﺖﻤﺼﻟا مﺰﺘﻟاو  
  
     -سﺮﺧا   
     - ،ﻚﻟ ًﺎﺒﺗ ﻞﻓﺎﺳ  
  
ﻮھو ﺎﻤﻜﻌﻤﺴﯿﺳ ﻲﻔﻜﯾ اﺬھ ًﺎﻨﺴﺣ  
رﻮﻣﻷﺎﺑ ﻢﻜﺤﺘﯾ ﻦﻣ ﻮﮭﻓ حﻼﺴﻟا ﻞﻤﺤﯾ يﺬﻟا  
  
ﺎﺳﺮﺧاﺎﻤﻛﻼﻛ   
(Negotiator: 1998) 
       
So, you’ve got to get me 
the fuck out now. 
 
Keep quite, Rudy. 
We’ll handle this 
 
- shut up, fuck up. 
- fuck you, prick 
 
That’s enough, he’ll hear you. He’s got the 
gun. So he is the one in charge. 
 
Both of you, pipe down 
  
The ST of example (23) above provides six swearwords of which only four are translated 
into Arabic. The translator deletes the swearwords ‘fuck and ‘fuck up’. While ‘fuck out’ is 
reduced to the zero degree of profanity as ‘get me the fuck out now’ becomes  ﻦ ﻣ ﻲ ﺟاﺮﺧإ ﻚ ﯿﻠﻋ
 ًﻻﺎ ﺣ ﺎ ﻨُھ, the swearwords ‘fuck up’ is completely deleted. Regarding the other profanities, the 
subtitler translates them literally like ‘shut up’ and ‘pipe down’ as سﺮﺧا and ﺎﺳﺮﺧا.  
 
Accordingly, as subtitle III of example (23) shows, the translator violates the maxim of 
quantity as the TT renders only one out of two in the ST. Obviously, ‘shut up’ is translated 
into  سﺮ ﺧا whereas ‘fuck up’ is deleted. The translator opts for this deletion to avoid 
repetition and because  سﺮ ﺧا transfers the illocutionary force of the SL speaker. Despite this, 
the subtitle provides less information than what the ST does. However, Grice’s maxim of 
quality is observed since the Arabic term  سﺮ ﺧا raises the amount of offensivity the ST 
speaker intends to express – to make the addressee silent. The term ‘fuck up’ is be uttered as 
an intensifier for ‘shut up’ adding a little emotional effect to such imperative word. This 
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exact subtitle of the example above synchronises with the ST’s verbal auditory channel and 
that of nonverbal visual content.  
 
Example (23) provides another term ‘pipe down’, which is translated into اﺧ ﺎ ﺳﺮ . Hence, the 
maxim of quality is flouted in that  ﺎ ﺳﺮﺧا is more offensive than ‘pipe down’. The translator 
should have opted for  اءﺪ ھا instead since the implicature indicates that Maggie, the speaker 




The Attorney General and wife returned home after the two guys had stolen their truck. He 
discusses the issue with his assistant probably the secretary. He is afraid of having a scandal 
and so he got stressed and frustrated. 
Example (24):   
ST:                TT: 
All right Karin, tell me. 
 
Flamingo doesn’t think anybody has the 
story yet. 
 
I’m the damn district attorney of Los 
Anglos. 
 
If my car gets jacked, 




 ﺎﯾ ﻲﻨﯿﺛﺪﺣ ؟ﺎﻨﯾﺪﻟ اذﺎﻣ)ﻦﯾرﺎﻛ.(  
 
)ﻮﺠﻨﯿﻣﻼﻓ (ﺮﺒﺨﻟا نﺄﺑ ﻦﻈﯾ ﻻ  
ﺪﺣﻷ ﻞﺻو ﺪﻗ .  
 
 ﺐﺋﺎﻧ ﺎﻧأ)سﻮﻠﺠﻧأ سﻮﻟ (مﺎﻌﻟا  
ءﺎﻤﺴﻟا ﻖﺤﺑ.  
 
ﺔﻗﺮﺴﻠﻟ ﻲﺗرﺎﯿﺳ ﺖﺿﺮﻌﺗ اذإ 
ﺮﺒﺨﻟا ﻊﯾﺬﯿﺴﻓ.  
 
ًﺎﺒﺗ 
                      (Crash: 2004)               
 
Example (24) shows that the ST has two offensive interjections. These are ‘damn’ translated 
into  ءﺎﻤﺴ ﻟا ﻖ ﺤﺑ (lit. ‘my God’) and ‘fuck’ translated into  ًﺎ ﺒﺗ.  The implicature in uttering 
‘damn’ indicates the Attorney General’s misfortune but not to offend himself. The translator 
substitutes the ST swearword with a milder Arabic expression  ءﺎﻤﺴ ﻟا ﻖ ﺤﺑ, which cannot be the 
right option for a person with bad luck. However, the SL swearword ‘fuck’ is translated into 
an offensive Arabic equivalent ًﺎﺒﺗ.  
 
The translator, as example (24) clarifies, observes the maxim of quantity in that ‘fuck’ is 
rendered into one Arabic term  ًﺎ ﺒﺗ. On the contrary, the SL term ‘damn’ is translated into a 
two-item expression .  ءﺎﻤﺴ ﻟا ﻖ ﺤﺑ This rendition is considered as a flout of the maxim of 
quantity as the subtitle is more informative than the ST. The translator opts for ءﺎﻤﺴ ﻟا ﻖ ﺤﺑ so 
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as to convey the sense of surprise. It should be preferably rendered differently into  ﻆ ﺤﻟا ءﻲ ﺳ 
(lit. ‘unlucky’) or ﺲِﻌﺘﻟا (lit. ‘misfortunate’). 
  
Interlingual diglossia situation occurs since the Arabic terms the translator opts for  ءﺎﻤﺴ ﻟا ﻖ ﺤﺑ 
and  ًﺎ ﺒﺗ are of higher Arabic variety than that of English. Another examples of interlingual 
diglossia is; ‘it’s gonna make news’ translates like  ﯾﺬﯿﺴ ﻓﻊ ﺮ ﺒﺨﻟا . The TT consequently gives the 
speaker a higher social and linguistic status.  
 
4.2.7. Obscene Body Organs, Functions and Extractions 
This category contains swearwords which refer to dirty body extractions. Such extractions as 
the example below indicates seem too obscene to mention in public.   
 
4.2.7.1. crap 
Danny Roman the one who negotiated with Omar (see Example (3) above) comes to be 
hostage taker taking some of his colleagues this time. One kidnapped man asked him to free 
a woman named ‘Maggie’ being the only female among the hostages. Maggie pejoratively 
reacted as if she were insulted or discriminated on gender. 
Example (25):    
               TT: ST: 
 حاﺮﺳ ﻖﻠﻄﺗ نأ ﻚﯿﻠﻋ)ﻲﻏﺎﻣ(  
ةأﺮﻣا ﻲھو ﺔﻃرﻮﺘﻣ ﺖﺴﯿﻟ ﻲﮭﻓ  
  
ةأﺮﻣا ﻲﻧﻮﻜﻟ ﻲﺣاﺮﺳ قﻼﻃإ ﺐﻠﻃأ ﻢﻟ  
 هﺬھ هﺮﻛأتﺎﻓﺎﺨﺴﻟا  
  
ﻮھو ﺎﻧأ ﺎﻨﺣاﺮﺳ ﻖﻠﻄﯾ نأ ﺐﺠﯾ  
 ﺎﻨﻟ ﺔﻗﻼﻋ ﻻ ّنﻷﺮﻣﻷﺎﺑ  
                           (Negotiator: 1998)  
  
Roman, let Maggie go.  
She is not involved and she is a woman.  
 
I didn’t ask to be let go because I am a 
woman. I hate this crap. 
 
Me and him should be let go 
because we had nothing to do with this.   
  
As it is clarified in example (25) above, the translator reduces the illocutionary force in the 
TT since  تﺎﻓﺎﺨﺴ ﻟا (lit. ‘nonsense’), though vulgar, does not semantically transfer the ST  
swearword ‘crap’. The translator opts for reduction and so  تﺎﻓﺎﺨﺴ ﻟا substitutes ‘crap’. The 
translator observes the maxim of quantity as an English swearword like ‘crap’ is translated 
into one obscene Arabic term  تﺎﻓﺎﺨﺴ ﻟا. Despite this, and since the TL term  تﺎﻓﺎﺨﺴ ﻟا lacks the 
pragmatic force of vulgarity that Maggie expresses, the translator flouts Grice’s maxim of 
quality provides viewers with false information in turn. The subtitle of the example above 
does not synchronise with the nonverbal audio-visual channel that Gottlieb (1998) clarifies 
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before. The translator opts for a milder Arabic term than that of English on the sake of the 
TL and cultural which prefers indirect mentioning obscene stuffs (see ath-Tha‘ālibi).  
 
Technically, the TT indicates condensation as to follow the spatio-temporal constraints of 
subtitling taking into account the difference between two diverse means of expression – 
speaking capacity and writing proficiency in addition to viewer's reading capacity.    
 
4.2.8. Animal-Related Swearwords 
This category of offensive words will touch on animal related profanities. It introduces 
examples of animal names mentioned in the examples below to insult people. The examples 
compare people to animals.  
 
4.2.8.1. Jackasses  
The man who insulted his ex-girlfriend (see Example (14) above) is forced to leave the area 
and taken out by two security people. Meanwhile he receives a call while they were getting 
down by the lift and then excuses the caller that he will redial him later on. 
Example (26):   
              TT:    ST:  
 ﺎﻧأ)ﻚﯾارد(ﻞﺟر ﺎﯾ ،  
ًﺎﻘﺣﻻ ﻚﺑ لﺎﺼﺗﻻا دوﺎﻋأ ﻲﻨﻋد  
  
ﺪﻌﺼﻣ ﻲﻓ ﻖﻟﺎﻋ ﻲﻧﻷ  
 ﻊﻣﻦﯾﺪﻏوﺐﺒﺴﻟا ﻮھ اﺬھ ،  
(The Marine: 2006)   
You got the Dreke. 
Dude, let me call you back later 
 
Because I'm trapped in an elevator  
with a couple of jackasses; that’s why  
Example (26) contains one English animal related profane word ‘couple of jackasses’ though 
translated into a none-animal related term but into a vulgar Arabic swearword  ﻦﯾﺪ ﻏو (lit. ‘two 
mean persons’). To avoid literal translation, the subtitler opts for a generic Arabic 
substitution usually aims at insulting male people.   
 
Example (26) indicates That the translator observes Grice’s maxim of quantity as the  
‘jackasses’ is translated into one Arabic term  ﻦﯾﺪ ﻏو. Nevertheless, the maxim of quality is not 
observed in that the TL word  ﻦﯾﺪ ﻏو cannot be the proper equivalence for ‘jackasses’. 
Although the ST term, originally refers to animals, is metaphorically used to humiliate 
people, the TT option has no reference to animals. The load of angriness is well transferred 




One of the hostages tries to convince the abductor (Omar) that he is not involved by any 
means in the crises. So the hostage tries to evade the consequences that end with murdering 
any of the hostages. 
 Example (27):  
                TT:     ST:  
ﻞﻤﻋا ﻻ ﺎﻧﺎﻓ ،ﻻ ﺎﻧأ ﻦﻜﻟو    
 اﺬھ بﺎﺴﺤﻟ  ﺮﯿﻘﺤﻟاًﺎﯿﻃﺮﺷ ﺖﺴﻟ ،  
  
 ﺖﻧأ فﺮﻋأ  )ﺰﻧﻮﻤﯿﺗ يدور(  
ﻲﻧﺮﻛﺬﺗ ﻻأ ،ﻦﯿﻟﺎﺘﺤﻤﻟا أﻮﺳأ ﺖﻧأ  .  
  
 مﺎﻋ ﻚﺘﻠﻘﺘﻋا  1992  
نﺎﻤﺘﺋا ﺔﻗﺎﻄﺑ ﺮﯾوﺰﺘﻟ  .  
  
 (Negotiator: 1998)  
But not me.  
I don’t work for this pig. I am not a cop. 
 
I know you are Rudy Timmons. 
You’re a rat for the rat squad. 
You don’t remember me? 
 




Example (27) above provides one English swearword ‘pig’ which is translated into Arabic as 
 ﺮ ﯿﻘﺤﻟا (lit. ‘tiny or small’). Actually, the TL rendition is a generic humiliating term as it 
cannot reflect the entire shadow of meaning the SL word ‘pig’ implies. Nevertheless, the 
translator opts for  ﺮ ﯿﻘﺤﻟا because the term pragmatically renders the speakers illocutionary 
force as to humiliate a man appealing to a disgusting despicable animal. Still, the translator 
has shifted the SL profane word being slang into a formal Arabic rendition. From a Grician 
view, the translator observes the maxim of quantity as the obscene ST word ‘pig’ is 
translated into an Arabic offensive item  ﺮ ﯿﻘﺣ no more. On the contrary the translator flouts 
the maxim of quality that although the Arabic term is offensive in nature, it has no indication 
of animal mentioning.  
 
4.2.9. Personal Emotion-Related Profanity 
This section provides some swearwords that express people emotions of tough nature but not 
in that sense of the interjections discussed in 4.2.6. above. 
 
4.2.9.1 piss off 
Two black guys, whose car suddenly broke down, stepping down the street and talking about 
hockey sport. One of them seems not interesting in the sport and so got angry. 
Example (28):  
               TT: ST: 
 ﻖﯾﺮﻓ ﺐﻌﻠﯿﺳ)ﺰﻐﻨﯿﻛ (ﺔﻠﯿﻠﻟا  
  
  
ﻲﻛﻮﮭﻟا ﺐﺤﺗ ﻻ ﺖﻧأ  
 ﻂﻘﻓ ﮫﺒﺤﺗ ﻚﻧإ لﻮﻘﺗﻲﺑﺎﻀﻏﻹ  
                              (Crash: 2004) 
You know the Kings 
are playin’ tonight. 
 
You don't like hockey! The only 




Example (28) shows an obscene vulgar item, ‘piss off’ whereas the TT subtitles render no 
profane but only the sense of anger. The translator substitutes the ST swearword ‘piss off’ 
with a TT neutral item  ﻲﺑﺎﻀ ﻏﻹ (lit. ‘to irritate me’). Obviously, the TL term  ﻲﺑﺎﻀ ﻏﻹ does not 
synchronise with the verbal auditory and nonverbal visual channels of the scene where 
somebody is screaming for annoyance while marching away from his friend. Nonverbal 
visual channel of meaning in example (28) shows much more irritation on the part of the film 
character than what the TT subtitle initiates at the bottom of the screen. 
 
Despite that all, and from a pragmatic perspective, the translator observes the maxim of 
quality since the TT choice  ﻲﺑﺎﻀ ﻏﻹ can in general transfer the pragmatic load of vulgarity 
that the ST term ‘piss off’ indicates.      
 
4.3. Summary 
Chapter IV is an analysis survey of English swearwords occurrence in various situations 
within the boundaries of the present study and data in addition to the TL subtitles. Analysis 
shows milder options of swearing than what the ST original utterances have. It is to claim 
that Arabic favours expressing obscene language implicitly. However, this is not an 
exception since some Arabic choices seem even profaner than those of the ST sound tracks. 
In addition, Arabic subtitles reflect some clichés and some old fashioned Arabic terms that 
the translators opt for to render lots of English swearwords. The TT also shows less verbal 










































Depending on the analysis and discussion the researcher has done in Chapter IV above, 
Chapter V will introduce the main conclusions that the study has arrived at. Conclusions 
will generally represent the strategies and the procedures that the translators have mainly 
opted for, with due to the study’s data. In addition, the researcher will list some 
recommendations he claims as suggestions for further research in the field of screen 
translation, mainly in subtitling. Recommendations will as well consider subtitling as a 
discipline of translation practice. 
 
5.2. Conclusions 
Having analysed and discussed the samples extracted only for the purpose of the present 
study, the researcher claims the following conclusions, may be drawn as: 
1. Generally, offensive English terms are implicitly translated in Arabic subtitles  
2. MBC translators attempt to establish their own Arabic screen dictionary options 
that restrict the translation of English profane expressions into a number of 
generally old fashioned MSA vulgar terms. Chapter V clarifies the phenomenon 
of using certain Arabic vulgar terms in the subtitles; e.g.,  ًﺎ ﺒﺗ,  ﺪ ﻏو,  ﻞﻓﺎ ﺳ, etc. 
Conclusion number 2 is thought to correlate to the debate of Darwish (2007) as it 
is mentioned in 2.6. above. 
3. Translators show laziness in some cases as they do not or hardly recognise the 
occurrence of some unusual profane English terms (see example (6) of 4.2.3.1. 
above) and so translations become pragmatically grotesque though semantically 
seem well.   
4. Generally, translators within the limits of the present study show awareness of the 
pragmatic shadow of meaning when translating English profane words into 
Arabic subtitles.  
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5. In many cases, the translators do not synchronise the TT subtitles to the semiotic 
features of the ST namely the verbal auditory and the nonverbal visual channels 
of meaning. Therefore, translation loss becomes inevitable. 
6. Analysis, like discussion, shows that the TT subtitles usually flout Grice’s 
maxims of quantity and quality and rarely of manner and relevance. 
7. In most of the dialogues, Arabic Subtitles follow the spatiotemporal constraints of 
subtitling, namely in number of characters per line. Accordingly, the translators 
have restricted their works, with a few marginal exceptions, to the base of 
providing subtitles with forty characters or less each line. 
8. Deletion has become a primary translation strategy the subtitlers of the movies 
pre-mentioned in 3.1. above opted for when translating English swearwords into 
Arabic subtitles. Referring to Chapter II of this study, this conclusion coincides 
with Karjalainen (in 2.1.) and Mattsson (in 2.4.) who concluded that deletion or 
omission is applied when translating verbal profanity from English into Swedish 
due to cultural but not to linguistic consideration.  
9. Translators of the movies intend to substitute certain English profanes with even 
more vulgar Arabic terms usually generic and archaic in nature to avoid the literal 
translation of specific English terms from one hand and to retain the conventions 
of MSA from the other. 
10. It is obvious that translators of English profanity into Arabic opt for deletion and 
substitution strategies simply for ‘socio-religious’ and cultural considerations but 
not linguistic.  
11. On the prediction of the study’s second hypothesis (see 3.5. above), Arabic 
subtitles show that the translators in many examples attempt to reduce the 
offensive tone of swearwords using milder and politer Arabic words. This 
conclusion correlates to previous researchers’ findings, i.e. Araújo in 2.2. above 
and Chen, Ch. in 2.3. above concluding that euphemism is a preferable translation 
strategy.  
12. Censorship, probably due to translators’ personal attitudes or to their employer’s 
policy affect Arabic subtitles regardless the ST signs of swearing. This 
conclusion correlates to Chen Ch’s findings in 2.3. And also to Gamal’s in 2.7. 
Above.  
13. As it has been foreseen in hypothesis III (see 3.5. above), some Arabic clichés, as 
many samples in the Chapter IV show, have been used to render various English 
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terms of diverse semantic and pragmatic interpretations. Examples of clichés 
include ﻞﻓﺎ  ﺳ, ﺪ  ﻏو, ﺎ  ﺒﺗ and ﺔ  ﻨﻌﻠﻟا. The conclusion also correlates to Gamal’s 
conclusions as in 2.7. above.     
14. There is a trouble applying punctuation marks in the Arabic subtitles. Dashes of 
dialogue are properly used; however, in many cases other marks like commas, 
full stops and question marks are ignored.  
15. Arabic diacritic markers are rarely applied to Arabic subtitles. The ignorance of 
such inflections seems to make some Arabic terms ambiguous. So, viewers are 
expected to interpret some examples differently (see example 5 in 4.2.2.2. above).  
16. There is no sign of violating the two-line convention in case of having two 
speakers in one shot. None of the cases has exceeded to make three lines, for 
instance. 
17. Domestication manifests the TT as a broad strategy of translation. The translators 
have manipulated the ST to suit the target cultural and linguistic restrictions. This 
conclusion answers the sixth question of the study (see 3.5. above).  
18. On hypothesis IV as in 3.5. above, ‘interlingual diglossia’ has become among the 
linguistic phenomenon that considerably appears throughout discussion. It is to 
claim that the Arabic subtitles have shifted the ST sound tracks from a low 
English variety into a higher Arabic variety known as MSA. This conclusion also 
coincides with Chen, Ch. in 2.3. above as he finds that English swearwords were 
sometimes formally translated into Chinese subtitles. Gamal in 2.7. above also 
talks about diglossic shift as it makes cultural shift. 
19. ‘Interlingual diglossia’ indicates inevitable semantic and pragmatic translation 
loss in terms of dialect, idiolect and accent. In other words, using a higher variety 
could not only alert the TT semantically but it gives the ST speaker a higher 
social status and proficiency of language.    
20. The translators fail to recognise the occurrence of some swearwords and so they 
translate them into irrelevant sense, in that neither they synchronise with verbal 
auditory intention nor with the none-verbal visual content of a given scene. (see 
examples 6. in 4.2.3.1. and 7. in 4.2.3.2. above)   
21. Chapter IV shows no indication of foreignisation in that loaning English into 
Arabic subtitles for example does not happen. 
22. The translators rarely opt for literal translation. 
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23. Some samples of the study indicate that the translators have depended on film 
scripts rather than the films themselves. This route is considered as a violation of 
subtitling constraints in which verbal discourse and image integrate to convey 
meaning without excluding the TL audience’s attitudes. 
 
5.3. Recommendations  
On the conclusions above, the researcher would like also to draw some recommendations 
for further academic research, subtitlers and translation houses in addition to media 
broadcasters.                                                                                                              
 
5.3.1. Recommendations for Academic Research 
 (a) First of all, AVT particularly subtitling should be widely explored within English-
Arabic-English context, so as to proceed the process of translation for further progress on 
both theoretical and practical levels.  
(b) Researchers should study all dependent factors that influence the work of subtitling like 
technical constraints so that they can put forward a particular style of conventions for 
subtitling in Arabic.  
(c) Researchers are as well asked to study the impact of socio-pragmatic difference 
between English and Arabic on subtitling from either language to the other.  
(d) Besides, researchers in the field are recommended to devote some research papers to 
study broadcasting corporations that provide subtitles in Arabic-English-Arabic context. 
This is needed to achieve a comprehensive scene regarding the movement of subtitling 
chiefly in the Arab world.  
(e) Researchers are recommended to put forward an Arabic guidebook to list rules and 
suggest standards for different AVT modes.  
(f) Other researches are expected to explore the topic of translating profanity in a way to 
avoid the heavy use of Arabic clichés looking for other terms with various semantic and 
pragmatic loads. 
(g) Researchers are thought to conduct academic researches on subtitling from the 







5.3.2. Recommendations for Translators and Subtitlers 
(a) Subtitlers being the workers in the field, freelancers or as in-house employees are 
expected to consider the film as a unity with its all semiotic features. Taking films as a 
unity will help translators to produce cohesive and coherent subtitles that go in harmony 
with the audio-visual content on the screen. So, subtitlers are supposed to analyse all 
pragmatic, semantic and semiotic features of film before doing the translation. 
(b) Subtitlers are recommended to join life-long training programmes so that they can 
update their knowledge, improve their skills and find about the latest findings and 
achievements in the field.  
 
5.3.3. Recommendations for the MBC and Agencies  
(a) In-house agencies of translation like the MBC channels are recommended to apply a 
double task of editing towards a final refined version of subtitles. The first editing is meant 
to compare the TT to the ST whereas the other is to be done by a specialist in Arabic; e.g., 
a linguist to check about the applying of linguistic and spelling conventions of Arabic. 
(b) Audio-visual media providing translation facilities are asked preferably to publish their 
standards of subtitling in regard to the conventions of Arabic language in terms of script, 
font, linguistics and culture, etc. Otherwise, Arab subtitlers seem to follow foreign 
standards either introduced by translation scholars like Delabastita (1990), Gottlieb (1998) 
or Karamitroglou (2002), or else through subtitling guide-manuals of big media 
corporations like the BBC. 
(c) As for MBC, it is recommended to produce a guide-manual of its AVT policy getting 
benefit from experience of other famous broadcasting corporations. 
 
5.3.4. Recommendations for University Translation Programmes 
(a) Al-Quds University being one of a few pioneering Arab universities that teaches and 
trains translation students on the theory and practice of AVT, is recommended to 
participate in establishing Arab translation centres to provide translators with skills 
necessarily and particularly required for translators of interest in AVT. Such programmes 
are also thought to be of great benefit for those subtitlers already working for Arab TVs 
and satellite channels.  
(b) Academic courses of translation are expected to include topics in sociopragmatic and 
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ﺍﺒﺭﻴل ﻤﻥ ﺍﻟﻌـﺎﻡ / ﻤﺎﺭﺱ ﻭﻨﻴﺴﺎﻥ/ﺨﻼل ﺸﻬﺭﻱ ﺁﺫﺍﺭ noitcA CBM dna 4CBM ,2CBMﺒﺜﺘﻬﺎ ﻗﻨﻭﺍﺕ 
  ﻭﺃﻤﺜﻠـﺔ ﻤﺼﺩﺭ ﺒﻴﺎﻨﺎﺕ ( dna rotaitogeN ,eniraM ehT hsarC) ﺤﻴﺙ ﺸﻜﻠﺕ ﺍﻷﻓﻼﻡ ﺍﻟﺜﻼﺜﺔ. 0102
، ﺃﻱ  ﻗﺎﻡ ﺍﻟﺒﺎﺤﺙ ﺒﺎﺴﺘﺨﺭﺍﺝ ﻭﺒﺘﺼﻨﻴﻑ ﺍﻷﻤﺜﻠﺔ ﻜﻤﺎ ﻭﺭﺩﺕ ﻓﻲ ﺍﻟـﻨﹼﺹ ﺍﻹﻨﺠﻠﻴـﺯﻱ  ﺤﻴﺙﹸ .ﻫﺫﻩ ﺍﻟﺩﺭﺍﺴﺔ 
 ﺸﺭﻴﻥﺜﻤﺎﻥ ﻭﻋ  ـﺃﺘﹾﺒﻊ ﺍﻟﺒﺎﺤﺙﹸ ﺫﻟﻙ ﺘﺤﻠﻴﻼﹰ ﺸﻤل ﻭ.  ﻭﻤﻥ ﺜﻡ ﻤﻘﺎﺒﻠﺘﻬﺎ ﺒﺎﻟﺘﺭﺠﻤﺔ ﺍﻟﻌﺭﺒﻴﺔ ﺤﻭﺍﺭﺍﺕ ﺍﻷﻓﻼﻡ، 
ﻭﻗﺩ ﺘﻨﺎﻭل ﺍﻟﺒﺎﺤـﺙ ﺍﻷﻤﺜﻠـﺔ .  ﺤﻭﺍﺭﺍﹰ ﺘﺒﺎﻴﻨﺕ ﻓﻲ ﺴﻴﺎﻗﺎﺘﻬﺎ ﻭﺍﺨﺘﻠﻔﺕ ﻤﻥ ﺤﻴﺙ ﻭﺭﻭﺩ ﺃﻟﻔﺎﻅ ﺍﻹﻗﺫﺍﻉ ﻓﻴﻬﺎ 
( 4791: ﺠـﻭﻟﻴﻴﻥ ﻫـﺎﻭﺱ )ﺒﺎﻟﺘﺤﻠﻴل ﺍﻟﻭﺼﻔﻲ ﺍﺴﺘﻨﺎﺩﺍ ﺇﻟﻰ ﺩﺭﺍﺴﺎﺕ ﺍﻟﺘﺭﺠﻤﺔ ﺍﻟﻭﺼﻔﻴﺔ ﻤﺘﺨﱢﺫﺍﹰ ﻨﻤـﻭﺫﺝ 
 ﺍﻹﻁـﺎﺭ ﺍﻟﻠﻐـﻭﻱ ﻜﺄﺴﻠﻭﺏ ﺒﺭﺍﻏﻤﺎﺘﻲ ﻟﺘﻘﻴﻴﻡ ﺍﻟﺘﺭﺠﻤﺔ ﻓﻲ ﺇﻁﺎﺭ ﺴﻴﺎﻗﻲ ُﺃﺨﺫﺕ ﻓﻴﻬﺎ ﺼﻴﻎ ﺍﻹﻗﺫﺍﻉ ﻀﻤﻥ 
ﻭﺍﻟﺤﻭﺍﺭ ﺍﻟﺫﻱ ﺍﺴﺘﹸﺨﺩﻤﺕ ﻓﻴﻪ ﺩﻭﻥ ﺍﺴﺘﺒﻌﺎﺩ ﻤﺎ ﻭﺭﺍﺀ ﺍﻟﻤﻔﺭﺩﺍﺕ ﻤﻥ ﻗـﺼﺩ ﻴﺘـﻭﺍﺭﻯ ﺨﻠـﻑ ﺍﻟـﺼﻭﺭﺓ 
 ﻓﻀﻼﹰ ﻋﻥ ﺘﻘﻴﻴﻡ ﺍﻻﺭﺘﺒﺎﻁ ﺃﻭ ﺍﻟﺘﻭﺍﺯﻱ ﻭﺍﻻﻨﺴﺠﺎﻡ ﺒﻴﻥ ﻜل ﻤـﻥ ﻤﺤﺘـﻭﻯ ﺍﻟـﺼﻭﺭﺓ ﺍﻟﺴﻁﺤﻴﺔ ﻟﻸﻟﻔﺎﻅ 
ﺭﺠﻤـﺔ  ﺃﻱ ﺍﻟﺘ ﻤﻥ ﺠﻬﺔ ﻭﺒﻴﻥ ﺍﻟﺘﺘﺭﺍﺕ ﺍﻟﻌﺭﺒﻴـﺔ  ﻓﻲ ﺍﻟﻌﻤل ﺍﻟﺩﺭﺍﻤﻲ ﻜﺼﻭﺕ ﻭﺼﻭﺭﺓ ﻭﺍﻟﺤﻭﺍﺭ ﺍﻷﺼﻠﻲ 
  . ﻤﻥ ﺍﻟﺠﻬﺔ ﺍﻷﺨﺭﻯﺸﺔﺎﺍﻟﻅﺎﻫﺭﺓ ﺃﺴﻔل ﺍﻟﺸ
ﻭﻗﺩ ﺨﻠﺼﺕ ﺍﻟﺩﺭﺍﺴﺔﹸ ﺇﻟﻰ ﺃﻥ ﻤﺴﺎﻟﺔ ﺍﻟﻤﻔﻘﻭﺩ ﻤﻥ ﺍﻟﺭﺴﺎﻟﺔ ﺍﻟﻤﻘﺼﻭﺩﺓ ﻭﻤﻌﻨﺎﻫﺎ ﻟﺩﻯ ﻨﻘﻠﻬﺎ ﻤﻥ ﻟﻐﺔ 
ﻓﻲ ﺍﻷﻓﻼﻡ ﺒﺎﻟﻠﻐﺔ ﺍﻹﻨﺠﻠﻴﺯﻴﺔ ﻋﻠﻰ ﺸﻜل ﻨﺼﻭﺹﹴ ﻤﻜﺘﻭﺒﺔ ﻋﻠﻰ ﺍﻟﺸﺎﺸﺔ ﺍﻟﻤﺼﺩﺭ ﺃﻱ ﺍﻟﺤﻭﺍﺭﺍﺕ ﺍﻟﻭﺍﺭﺩﺓ 
ﻭﻴﻌﺯﻯ ﺫﻟﻙ ﻷﺴﺒﺎﺏ ﺘﺘﻌﻠﻕ ﺒﺎﻟﺒﻭﻥ ﺍﻟﺸﺎﺴﻊ ﺒـﻥ ﻨﻅـﺎﻤﻴﻥ ﻗﻴﻤـﻴﻥ . ﺒﺎﻟﻠﻐﺔ ﺍﻟﻌﺭﺒﻴﺔ ﺃﻤﺭ ﻻ ﻴﻤﻜﻥ ﺘﻔﺎﺩﻴﻪ 
ﻜﻤـﺎ ﺘﺒـﻴﻥ ﺃﻥ .  ﻟﻐﺘﻴﻥ ﻤﺨﺘﻠﻔﺘﻴﻥ ﻋﻥ ﺍﻟﺘﻔﺎﻭﺕ ﺒﻴﻥ ﻭﺜﻘﺎﻓﻴﻴﻥ ﻻ ﺘﺴﺘﺒﻌﺩ ﻤﻨﻬﺎ ﻤﻌﺘﻘﺩﺍﺕ ﺃﺼﺤﺎﺒﻬﻤﺎ ﻓﻀﻼ 
ﻟﺩﻯ ﺘﺭﺠﻤﺔ ﺼﻴﻎ ﺍﻹﻗﺫﺍﻉ ﺃﻭ ﺍﻟﻔﹸﺤـﺵ ﻼﻡ ﻴﺘﺒﻌﻭﻥ ﺃﺴﺎﻟﻴﺏ ﺍﻟﺤﺫﻑ ﺍﻟﻜﻠﻲ ﺃﻭ ﺍﻟﺠﺯﺌﻲ ﻤﺘﺭﺠﻤﻲ ﻫﺫﻩ ﺍﻷﻓ 
ﻫﺫﺍ ﺇﻟﻰ ﺠﺎﻨﺏ ﺇﺘﺒـﺎﻋﻬﻡ ﻁﺭﻴﻘـﺔ ﺍﻟﺤـﺩ ﻤـﻥ ﺒـﺫﺍﺀﺓ .  ﻟﻠﻤﺘﻠﻘﻲ ﺍﻟﻌﺭﺒﻲ ﺍﻟﺸﺎﺌﻌﺔ ﻓﻲ ﺍﻷﻓﻼﻡ ﺍﻹﻨﺠﻠﻴﺯﻴﺔ 
 ﺼﻴﻎ ﻋﺭﺒﻴﺔ ﻓﻴﻬﺎ ﻤﻥ ﺍﻟﺘﻠﻁﹼﻑ ﻭﺍﻟﺘﻌﺭﻴﺽ ﻤـﺎ ﻴﺠﻨـﺏ  ﻤﺴﺘﺨﺩﻤﻴﻥ ﺍﻟﻤﻔﺭﺩﺍﺕ ﺒﺘﺨﻔﻴﻑ ﺼﻴﻐﺘﻬﺎ ﺍﻟﻔﺎﺤﺸﺔ 
  .  ﺍﻟﺘﻌﺭﺽ ﻟﺒﺫﺍﺀﺓ ﻤﺜل ﻫﺫﻩ ﺍﻷﻟﻔﺎﻅ ﺒﺼﻴﻐﺘﻬﺎ ﺍﻷﺠﻨﺒﻴﺔﻲﺸﺎﻫﺩ ﺍﻟﻌﺭﺒﺍﻟﻤ
  ﺍﺴـﺘﻌﻤﺎل ﻅﻬـﺭ ﻴﻤﻜﻥ ﺍﻟﻘﻭل ﺃﺨﻴﺭﺍﹰ ﺒﺄﻥ ﺍﻟﺘﺭﺠﻤﺔ ﺍﻟﻌﺭﺒﻴﺔ  ﺍﻟﻤﺸﺎﺭ ﺇﻟﻴﻬﺎ ﻀﻤﻥ ﻫﺫﻩ ﺍﻟﺩﺭﺍﺴﺔ ﺘﹸ  
ﻜﻠﻤﺎﺕ ﺃﻜﺜﺭ ﺘﻠﻁﻔﺎﹰ ﻤﻥ ﻤﻘﺎﺒﻼﺘﻬﺎ ﻓﻲ ﺍﻟﻠﻐﺔ ﺍﻹﻨﺠﻠﻴﺯﻴﺔ ﺒﻴﺩ ﺃﻥ ﺫﻟﻙ ﻻ ﻴﻨﻔﻲ ﺍﺴﺘﺨﺩﺍﻡ ﺍﻟﻤﺘﺭﺠﻤﻴﻥ ﻤﻔﺭﺩﺍﺕ 
ﺘﺭﺠﻤـﺔ ﻟﻰ ﺍﺴﺘﺨﺩﺍﻡ ﺒﻌﻀﻬﺎ ﻋﻠﻰ ﻨﺤﻭ ﻤﺘﻜﺭﺭ ﻟ ﻭﺇﻥ ﻋﻤﺩ ﺍﻟﻤﺘﺭﺠﻤﻭﻥ ﺇ ل ﻗﺩﻴﻤﺔ ﺍﻻﺴﺘﻌﻤﺎ ﻋﺭﺒﻴﺔ ﻓﺎﺤﺸﺔ 
 ﺍﻷﻤﺭ ﺍﻟﺫﻱ ﻴﻌﻜﺱ ﺤﺎﻟﺔ ﻤﻥ ﺍﻟﺘﻨﻤﻴﻁ ﻟﻠﻤﻔﺭﺩﺍﺕ ﺍﻟﻌﺭﺒﻴـﺔ ﻤﻔﺭﺩﺍﺕ ﺍﻨﺠﻠﻴﺯﻴﺔ ﻤﺘﺒﺎﻴﻨﺔ ﻓﻲ ﺍﻟﺩﻻﻟﺔ ﻭﺍﻟﺴﻴﺎﻕ 
 ﻜﻤﺎ ﺘﻌﺭﻀﺕ ﺍﻟﺩﺭﺍﺴﺔ ﺇﻟﻰ ﻅـﺎﻫﺭﺓ .ﺍﻟﻤﺴﺘﺨﺩﻤﺔ ﻓﻲ ﺘﺭﺠﻤﺔ ﺍﻟﻔﹸﺤﺵ ﺍﻟﻠﻐﻭﻱ ﻤﻥ ﺍﻹﻨﺠﻠﻴﺯﻴﺔ ﺇﻟﻰ ﺍﻟﻌﺭﺒﻴﺔ 
ﻤﻥ ﻤﺴﺘﻭﻴﺎﺘﻬﺎ ﺍﻟﺩﻨﻴﺎ ﺇﻟﻰ ﻤﺴﺘﻭﻴﺎﺕ ﻋﻠﻴﺎ ﻭﻤﺜﺎل ﺫﻟﻙ ﺍﻟﺘﺤﻭل ﻤـﻥ ﺍﻟﻠﻬﺠـﺔ ﺍﻹﻨﺠﻠﻴﺯﻴـﺔ ﺍﻻﻨﺘﻘﺎل ﺒﺎﻟﻠﻐﺔ 
ﺍﻟﻤﺤﻜﻴﺔ ﻜﻤﺎ ﻫﻲ ﻓﻲ ﺤﻭﺍﺭﺍﺕ ﺍﻟﻤﻤﺜﻠﻴﻥ ﺇﻟﻰ ﺍﻟﻠﻐﺔ ﺍﻟﻌﺭﺒﻴﺔ ﺍﻟﻤﻜﺘﻭﺒﺔ ﺃﻭ ﺍﻟﻔـﺼﺤﻰ ﻤﺜﻠﻤـﺎ ﺘﻅﻬـﺭ ﻓـﻲ 
   .  ﻤﻥ ﺍﻟﻨﺎﺤﻴﺘﻴﻥ ﺍﻟﺩﻻﻟﻴﺔ ﻭﺍﻟﺒﺭﺍﻏﻤﺎﺘﻴﺔﺠﻤﺔﺍﻟﺘﺭﺠﻤﺎﺕ ﺃﺴﻔل ﺍﻟﺸﺎﺸﺔ ﻭﺍﺜﺭ ﺫﻟﻙ ﻋﻠﻰ ﺍﻟﺘﺭ
 
